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WHAT SONGS
ARE TELLING

US?

HITA HAM
KARY IIECME?




TRACK 1
I LOVE SINGING OJKACA!
JA OJKAYY BOJIVIM 3AITJEBATIA
(Kozara, Bosnia and Herzegovina)

Ilove to sing ojkaca, song of my parents. It makes me happy,
never worried.

BosmiM jia ieBam ojKauy, mecMy MOjUX poaureba. YMHI Me
BECEIOM, HIKA/] 3a0PUHYTOM.

TRACK 2

OI KRAJINA, THEY SAY THAT YOU ARE SMALL

OJ, KPAJIHO, BEJIE JIA C11 MAJIA

(Kozara, Bosnia and Herzegovina)

I love and respect our Kozara mountain and whole Krajina.
I'was born here, and it is not true what they say that Krajina
is small because it fought in so many wars.

Boaum u nomrryjem namnry Kosapy u ey Kpajuny. Ty cam
ce poruo. M Huje MCTUHA, TO MITO KaKy, Aa je Kpajuna
MaJIia, jep TOIUKO ce TyTa JIo caja O0pIIa U paToBaia.

TRACK 3
WOUNDED SOLDIER

PAILEH COJIIAT

(Banija, Croatia)
[t is war. Soldier is wounded. He dies and was buried at the
spot. Dead he speaks to his comrades begging them to send
his love to his mother and his sister and tell them that he
will not return home.
Par je. BojHUK je pambeH, YMPO je U Ty caXpambeH. MpTaB ce
o6paha paTHuM Ipyroeuma, Moiehu ux 1a mo3apase beroBy
MajKy M CeCTPY 1 KasKy MM JIa ce Hukaja rehe sparuru kyhu.

TRACK 4
I’'MA LITTLE GIRL
FROM LIKA
JA CAM MAJIA
HHYPUILIA U3 JINKE
(Lika, Croatia)

Bursting with self-confidence and local patriotism young
girl from Lika praise herself and her people, at the same
time implying superiorily in comparing with girls from
Dalmatia.

IperyHa caMorioy3aama ¢ JIOKaI-TIaTPUOTH3MA, MJIaja
JInyaHka XBajia ce0e U CBOj HapOJ, UCTOBPEMCHO HCTH-
yyhu cyniepropHocT y oiHOCy Ha JieBojKe u3 Jlaavanuje.

TRACK 5
HEY HEMP THAT GROWS
FROM THE STONE
0], KOHOTL/BO,
PACJIA HA KAMEHY
(Banija, Croatia)

Hemp is part of woman’s life. It provided clothes that she
wore as a little girl as her mother taught her how to weave
its threads. Later, hemp and weaving skills will enable her
to marry.

Konorba 1mparu ;KeHy Kpos ;KUBoT. Oj KOHOILbE je Ha-
npap/beHa ofcha Kojy je HocuIa Kao JeBojunIia, ja ou u
cama, TIoyJeHa ojI MajKe, KOPUCTIIA KOHOILBY PUIMKOM
pyuHuX pajioBa. Kacuuje, 1 KOHOIUba U BEIITHHA TIPEIeba
U TKamba oMoryhuhe joj yiajy.
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TRACK 6
THRESHING FLOOR FOR
LITTLE CHRISTMAS FESTIVITY
I'VMHO MOJE O BOsKT'RY MAJIOM
(Lika, Croatia)

I am true women from Lika also because I love and respect
traditions. Among customs is celebration of Christmas
(January 7 and Little Christmas (January 14™, our New Year
Day). Wheat, round bread, and straw have a central place
in these festivities. Among ritual places is threshing floor
where grains are separated from the wheatl. In everyday
life, threshing floor was also a meeting point where people
gathered and spend time together, sung and danced.

[TpaBoM JIMYaHKOM YHHU M€ U TO HITO BOJIUM U IOIITYjeM
obmuaje. Mehy muma ¢y u Boskuh (7. janyap) n Maan bo-
skih (14. janyap, Hosa rojguna 1o jymjanckom KaJaeHapy),
y KOjUMa Ccy, Mopej 0CTAJIOT, BayKHY YIOIY MM JKUTO,
xJ1e0 (rmorava) u ciama. JeIHo o PUTYAJIHUX MECTa y OBOM
MEPHOIY TOAMHE OILTO je TYMHO — MECTO IJI€ C€ BPIIN JKUTO.
Taxohe, ryMHO je y c€0CKOj CBAaKOIHEBULIM OMJIO U MECTO
Ha KOjeM Cy ce Jhy/IU cacTaja/iu, TPY/KII 1 UTPaJIH.

TRACK 7
MY SISTERS, LET’S SING LOUDLY
(LEAVES ARE THIN)
3AIJEBAJMO MOJE CEJE I'TACHO
(JTMII'RE JE TAHKO)
(Banija, Croatia)

We were born in Banija. We love Banija and we want
everyone to know that. Strength of our sisterly voices
makes us clear.

Pohene cmo na banuju, BomMo banujy u sKeJmMo ja To CBU
3Hajy, a 00jacHItheMo 1M CHArOM HAIINX CECTPUHCKUX [VIACOBA.

TRACK 8

KOZARA PEOPLE, LET’S SING TOGETHER!

SAITJEBAJMO RO3APYAHU I'TACHO
(Kozara, Bosnia and Herzegovina)

We are brother and sister from Kozara. From our early
childhood we have carried songs of our parents, and we’ll
do that until the day we die.

Mu cmo 6pat u cectpa ca Kosape, o Ma/Iix HOI'Y II0Be3a-
HU ca MIECMOM HaIllUX POIUTE/ha, KOjy heMo HerosaTu 10
CMPTH.

TRACK 9
MILIVOJE, GET THOSE OXEN MOVING!
MWJINBOJE, IIOKEPAJ BOJIOBE
(Banija, Croatia)

Come Milivoje, get those oxen moving to these hills and
meadows so we can plow and sow flowers and herbs....
Jlohu, MumBoje, moTepaj BOJIOBE /10 OBUX OpJia U JI0INHA,
JIa UX OPEMO U TY CejeMO CMU/BE U DOCHIBE...

TRACK 10
WITHERED FIR AND POPLAR
VYBEHVJIA JEJA 1 TOITOJIA
(Kozara, Bosnia and Herzegovina)

Dearest, remember our love that was so strong that nature
- trees, river... - cannot forget it.

Cetru ce, paru, Haie Jby0aBH, Koja je O1/1a TaKko jaka jia je
¥ TIpupozia namTu - apsehe, pexa...
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TRACK 11
I’'M A GIRL FROM KUPRES,
MY SPEECH GIVES ME AWAY
JA RVYIIPEIHIKA, TOBOP ME OJIAJE
(Kupres, Bosnia and Herzegovina)

Darling be mine, love me, girl from Kupres not some other girl.
By Moj, paru, jsyou Metie, Kynpeuixy, a He HeKy Jpyry.

TRACK 12
IAM KNITTING WITH GIRLS,

BUT I DON’T FEEL LIKE PARTY
ITPEJIO IIPEJIUM, HUJE MU JIO IIPEJIA
(Banija, Croatia)

[ wasn’t happy at knitting party. All guys came but not my
guy. I asked other guys to pass him a message that I am

waiting for him. When he finally arrived, I was so happy.
Hucam Ouia Becera Ha npeay. CBe Jioge ¢y JOILIe, 0CUM

Mor. [Topyuria cam My, IPeKo JAPYTHX ceocKnux muaamiha,
JaTra 4eKaM U OH je, Ha Kpajy, UIIAK J0IIa0 1 00pazoBao Me.

TRACK 13

EVERYONE IS MERRY, MY HEART IS NOT

CBE BECEJ10, MOJE CPIHE HUJE
(Banija, Croatia)
I am sad. Even when I try to smile, my smile is sad. I don’t
feel like crying either. Instead I start to sing...
Ty;KHa caM, a Y4ak M Kaj MOKYIIaM JIa ce HacMejeM, 0C-
MeX MH je sKaJ0CTaH. AT, He Ia MH ce HH Ja I1adeM, jep
YMECTO ILTaKarba, HOUMIHEM /A TICBAM...

TRACK 14

KOLO IS DANCING, COME MY DARLING, JOIN!

KROJIO UT'PA, BATAJ CE, IPATAHE

(Knin Krajina, Croatia)
Darling, if you love me, don’t be shy, join the kolo dance. Don’t
forget that during last three summers, while I was shepherdess
three other lads wanted to court me!
Johu, nparane, y K010, aKo Me BOJINIIL, He CTUIM Ce, Xajie 1a
urpamo. MMaj Ha ymy Jia ¢y MU ce, IIPOILIa TPH JIeTa, T0K cam
Ou1a yoOaHMIIA, TPU MOMKA yaBapaJia.

TRACK 15
ME MUM BORN ME HAPPY
MEHE MAJKA POJINJIA BECEJIY
(Kozara, Bosnia and Herzegovina)

Since I was a baby, I was a happy child. I find joy in everything.
I love to sing. Me Mum enjoys when I sing.

Becera cam o1 pohemba, pajayjeM ce cBeMy U BOIUM JIa TIeBaM, a
y MOM II€Bamsy YsKIBA 1 M0Oja MajKa.

TRACK 16
TODAY IS ST. GEORGE’S DAY
(EARLY GET-TOGETHER SONG)
JTAHAC HAM JE 'HYPHEBIAHAKR
(VPAHAUYKA IJECMA)
(Banija, Croatia)

On St. George’s Day (May 6th) we organize early get-together in
nature nearby. We talk. We sing. We dance. We eat and drink and
celebrate spring. I am inviting you, darling, to come and join us!
Ha npasnuk 'Byphepian, npaBuMo ypaHak y mpupoju, Japy-
JKIMO Ce, BECEIMMO, UTPaMO Y Koiy... [lo3uBam Te, jparu, ja
Joher, 1a HaM ce IPUIPYFKUIIL
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TRACK 17
THEY TELL ME THAT
YOU ARE ROGUE AND A RAKE
MEHMN BEJIE, BAPABA THU JIOJIA
(Bosanska Krajina, Bosnia and Herzegovina)

In this song humoristic-love double lyrics sound like they
were taken from different times and places and piled
together. However, there is a plot. She is a girl that her
sweetheart is a rogue and a rake, that he is cheating on
her. She loves him but she thinks about revenge. She
considers leaving him and marrying some more reliable
fellow.

V 0BOj IeCMM, HIABUBO-/BYOABHU JBOCTUXOBHU JIEIYjy
Kao JIa ¢y y3eTH ca PasHUX cTpaHa U HabaraHu Ha jeji-
HOM MecTy. Moske ce, UIaK, nmpoHahy HeKakBa HUT, Y
JIMKY JIEBOjKE K0jOj CBU IIPUYAjy Ja joj je Jparu MaHrym
(bapaba) u ja je Bapa. OHa era BOJIHU, alU je crpeMHa
1 Ha PEBAHII Y CMUCTY TIpeBape, Ma YaKk pasMUILba U O
TOME JIa OCTAaBU CBOT MAHTYIIA 1 A CE Y/Ia 3a MOy3JaHnjer
miaaauha.

TRACK 18
KOLO WAS NOT DANCED
ANYWHERE (BLUE DAWN)
HUTI'BE HUJE KOJIO SAUT'PAJIO
(30PO ILTABA)
(Banija, Croatia)

When I sing, you can hear me from far away... There wasn’t
get-together or kolo dancing where I wasn’t singing.

Kasa meBam, jaeko ce uyje... Hema TOT OKyI/bamba U Ur-
parba y Koy, a JIa ja Hucam 3areBaia.

TRACK 19

GREEN WALNUT MADE THE MOUNTAIN GREEN

SEJEH OPA’, 3EJIEHA MY I'OPA

(Bosnia and Herzegovina)
Girls are freely and cheerfully singing jokes on lads. One
of the lads, girls say, did not came to knitting get-together
after it was dark because he is even scared of a rabbit,
JleBojke Bece1o M CJI000IHO TeBajy, maaehu ce na pauyn
MOMAaKa y ceqIy. 3a jeHor KaKy jJa Huje J0Ma0 Ha Ipeo,
jep je OWIa MOMpPYMHA, a OH CE U 3e11a ILIaIIN.

TRACK 20

EVERY MOUNTAIN HAS ITS STEPSISTER

CBAKA I'OPA UMA ITIOCECTPUMY
(Romanija, Bosnia and Herzegovina)

Romanija and Trebevi¢ are two mountains in eastern Bosnia
and Herzegovina. They are close together, like stepsisters.
They enjoy chatting, singing and toasting.

Pomannja u TpebeBuh cy aBe ILIaHMHE HA UCTOKY boche
u Xepuerosute. OHe ¢y OJHICKe, Kao MocecTpume, BojIe Jia
pas3roBapajy, meBajy 1 Ha3IpaB/bajy.

TRACK 21
SPRINGS AT THE RIVER SOURCE
N3BUP BOJA U3BUPAJIA
(Banija, Croatia)

In the stream of water was a colorful case in which beautiful
Mara lied. She promised that she will marry a man who
opens the case and sets her free.

Boja je Texkaa u co00M JIOHEIa MAPEeHn CAHAYK Y KOM je
Jlenia Mapa. Ona jiaje ped j1a he ce yratu 3a oHOT KO 0TBOpU
CaHJIVK 1 0C.I000/1H je.
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TRACK 22 TRACK 25

DINAR AND DINAR NEXT TO THE DINAR OI, BANIJA,
JIMHAP, ITMHAP, 10 JINHAPA HOW DIFFICULT
(Backa region, Serbia, song of settlers from Bosnia / IT WAS FORYOU?
bauka, Cpouja, mecMa 00CaHCKIX KOJIOHUCTA) 0], BAHUJO, JE.I' TU
In this bright, funny, lascivious and youthful song we sense BILIO TEHIKO?

the passion between a lad and a lass.
Bejpa, ma/bHBa, JACIUBHA MIAJAIadKa IIecMa y Kojoj ce
nacayhyjy crpacia oceharba usmehy Momka u ieBojke.

TRACK 23
HEY KOZARA AND YOUR FIRS
0J, RO3APO 1 TE TBOJE JEJIE
(Kozara, Bosnia and Herzegovina)

Mountain Kozara, why are your firs so yellow? Do they not
hear our ancient songs and us Kozara people?

3amrro ¢y v, mannHo Kosapo, jesae Tako moskyrenae? 3ap
He uyjy crape necme, Hac, Kozapuana?

TRACK 24
WHEN I SING WITH MY DEAR SISTER
KAJL 3ATIJEBAM JA M CEJA MILIA
(Zegar, Bukovica, Croatia)

This song, sung in groktalica style, celebrates the power
of youth. Nature resonates two sisters’ voices from the
full throat. They are children of the village, of nature, of
the woods. Singing is communication that takes away the
SOITOW.

OBa 1necMma, rpoKTaINIa, ciaBu Moh miagoctu. CBa mpu-
poIa o3Bamba JIOK JIBE cecTpe TeBajy, myHor rpiaa. OHe ¢y
Jena ceqa, Ipupoje, nryma... Kpos mecymy KOMyHUIIPajy 1
TAKO YKJIarhajy CBAKU TPayak Tyre.

(Banija, Croatia)
Our dearest Banija, are you sad because we had to go? We
went to unknown, different villages. Our fate brought us
there.
banujo Haa, ja Jii TH je TEIIKO ITo cMo oTunLin? Kpe-
HY/II CaMO Y HEIO3HATO, Y Jpyra ceja, Tamo IJie Hac je
cyI01Ha O/IBeIA.

TRACK 26
HEY SIS, LET’S SING!
"AJMO MOJE CEJE 3AIIJEBATH
(Bosanska Krajina,

Bosnia and Herzegovina)

Dancing in kolo at get-togethers and fairs is the
culmination of the need to freely express emotions and
humor. This contra from Krajina, as it is called, bursts with
youthful energy, fun, making jokes on family, neighbors
and friends, joking on inter-personal liaisons in the
community, and of course joking between girls and guys.
[Torpeda 3a €10600M, OTBOPCHUM HUCKAa3UBAHEM €MO-
Mja U UCHO/baBAIbeM XyMOpa JIOCTUZKY CBOj BPXYHAIL
MPILINKOM MIPamba ¥ KOIY, Ha BETUKIM OKYILhambIMa 1
ceockuM cabopumva. OBa T3B. KpajUlIKa KOHTpa IyHa of
MJIQIATAYKe cHepruje, 3abame, 3ayMKaBarba I10jeTUHUX
MelITaHa, Ma/berba Ha PauyH HEKUX wiaHoBa (aMuimje
1 Mehy/ByICKIX OTHOCa, T€ MehyCOOHOT MYIIKO-;KEHCKOT
HaIMy/IPIBArba.
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Church of Saint Petka in Lika, from 1908, destroyed
during World War II. In the background is the Zir hill g

with a stone rock. Photo by Nikola Zegarac
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his is the story of the song of Serbs from Krajina, created, developed, and

varied over the centuries, until the present day. Its roots originate from

a large geographical area, which extends from the left bank of the Drina
River, encompassing diverse areas of today's Bosnia and Herzegovina and
Croatia. Due to historical and socio-political circumstances, the song of Serbs
from Krajina crossed the Drina River during the 20th century and continued
its resilient development in Serbia, while at the same time surviving, to a lesser
extent, in the "original" areas.

Serbs moved from Bosnia and Herzegovina and Croatia into three main waves.
The first two, calmer ones, took place soon after the First and Second World Wars.
On these two occasions, in the processes of colonization, numerous Serbian
families moved to the settlements of the province of Vojvodina, in the north of
Serbia. The third wave, more tense and stressful, occurred in the 1990s, in the
circumstances of the war on the territory of the then already former Yugoslavia.
In all three waves, directed mostly to Vojvodina and the wider area of Belgrade,

the song moved together with the people. The song continued to live as a mental
need, a traditionally established habit, an emotional and even nostalgic bond with
the homeland, and a means of confirming identity, as well as liberating the body
from internal anxieties and filling it with joy and satisfaction. Finally, the song
continued to live in the singing of the descendants, who may not have had direct
links with the homeland, but also in the interpretations of many others, especially
the younger inhabitants of Serbia today who do not originate from Krajina. For the
latter, the Krajina song can represent something that is interesting, beautiful, and
exciting to sing and that carries a special, layered strength.

BO je npuua o necvu Cpba KpajuniHuka, cTBapaHoj, pasBujaHOj 1 Bapu-

PaHOj TOKOM BEKOBA, CBE JI0 HAIINX JaHa. [beH! KOPEHU ce HaJla3e Ha Be-

JIMKOM Teorpad)CKoM IPoCTopy, KOju ce IUpH o1 JieBe odajie pexe /pume,
3axBaTajyhu pasnoanka rojpydja janamibe bocHe u Xepieropune u XpBaTcKe.
CTuiajeM MCTOPUjCKUX U JIPYIITBEHO-TIOINTUYKUX OKOJIHOCTH, TlecMa Cpoda
Kpajuninuka je TOKOM 20. BeKa mpeiasmia peky /Ipuny u y Cpouju HacTaB/baaa
CBOj JKILIABU Pa3Boj, JIOK je NCTOBPEMEHO OIICTajaIa, Y HEIITO Mamb0j MepU, 1 Ha
LI3BOPHUM” TIOIPYYjHIMA.

Cp6u cy ce u3 boche u Xepieropume 1 XpBaTcKe rpece/baBaiu y TPU IIaBHa
tanaca. [Ipsa 1Ba, MUpHUja, ofUrpasasia cy ce yopso moce [Ipsor ognocHo Jlpyror
CBETCKOI paTa. Y Ta ABa HaBpaTa, y IpoIecuMa KOJIOHU3aluja, OPojHe CPIICKE 10~
pojuIe Joceane cy ce y Hace/ba rokpajute Bojsojune, na cesepy Cpouje. Tpehu
TaJac, HAMeTHjU U CTPECHU)U, IECHO CE ICBECCETUX TOIMHA 20. BEKa, Y OKOITHOC-
THMa paTa Ha IpocTopy Taja Beh ousiie Jyrociasuje.

V cBa Tpu Tajiaca, ca HapoaoM ce, HajBuile Y BojBoauny 1 mmpe mnojapyydje be-
orpajia, npece/iia u mecMa, Koja je HacTap/bajla jla JKUBU Kao JIyllieBHA 110Tpeda,
TPaJIMIIIOM YyTBpheHa HaBUKa, eMOTHBHA, I1a K HOCTAJITMYHA CIIOHA €A 3aBUUYajeM,
TEe CPeICTBO 3a MOTBphUBambe MjaeHTuTeTa, Kao u ocirobahame opranmsma off
VHYTPALIILUX TECKOOA, Te UCITyhbaBahe UCTOT Pajoithy 1 3a10BO/LCTBOM. Konau-
HO, TIeCMa je HaCTaBIJIA JIa ;KUBU U Y TIEBaIby I0TOMAKa, KOjU ca 3aBUYajeM He MO-
pajy UMaTu JUPEKTHE Be3e, aIi U Y HHTEePIPEeTAji MHOIUX JIPYTUX, HAPOUNUTO
MIahUX CTAaHOBHUKA HEKPAJUIIKOI Hopek1a y Cpouju gaHac. 3a OBe IMOCIEIbeE,
Kpajulika mnecmMa MoyKe IpeICTaB/baTi HENITO IITO je 3aHUMJbUBO, JIEN0 U y3-
OY/IbIBO 34 IE€BAIbE U IITO HOCH IOCEOHY, CI0jeBUTY CHATY.

LONG LIVE THAT SONG OJKACA AND THE SONG OF KRAJINA SERBS 13 OJKAYA U KPAJUHIKA IIJECMA HEK JKUBU TA TTIJECMA .



,1928. Inv. No. 10194, Ethnographic Museum in Belgrade.
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SERBIAN CUSTOMS, OLD RITUALS AND CEREMONIES

DAY OF THE DEAD (Serbian: SADUSNICE)

THE SATURDAYS BEFORE THE BEGINNING OF EACH OF THE FOUR MAYOR FASTS AND THE
SATURDAY BEFORE OR ON MITROVDAN (8TH NOVEMBER) — THESE ARE THE DAY'S DEDICATED
TO THE DEAD, ENOWN AS ZADUSVZNICE, THAT IS THE TIME TO GO TO THE CEMETERY AND
BRING ALONG COOKED WHEAT, WINE AND CANDLES, AS WELL AS OTHER FOOD AND DRINKS
THAT THE DECEASED LIKED. ON° THE TOMBSTONE A TOAST IS MADE AND THE WHEAT IS
SERVED. ON' THE WAY BACK FROM THE GRAVEYARD, THE VISITORS GIVE CHARITY AND
ATTEND DA (7A, A LUNCH IN HONOUR OF THE DECEASED.

The song of the Serbs from Krajina is a singular word, but it actually refers to
a luxurious plural. These are different songs in a cappella or vocal-instrumental
performance, originating from various areas of Bosnia and Herzegovina and Croatia,
from regions such as Dalmatian Zagora, Lika, Kordun, Banija, Bosanska Krajina,
and part of Slavonia. Some of these musical creations of a certain geographical
origin were originally called "ojkac¢a", and in recent times this term has become a
unifying, umbrella term for all forms of vocal practice of Serbs from Krajina, while
still causing debate, despite its widespread use.

The ethnomusicologist Dragica Pani¢ Kasanski, PhD, professor at the Academy
of Arts in Banja Luka, presented her observations on the fate of the term "ojkaca"
and female ojkaca songs in Republika Srpska (one of the two entities that make up
B&H) for the purposes of this edition. We present them in the following chapter.

OJKACA

(...) in order to determine whether there are special melopoetic forms, chants, or
songs (verses) called "ojkaca’, which are characteristic of female singing in Republika
Srpska, it is necessary to refer to the term "ojkaca’ and its meaning, age and origin,
because the data from the literature and the data obtained through field research
are not identical.

In the ethnomusicological works, there are folk names for the songs of the
Krajina dialect created according to the function or method of performance:
performed during meals ("sofrenske"), celebrations ("pirske"), weddings ("svatovske"),

ny

harvests ("zetvene"), mowing ("kosacke"), digging ("kopacke"), drinking ("pjanske"),

ITecma Cpba Kpajuninuka je pev y jelHuHu, a oJHOCH ce 3a1IPaB0 HA PACKOIIHY
MuozKumny. To ¢y pasamanre mecme y a cappella mimm BOKaIno-uHCTPYMEHTATHOM
usBohersy, MmopexkaIoM u3 pasuux obaactu bocue u Xepiieropune u XpBaTcke, U3
KpajeBa Kao o cy /laimariHcKa 3aropa, Jluka, Kopays, banuja, bocancka Kpajuna
u jieo Caaonuje. Heke ol TUX MY3MUKKX TBOpeBUHA oipehenor reorpadckor mo-
PeKJIa U3BOPHO CY HOCHJIE HA3KB ,0jKava”, 1a OM Y HOBHje BpeMe 0Baj MojaM M0CTa0
o0jenuibyjyhu, Kumodpan-TepMun 3a cBe 00/IMKe BoKaHe npakce Cpoa Kpajuui-
HUKA, IIPU YeMY U JIa/be U3a31Ba PacipaBe, YIIPKOC CBOjOj OMACOB/bEHO] YIIOTPEOM.

O cy10MHM T10jMa ,0jKada” 1 ;KEHCKUM ojKkadama y Perryoumiiu Cprickoj (jeran
OJ1 IBa EHTUTETA KOjU caunibaBajy buX), cBoja 3anaskarba je 3a morpebe oBOr n3-
Jara M3HeIa e THOMY3UKOI0T Ap JAparuia [lanmh Kamancku, npogecop Ha Akajge-
MUjU yMjeTHOCTH Y Bambasryiu. JJOHOCUMO X Y HAPETHOM TTOTIAB/bY.

OJRAYA

(...) KaKO GMCMO YTBP/ILIN ITOCTOj€ JIM MOCEOHN MEJIOMOETCKU 00U, HAIljeBI
I TjecMe (CTUXOBH) KOjU ce Ha3MBajy OjKauama, a CBOjCTBEHM CY KEHCKOM Ifje-
Bamby y PerryOuiu CpIiCcKoj, HEOIIXOIHO je OCBPHYTH e Ha caM HasUB OjKaua u
3HAYEIHE TOI' HA3UBA, IbEroBY CTAPOCT U MOPUjEKII0, jep MOIalK U3 Jureparype
U TTOJAIIN KOjU €Y TOOMjEHN IIyTEeM T€PEHCKUX HCTPAKIBAHA HIICY UCTOBjETH.

V eTHOMY3MKOJIOIIKOM DaJ0BMMa Hajla3e C¢ HAPOJHU HA3MBM 3a TjecMe
KPAjUIIKOT jaIeKTa HACTa Il IpeMa (DYHKIIUjU I HAYnHY n3Boherba: copen-
CKe, IIPCKE, CBATOBCKE, sKeTBEHE, KOCAauKe, KOIAUKe, jaHCKe, Iy THIYKE, TI0TPe-
canune, rpokraauie. CBe oBe Ha3MBe OM/bEKe JBA MCTPayKUBava 1 Meaorpada

LONG LIVE THAT SONG OJKACA AND THE SONG OF KRAJINA SERBS 15 OJKAYA U KPAJUHIKA IIJECMA HEK JKUBU TA TTIJECMA .
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Slanski, 1927.; Inv.No. 24895, Ethnographic Museum in Belgrade Vojvodina




SAVETINA or LI'TIFA

SERBIAN CUSTOMS, OLD RITUALS AND CEREMONIES

THE DAY ON WHICH THE WHOLE VILLAGE CELEBRATES THE VILLAGE PATRON SAIN'T. THE HEADS OF
THE FAMILIES FORM A PROCESSION OR LITIFA AND VISIT THE SACRED TREE KNOWN AS SAVETNO DRVO
OR ZAPIS TO PRAY FOR GOOD HARVEST AND PROTECTION AGAINST BAD WEATHER. THEY GO AROUND
THE TREE THREE TIMES AND THEN THE PRIEST OR THE HOST OF THE PROCESSION CUTS A CROSS IN
THE TREE BARK. AT THE EN'D OF THE CEREMONY' A LAMB IS ROASTED FOR A LUNCH ATTENDED BY THE
WHOLE VILLAGE. THE SACRED TREE IS USUALLY A LARGE AND FRUITFUL OAK OR WALNUT TREE. THE
HOST OF THE PROCESSION, KNOWN AS KOLACAR, IS SELECTED IN ADVANCE FOR EACH YEAR.

travelling ("putnicke") or performed with a specific vibrating voice ("potresalice” and
"groktalice"). All these names are recorded by two researchers and melographers
of Krajina music - ethnomusicologists Vlado Milosevi¢ and Milorad Kenjalovié. In
the middle of the 20th century, Milosevi¢ also noticed that various characteristics
of the songs were merged in practice, from which phrases were coined such as the
pjanska potresalica (a song performed in a vibrating voice during drinking) and the
svatovska poresalica (a song performed in a vibrating voice during weddings), and
Kenjalovi¢, at the beginning of the 21st century, recorded an example that confirms
this, namely, in Cirkin Polje, the term svatovska ojkaca sa groktanjem (a weeding
ojkaca song performed with vibrating voice). This descriptive name for the old
practice announces the future dominance of the term ojkaca, which will eventually
suppress the rich folk terminology.

Atatime when Kenjalovi¢ was intensively recording in the field (2007 - 2010) in
order to record and see the preservation of traditional songs in Republika Srpska,
the term ojkaca was already extremely widespread in Bosanska Krajina. In the
monograph The Song of My Parent (original title: "Pjesmo moja roditelja moga"),
which is dedicated to ojkaca songs, the author, as a good connoisseur of traditional
singing from Krajina, claims that the use of this name is much wider and more
complex than with other song names. The term ojkaca was unknown to him at the
time when he was researching in the field with Vlado MiloSevi¢, from 1980 to 1985.
In the published books of V. Milosevi¢, which are the result of many years of field
research (1936 - 1963), the name ojkaca is not found anywhere, but the term ojkanje
was recorded, which implies along tremolo-singing outloud of the "o" sound, which
had also been recorded by earlier researchers — Antun Dobronié¢ (1915), Vladimir

KPajuIIKe My3uKe — eTHOMY3UK01031 Biaano Mutomesuh u Munopaj Kermbanopuh.
CpeauHoMm 20. BujeKka MuionieBuh 3amazka 1 To J1a ce y IPaKCH CIajajy pasandu-
TE 0OCOOMHE TjecaMa 13 uera HacTajy KOBaHUIIE Kao HITO Cy NjaHcka nompecaiuiya
U ceamogcra nompecaruya, a Kemwaaosuh, IOUCTKOM 21. BHjEKa OUBEKI TTPIMjep
Koju To 1moTBphyje, HanMe, y Mjecty Yupkun [lo/be HABUB C6amMoGCKa ojkaua ca
zpokmarsem. OBaj HEMCKPUCTAIM30BAHN HA3UB 32 CTapy IIPAKCY HajaB/wyje Oyayhy
JIOMUHAIU]y HA3UBA 0jkaya, Koju he BpeMeHOM MOTUCHYTH OoraTy HapojHy Tep-
MITHOJIOT ).

V Bpujeme Kaj je KerbajnoBuh MHTEH3MBHO CHMMAo Ha TepeHy (2007 —
2010) KaKo OU 3a0U/bE/KIUO0 W YBUIMO OYYBAHOCT TPAJIUIIMOHAIHUX ITjecama y
PenyOiuiu CpIrickoj, TepMuH ojkaya je Beh 010 M3y3eTHO PACIIPOCTPAEH Y
bocanckoj Kpajunn. VY monorpaduju Iljecmo moja pooumessa moza Koja je moc-
Behena ojkavu, ayrop Kao jodap IosHaBajall KPajUIIKOr TPaJUIIMOHATHOT
rjeBarba TBPJIM Jia je yroTrpeda 0OBOI HA3MBa MHOTO IMMPAa U CIOKEHUja HETro
1ITO je CIydaj ca APyruM HasuBUMa 1jecama. Hazus ojkaua 610 my je Herosnar
y BpHjeMe Kaj je ucTpasKuBao Ha TepeHy ca Biaagom MuiomesuheM, o1 1980
- 1985. V objaB/beHNM Kiburama B. Mutoniesuha Koje cy 1ioj Iyroroaumiber
TEPEHCKOT UCTPaykuBama (1936 — 1963) HUrhe ce He HAJIA3W HA3UB OjKA4d, AT
je 3a0U/besKeH HABUB 0jKaAbe T10J KOJUM Ce IOAPasyMUjeBa JIyro TPeMOIUPAHO,
OTErHyTo IjeBarbe Ha IJ1ac ,0”, a 0 KOjeM NIy U PAHUjU UCTPAyKUBAYN — AHTYH
Jlo6ponuh (1915. ropune) u Biaagumup JIBopaukosuh (1936. rogune), Te Jlyman
Vmuhesuh (1939. ropqumne). Mehyrum, 2009. roqune Becna MBKoB, ucTpakyjyhu
My3UKy Jlunapaiia y BojBoguHu, HaJIa3M Jia y JaHAUIELEM CMUCIY 0jKa16e 3HaYn
usBoheme ofkaye. 3aTo He Yy KOHCTAaTAIMja HAIIUX Ka3uBauyuIia U3 rjeBauke
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Serbs in national costume (colored), Zmijanje near Banja Luka, around 1925, Inv.No. 727, Museum of the Republic of Srpska



SINGERS OF ACADEMIC ASSOCIATION FOR CHERISHING MUSIC ,,GUSLE”

e Tamara Zveki¢ (lead voice: 22) «  Ivana Strbac

August 315t 2003, Zrenjanin

(lead voice: 6; duet: 11)

e  Marina Mrda,
April 12th 2005, Kikinda

«  Marijana Kaloper February 4th 1997, Kikinda e Dunja Slavnié¢
(one of two lead voices: 24) e Milena Lerik, born Vikalo September 18th 2003, Kikinda
August 18th 2004, Kikinda July 14th 2000, Kikinda. «  Dunja Petrovi¢

Lives in Subotica.
Emilija Sretenovié,

e Nevena Milovanov (duet: 11;
one of two lead voices: 24) .
June 27th 2001, Kikinda

January 17th 2007, Kikinda

August 1st 2006, Kikinda
< Sofija Dangubi¢,
February 16th 2001, Kikinda

Dvornikovi¢ (1936), and DuSan Umicevi¢ (1939). However, in 2009, Vesna Ivkov,
exploring the music of people in Vojvodina originating from the Dinara Mountain,
found that in today's sense, ojkanje means performing ojkaca songs. Therefore, it is
not surprising that our singers from the women's singing group "Una - Kostajnica’,
among whom there are those who are close to Kordun, Banija, and Lika in terms of
origin and family ties, claim that ojkaca songs have existed since the beginning of
time. This can indeed be said about the songs about homeland and the homesick
style of singing. And, the change of meaning of certain similar names in folk
terminology has been observed in other regions, as well as in other genres (e.g.
performing "sevdah" music and "sevdalinka" songs).

In addition to the aforementioned works related to the musical term ojkanje,
which explains the manner of singing, at the end of the 1980s, the name ojkaca
appeared in the books of two authors who write about "Krajina becarac', a ten-
syllable couplet that is sung at local village singing competitions. In addition to the
books of Stanko Opaci¢ from 1987 and Nenad Grujici¢ from 1988, which "formalized"
the term ojkaca, festivals of homeland songs at the Mostanica monastery and the
Kozara Ethno festival in Piskavica, they contribute to the fact that at the beginning
of the 21st century, the name ojkaca became widely known. At festivals, you can hear
songs of various styles "that, due to their heterogeneity, could not be understood as
identical to each other, or even related’, as Kenjalovié¢ says, but they are related in
the broadest sense of the word, because they belong to the traditional songs of the
same musical dialect of Dinaric singing - the Krajina dialect.

(...) it can be concluded that the practice of traditional singing and the creation
of new couplets under the name of ojkaca still lives, as a popular, fast way of life

rpyiie ,,VHa — Kocrajuuiia”, Mmehy KojuMma nMa 1 OHMX Koje cy TTIOPHjeKJI0M 1 POJI-
ouHcKuM BesaMa O/mcke Kopayny, Banuju u JIuiu, 1a ojkadye mmocroje o] Bajka-
Ja. 3a 3aBUYAjHY IjeCMY U 3aBUYAjHU CTILI TTjeBaiba TO ce 3aucTa Mo;Ke pehu, a
IpesHavyerbe MmojeIMHIX CAMYHUX HA31UBa Y HAPOIHOj TEPMUHOIOT U 3aITaKEHO
je my IpyruM KpajeBuma, ra u JIpyruM sKaHpOBHMa (HIIP. CEB/IATN]CKO TTjeBarbe
U CEBIATNHKA).

[Topes, CIIOMEHYTHX PAJOBa KOjU €€ OTHOCE HA MY3UYKU TEPMUH 0jKAI6C
KOjUM C€ TyMauld HAuMH IjeBarba, KpajeM ocaMjeceTuxX TIOJIMHA 20. BHUjeKa
TojaB/byje ce M Ha3UB 0jKaya Y KibUTraMma JiBa ayTopa KOju IMHUIIY O ,KPajUIIKOM
oehapiry”, tecerepauykom JIBOCTUXY KOjU ce TijeBa Ha JoMahe ceocke Harjese. [10-
pen kmura Cranka Omauntha us 1987. rogune u Henana pyjuunha us 1988. ro-
JUHe, Koje Cy ,03BaHuuImIe” HA3UB 0jKkayd, (PecTUBAIN 3aBUYAJHUX ITjecama Kojl
MaHacTupa Mourranui@a u gecrusana Kosapa erHo y [uckaBuuu, JonpuHoce ja
je Beh moueTKoM 21. BUjeKa Ha3uB 0jkaya 1ocTao onurrernosnar. Ha pectuBaim-
Ma ce MOI'Y UyTH IjecMe PasHUX CTIIOBA ,Koje 110 XeTePOreHOCTH He OM MOTIe
na oyay cxBahene kao Helrro mro je Mehyco0Ho ncTOBjeTHO, I1a YaK HU CPOIHO”,
Kako Kaske KemanoBuh, MehyTum, jecy cpojpHe y HajimmpeM cCMHUCTY PUjedu, jep
MPUITAIAJY TPATUIUOHATHIM IjecMaMa UCTOI My3UUYKOT JUjaleKTa JMHAPCKOT
IjeBarba — KPajUIIKOM JUjaIeKTy.

(...) MOJKE Ce 3aK/BYUNTH /1 1 JA/be KUBH ITPAKCa TPATUIINOHATHOL TjeBarba 1
CTBapAJIAIITBO HOBUX IBOCTUX0BA 110/l OKPU/BEM HA3UBA 0fKAU, KAO jeTHOM TOITy-
JIAPHOM, OP30M HAYUHY JKUBOTA 1 heJloBarba MOroIHOM TEPMUHY 34 JIAKy KOMYHH-
Karujy. sKene mjeBajy cBe oHe HarjeBe Koje ¢y Hac/behem nmpumMiie, a Ha3uB ojkaya
uM 06e3bjehyje akTyerHocT, HOBa MjecTa 3a msBoherbe u ocjehaj npumnagHocT
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Serbian women in national costume, Banja Luka 1923, Inv.No. 726, Museum of the Republic of Srpska



SERBIAN CUSTOMS, OLD RITUALS AND CEREMONIES

PATRON SAIN'T’S DAY (Serbian: SLAVA)

ALL SERBS HAVE A KRSNA SLAVA OR KRSNO IME. IT IS THE DAY DEDICATED TO THE PATRON SAINT
CHOSEN TO BE PROTECTOR OF THE FAMILY BACK WHEN THE HEAD OF THE FAMILY FIRST RECEIVED
CHRISTIANTTY. ON THE DAY OF SLAVA, THE HEAD OF THE FAMILY BRINGS OUT A CANDLE, SOME COOKED
WHEAT, SLAVA BREAD AND A GLASS OF RED WINE AND PLACES THEM IN FRONT OF THE ICON' OF THE
PATRON SAINT. WHILE SAYING THE PRAYERS HE LITS THE CANDLE, CUTS A CROSS IN' THE BREAD AND
POURS SOME RED WINE OVER IT. ALL FAMILY MEMBERS GET TOGETHER AND HOLD THE BREAD, SPIN
IT IN° AROUND THREE TIMES AND THEN BREAK A PIECE EACH. THROUGHOUT THE DAY THE FAMILY
ENTERTAINS GUESTS. KRSNA SLAVA IS A PART OF THE INTANGIBLE CULTURAL HERITAGE OF THE
REPUBLIC OF SERBIA REGISTERED IN THE UNESCO LIST OF INTANGIBLE CULTURAL HERITAGE.

and action, used as a convenient term for easy communication. Women sing all
those songs that they have inherited, and the ojkaca term gives them their current
presence, new places to perform and a sense of belonging to the brand with the
domestic and exclusive quality. That is why there are more and more female singing
groups in Republika Srpska, and tradition has once again shown its essence - with
every generation there is a new variation!

(Dragica Pani¢ Kasanski)

THERE'S SOMETHING DANCING INSIDE YOU!

The Long Live That Song edition is based primarily on recordings of women's
groups from Serbia, with the addition of tracks recorded in Republika Srpska. In this
way, we discreetly and certainly not comprehensively (because a disc and a booklet
have clear limitations), we acted in accordance with the fate of the Krajina song, which
lives on both sides of the Drina River. Although this song is nurtured by both male and
female groups, we decided to dedicate the edition to female voices, and in addition
to the various vocal traditions, the variety is also provided by the different origins of
female interpreters, as well as their non-identical ties with the Krajina tradition.

The selected 26 songs in the edition show the richness and diversity of
musical languages and stylistic features of the Krajina vocal tradition. We decided
to symbolically start this series of gems, composed of songs of older and newer
rural heritage, with the voices of older, authentic female singers, the group "Una —
Kostajnica" from Republika Srpska, and to round off, also with a lot of symbolism,
with a song performed by younger female singers from Serbia - "Batajnica" cultural

Openjly ca KBaJauTeToM JomMaher u eKCKIy3UBHOL. 3aTO MMa CBE BUIIE yKEHCKUX
njeBaukux rpyma y Peryoauiu CpIickoj, a Tpajuiija je jol jeJHOM MoKasaia CBojy
CYUITUHY — CBAKa I'eHepalija, HoBa Bapujarjal

(Iparuna IManuh Kamancku)

Y TEBU HEHITO UT'PA!

Wzname Hexk' ocueu ma njecma 6a3mupaHo je 1mpe cBera Ha CHUMIIIMA KEHCKUX
rpyna u3z Cpbuje, y3 jogaTak Hymepa 3abeie;keHux y Penyoauu Cprickoj. Ha Taj
HAYMH CMO, TUCKPETHO U CBAKAKO HEOOyXBATHO (jep, jeaH JUCK U KIbUZKUIIA UMajy
jacHa orpaHIuerha), MOCTYIILIN Y CKIALY Ca CYIOMHOM KPAJIIIKe ITeCMe, KOja ;KB
ca o0e cTpane peke Jpune. Majia oBy 1ecMmy Heryjy U MyIIKe U sKeHCKe TpyIie, Mu
CMO OLIYYILTH A U3/Iaihe MOCBETUMO JKEHCKUM I[JIACOBUMA, a Pa3HOIUKOCT, 110~
pe caMUX PAasHOBPCHUX BOKATHUX Tpajiuiiija, 06e36ehyjy n pasimunra rnmopekia
HHTEPIPETATOPKHU, T€ IbUXOBE HEUCTOBETHE CIIOHE Ca KPAJUIIKOM TPAJIUIIHjOM.

Oyrabpanux 26 recama Ha M3/arby MoKaszyje 60raTcTBO U IapoIMKOCT MY3HU-
KHUX je3lKa U CTIJICKHUX 00eIesKja Kpajullike BoKaaHe Tpajauiyje. OBaj Hus oucepa,
cacTaB/beH O] TlecaMa cTapujer 1 HOBUjer CeOCKOr Hacaeha, ofiyaiim cMo 1a cuM-
OOJIMYHO 3aTIOYHEMO IVIACOBUMA CTAPUjHX, ayTEHTUYHUX ITeBAYNIA, IPYIIOM ,VHA
- Kocrajuumna” nz Penyoimike CpIicKe, a 3a0KPY;KUMO, Takohe ca myHo cuMOoJIIKe,
necMom y usBohersy muahux nmepaunna us Cpouje — KVJI ,barajuuna”, Koje Tpa-
JUIIOHATHY TIECMY HUCY VITHjajle Ha CaMOM M3BOPY M Y CBAKOJIHEBHOM, CEOCKOM
JKUBOTY, /11 jeCy ce ca IeCMOM ,IT0CECTPUMILIE” 1 JIaHac IpejcTas/bajy oyryhnoct
KpajHuilKe Tpaguimje.

LONG LIVE THAT SONG OJKACA AND THE SONG OF KRAJINA SERBS 21 OJKAYA U KPAJUHIKA IIJECMA HEK JKUBU TA TTIJECMA .






CHILDBIRTH

SERBIAN CUSTOMS, OLD RITUALS AND CEREMONIES

A MOST IMPORTANT DAY FOR THE FAMILY. WHILE THE MOTHER AND THE BABY
ARE RESTING AFTER THE BIRTH, THE FATHER IS CELEBRATING. THE QUSTOM
REQUIRES THAT ON THIS OCCASION THE GUESTS TEAR THE SHIRT OFF THE
FATHER'S CHEST. IT 1S BELIEVED THAT THIS WILL HELP THE FATHER OPEN UP
AND ACCEPT THE NEW-BORN UNDER HIS WING. IN'SOME REGION'S THE MARRIED
MEN WITHOUT CHILDREN TAKE PARTS OF THE TORN SHIRT WITH THEM, TO HELP
THEM BECOME FATHERS THEMSELVES.

and artistic society, who did not absorb the traditional songs at the very source and
in everyday, rural life, but they "embraced" the song and today represent the future
of the Krajina tradition.

The thematic side of the songs is just as interesting as their musical
component. We decided to start and finish the album in a cheerful mood. While
the first verses [1] talk about the love for the ojkaca song, inherited from parents,
and the cheerful mood that the singer feels when performing the song, the final
verses [26] are an example of the typical "Krajina counter-singing', performed while
dancing kolo (traditional folk dance), loose and witty, in which the girlish spirit,
youthful pride, and the need for jokes are completely released, as well as teasing
and provoking young men. The space belween the first and last song is filled with
impressive variations on the topics of patriotism, warfare, growing up and customs,
love, longing, seduction, anxiety due to relocation to another environment... And it
is always a kind of communication - a conversation between two or more people, or
between a person and nature, their hometown, or their own heart and soul.

For the representatives of the Krajina tradition in Serbia, we selected four
groups from three places.

The two groups are composed of older female singers. One of them is the
women's singing group of the "Zavicaj — Banija" cultural and artistic society from
Sabac (a city in western Serbia). All five women who took part in the recording on
May 30, 2022 were born in Banija (a region in Croatia). They recorded a total of ten
songs (five are published on this disc), eight of which are old, traditional ojkaca
songs from Banija [selected: 3, 7, 13, 21], while two songs were performed in the style
of the newer rural tradition on the bass. As we listen to these two newer songs, we

TemaTcKa cTpaHa recama je jeJJHaKo 3aHIM/bHBA Ka0 U My3MUKa KOMITOHEHTA.
OJLIydnIn ¢Mo J1a a10yM TOUHe W 3aBPUIM CE€ Y BEJIPOM PACHOI0KeIby. JIOK IpBU
CTHUXOBH [1] TOBOpE 0 JbyOaBM IpeMa IecMU ojKka4iu, HacaeheHoj o1 poruresba, Te 0
BECEJIOM PACIIOIO/KEbY Koje IeBayrifa oceha mpuinkom ussoherma mecme, 3aBpii-
HU CTUXOBU [26] jecy jeqna o OHUX TUIUYHUX ,KPAjUIIKIX KOHTPU™ Y K01y, Pac-
I10jacaHMX 1 BPLIABUX, Y KOjIMa ce IOTIIYHO 0c100aha 1eBojauku ayX, MIaJAIauKI
IOHOC 1 1ToTpeba 3a aIoM, Kao U 3a/JUPKUBabeM 1 n3aszuBambeM Miaaamha. [poc-
Top M3Mehy IpBe U MOCIEIbe TecMe UCIYIbeH je UMIIPECUBHUM BapHjaiijama
Ha TeMy pojosby0/ba, paToBarba, opacTarba 1 001Jaja, JbydaBH, JyOaBHE YEIKIbE,
3aBoherba, TecKobe 300r U3MeIlTamba y JIPYrY CPeauny... 1 YBeK je ped o HeKoj Bp-
CTU KOMYHUKAIUje — PasroBopa JiBe Wi Buiie ocodba Mehycodno, Kao 1 yoBeka ca
MPUPOIOM, PDOTHUM KPajeM, T€ COIMCTBEHIM CPIIEM 1 JIyIIOM.

3a npejcraBHuKe Kpajunike Tpajguiuje y Cpouju ogadbpajii cMo YeTHPH IPyIie
U3 TPU MeCTa.

JIBe rpylie ynuHe crapuje rmeBaduiie. JejaHa ojf iHxX je JKeHcKa ImeBauka rpyra
KV/I ,3aBuuaj — banuja” us [larmma (rpaj y sanaaHoj Cpouju). CBHUX 1eT ;KeHa, Koje
Cy Y4eCTBOBAJIE Y CHUMAILY, TOT 30. Maja 2022. POJMIHE, PojIoM je ca Banuje (peruja y
XpBaTckoj). CHUMILIE CY YKYITHO JeceT recaMa (Ha 0BOM JIICKY je 00jaB/beHO T1eT),
01 yera ocaM jecy crape, TpajulMoHaIHe OaHujcke ojkaye |omadbpano: 3, 7, 13, 21|,
JIOK CY JIBE TIeCMe U3BeJIeHe Y CTILTY HOBUje Ce0CKe TPauIuje Ha oac. JJOK Caymamo
Te JBe HOBHje IIecMe, OTKPUBAMO JIa IIeBaYniaMa Huje Jako aa us3ahy us cBojux
HAaBMKAa MHTEPIPETUPAIba CTAPOI 3BYKA, T€ Ja Y MOKYIIAjy JIa 1eBajy Y HOBUjeM
CTHJIY, OHE He HANyIITajy CACBUM Taj CTapU, YKOPEIEHH CTUI, IITO 3a PEe3yITaT
MMa jeJTHY BPJIO 3aHUM/BUBY CTIJICKY MEIIaBUHY [25].
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WEDDING

SERBIAN CUSTOMS, OLD RITUALS AND CEREMONIES

A CEREMONY THROUGH WHICH A FIRM CONNECTION IS ESTABLISHED NOT ONLY BETWEEN TWO YOUNG PEOPLE,
BUT ALSO BETWEEN THEIR FAMILIES. THE PROCESS OF EN'TERING A MARRIAGE CULMINATES ON THE WEDDING DAY
WITH THE WEDDING CELEBRATION AND NUMEROUS WEDDING RELATED CUSTOMS. THERE ARE MAN'Y FOLK SONGS
ABOUT MARRIAGE OFFERS AND WEDDING PARTIES TRAVELING TO TAKE THE BRIDE. ALONG THE WAY THE GROOM
HAS TO OVERCOME MANY OBSTACLES AND PROVE HIMSELF WORTHY AND CAPABLE OF BECOMING THE HEAD OF
A FAMILY. AMONG OTHER THINGS, THE GROOM WAS EXPECTED TO SHOOT DOWN AN APPLE WITH AN"ARROW OR
A GUN. THE GROOM ALSO TAKES AN APPLE AS A PRESENT FOR THE BRIDE WHEN THE OFFERING OF MARRIAGE 1S
FIRST MADE. AN'APPLE 1S EMBROIDERED ON THE STANDARD THE WEDDING PARTY IS BEARING ON'ITS WAY TO TAKE
THE BRIDE TO HER NEW HOME. AT THE BRIDE'S HOME AN APPLE IS PLACED ATOP A HIGH POLE, WHICH THE GROOM
MUST TO TAKE DOWN BEFORE THE GATES OF THE BRIDE’S COURTYARD ARE OPENED FOR THE GUESTS.

discover thatitis not easy for singers to get out of their habits of interpreting the old
sound, and that in trying to sing in a newer style, they do not completely abandon
this old, ingrained style, which results in a very interesting stylistic mixture [25].

And while the experienced, authentic singers from Banija find it demanding
to switch to the new style, others state that it is difficult to perform the traditional
ojkaca songs from Banija that run in their genes. Even the hardened veteran of the
Krajina singing, Dobrivoje Pavlica (1949), admitted this in an interview with the
Etnoumlje magazine in 2021:

.(...) Banija is specific! I have been engaged in folk singing for along time, 50 years
now, and I cannot learn the Banija way of singing. That way of singing - out loud, so
there is low ending of the bass on the fifth interval - is older than ours, on the bass."

By "our way of singing" Dobrivoje Pavlica means a traditional song from his
native Lika (also a region in Croatia).

However, as we have already indirectly announced, the Banija ojkaca song is
not at all difficult for Mira Vukosavljevi¢, a member of the "Zavicaj - Banija" cultural
and artistic society group.

"Ttis easy for me personally. I was raised in that old manner, and I live it, Banija
is here (points to her heart). When I sing, my women, members of the group, say:
'Mira, there's something dancing inside you!. Banija must dance! But everyone who
sings also needs other voices. That's the essence of Banija. Banija unaccompanied
is not Banija.”

Mira has been in Serbia since 1995. She fled her native Banija, finding herself in
the mass of Serbian refugee families, at the peak of the military operation "Storm".

"Does the song help you to return to your homeland?', T ask.

W JI0K je MCKYCHMM, ayTeHTHYHNUM TIeBaYnIilaMa ca banuje, 3aXTeBHO rpeda-
HUBarbe Y HOBU CTUL, JIOTIE 32 TPAJAUIIMOHAIHY TlecMy ca Banuje, baHnujcky ojkauy
KOja je IbUMa y TeHIMa, MHOTH KasKy JIa je TelllKa 3a u3Boherbe. Yak je To IMpu3Hao
U TIPEKa/LEHN BETEPaH Kpajullke mecme, JIoopusoje [asiuma (1949), V jeTHOM HH-
TEPBjyy 3a Marasut ETHOYMbE, 2021. TOJIHE:

,(...) Barmja je crrermiranal Ja, €80, KOT'KO ce Iyro 0aBUM HAPOTHOM IECMOM,
TO je 50 TOIMHA, ja He MOTY JIa HaydnM OaHUjCKK HAYMH ITjeBatba. Taj je HauuH 1je-
Bamba — Ha IVIac, 3HAYM HEMa OHOT JI0JIe 3aBpUIETKA 6aca Ha KBUHTY — CTapuju Of
OBOT Haler, Ha oac.”

[Tox ,Ham HauuH esamba” Joopusoje [lapmia mojapasymMeBa TPaIuIOHATHY
recmy us csoje poxne Jiuke (takohe odmactu y XpBarckoj).

Ho, kao 1rro cMmo Beh mocpeiHo HajaBuIm, OaHNjCKa 0jKkaua HUMAJI0 HUje Tell-
Ka Mupu Bykocas/bepuh, wianuiu rpyie KV ,3aBuuaj — banuja”,

»MeHU JIMYHO je JIAKO. Ja caM OIr0jeHa y TOM CTapoOM PYXY U TO JKUBUM, banuja
je Ty (IoKasyje Ha cpiie). Ja Kaj mjeBaM, Moje sKeHe, WIaHHIle rpyme, KaxKy: Mupo,
y Tedu Henrro urpa. banuja Mmopa ja urpa! Ajim, CBaKoM Ko TijeBa, IoTpedHu ¢y u
apyru rracosu. To je cymrruna banuje. bBanuja 6e3 nparibe nuje banuja.”

Mupa je y Cpouju o1 1995. roguie. Mizoeria je 13 pogHe banuje, HalaBUm ce y
Macu CPIICKUX MOPOIMIIA, HA BPXYHILY BojHE orieparuje ,,Ouryja”™

wJ1a JI BaM TlecMa IoMasyke J1a ce BpaTUTe V 3aBUUaj?” — MUTAM.

LKako ne! A, yBujek riegaMo u oy jipyry crpamy. Ohe cy hena saspumia
dakyrrere, MHOI'M cy pohenn oBhe, a Moja hepka je nmajia camo TOIMHY JaHa Kajl
je momwia. b Mo ipBo Ha KocoBy, T1a Kaji je 1movesio 1o/be (v cMucay — kpeHyau
cyKko0u), Mu cMo jountn oBhe. Ajmm, napasno, banuja Beske. Cajia IMaMo Te pasHe
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SINGERS OF AMATEURS’ ARTISTIC ASSOCIATION KUD ,,BATAJNICA”

e Jovana Zukanovié .
(lead voice: 4, 20, 26),
September 6th 1998, Belgrade.
Lives in Batajnica suburb.

o Natasa Zukanovi¢ (lead voice: 17), .
July 10th 2003, Belgrade.
Lives in Batajnica suburb.

(Russia).
Lives in Belgrade.
Angelina Dragié,

Mirela Kanali¢ (lead voice: 14, 26), .
December 12th 1992, Kirishi, Leningrad District

October 24th 2003, Belgrade. .
Lives in Batajnica suburb.

Masa Zelen, dev. Zarkovié,

June 19th 1997, Pristina.

Lives in Batajnica suburb.

o Bojana Maksimovi¢, April 16th 1999. Belgrade.
Lives in Batajnica suburb.

Sanja Pankovi¢, June 3rd 1969. Belgrade.

Lives in Batajnica suburb.

"Absolutely! But we always look at the other side. Here the children graduated
from college, many were born here, and my daughter was only a year old when she
came. We were in Kosovo first, so when it also started there (in the sense of — conflicts
started), we came here. But, of course, Banija is our root. Now we have these various
profiles... Banija, Banija, Banija (she refers to profiles and pages on Facebook, which
are thematically related to Banija). 1 write poems on my profile. I wrote four poems
about our earthquake in Banija (2020 Petrinja earthquake). 1 don't care about the
number of likes. It's the feeling that counts. The moment Banija collapsed again, at
that moment, verses came out of me, with tears, of course. Somehow 1995 is now
behind me. And, there were masses of people there! But, now, only the old and
powerless remained there. That morning, when the ground calmed down, when the
victims were declared, when I saw my village, other villages, the villages of my group
members, of my parents... IU's all mine, there's my dialect, my graves, and that's what
I sang aboul. I sing every single day. I go to chemotherapy and write poems there.
Sometimes I write poems about therapy and my suffering, feelings..."

"And from whom did you learn to sing old songs from Banija?"

"Well, from my mother most of all, my aunts, father... My parents used to
sing a lol. We had handcrafting evening gatherings, and I regularly attended them.
Feathers were also cleaned there. And, I was always pushed to the front lines,
probably because of my voice. The school choir helped me a lot in my training,
and I also played some of the string instruments. Those experiences never left
my being. I sang a lot of songs with my old grandmothers, and even with my
great-grandmother. I come from a generation that lived in large families: great-
grandmother - mine was strong, she also sang, mostly lullabies - grandmother,

npoduie... banuja, banuja, banuja (vucau na npodpuie u cmpanuue na Pejcoyxy,
Koju ce memamcku 00Hoce Ha Banuwjy). Ha cBoM TIPOMILTY UMaM TjecMe Koje TTUIIEM.
Ja cam omjeBaja Hall ToTpec Ha Banuju (3emmompec v [empurou 2020), y 9e€Tpu
mjecme. Menn Hucy 6uTHU JajkoBu. buraw je ocjehaj. Onor momenTa Kaj ce banuja
CPYIIIIA TIOHOBO, Y TOM MOMEHTY Cy U3 MEHE U3allLI CTUXOBH, €A Cy3aMa HapaB-
Ho. Hekaxo je 1995. caga usa mene. M To cy Tajga ouie Mace Jpyin! AJin, caji, Tamo
je octasio crapo u Hemohno. To jyTpo, Kaj ce 3eM/ba CMHUPILIA, KaJ CY U JKPTBE
IporIanieHe, Kaj caM BHUJIEIa Moje ceJIo, Ipyra cela, cejia MOjUX YWIAHUIA, MOjUX
poruresba... To je cBe Moje, Ty je MOj AUjaJeKT, MOji I'POOOBH 1 TO je OHO IITO caM
ja orjeBasia. Ja mjeBaM CBaKM JaH. lemM Ha XeMUOTeparujy U TaMo IMUIIeM TjecMe.
Hexa/1 ruiem 1 [jecMe 0 Teparujii 1 MOM TPILbemy, ocjehambnma...”

+A Y3 Kora cre Hay4dILIu Ja reBare crape mnecme ca banuje?”

JIa, ja cam y3 MajKy HajBuIle, CTPUHE, TETKE, OIa... MOjU CYy 4eCTO TeBaIH.
Ko nac ¢y Owia mpeJia, a ja caMm PeIOBHO HIILIa Ha 1pesa. Ty ce umjasio nepje u
VBHUjEK Cy MEHe Iypaiu y IpBe pejloBe, j1a ik 3001 r1aca. Jlocta Mu je, y ycaBpiia-
Balby, [IOMOI'A0 IKOJICKU XOP, a CBUPA/Ia caM U HEKe 01 JKUYaHUX MHCTPyMeHaTa.
To u3 MeHe HUKajla Huje uiraessno. [lyHo mjecama caM ja mjeBajia ca CBOjuM CTapum
Daxkama, 11 ca mpabakoM yak. Ja caM remepaiipja Koja je sJKupeJia ca nmpadakom — oOmia
je y cHasu, UCTO je MjeByIIa, YIIABHOM yCIaBaHKe — 0aKoM, MaMOM U TaTOM; U
Mu, hera. Mu eMo Tako rajenu, y ayxy Tpaguiyje. Jpskano ce 10 J10CTojaHcTBa
nopoauie. To je OHO 1ITO je Y MeHH ocTano 3abeneskeHo. Moj oTaly je sKuB, aau
HEKaKOo, caJl ce To ryou, 1 MOoj oTaiy| TO ryou, ryou CBOj CTaB U CBOjY Y/IOrY. AJII, €TO0,
MM hena jour yBujek mMaMo To Jia ra IoUITyjeMo, Ja 1 Haia hera Bujae Kako Mu
MOLITYjeMOo ¢Bora ona.”
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SERBIAN CUSTOMS, OLD RITUALS AND CEREMONIES

ST. GEORGE’S DAY (Serbian: PURDEVDAN)

THE ST. GEORGE'S DAY IS CELEBRATED ON 6™ MAY AND IS ONE OF THE MOST IMPORTANT
HOLIDAYS IN THE YEAR CYCLE. IT DEMARCATES THE LINE DIVIDING THE WINTER AND SUMMER.
ON THE EVENING BEFORE THE HOLIDAY OR EARLY IN THE MORNING NEWLY GROWN GREEN
BRANCHES ARE PICKED FROM THE TREES AND HUNG ON THE GATES AND DOORS OF HOUSES AND
OTHER BUILDINGS. WREATHS MADE OF LILY OF THE VALLEY, MILKWEED AND OTHER FLOWERS
ARE USED TO DECORATE GARDEN'S, STABLES AND HOUSEHOLDS. EARLY IN' THE MORNING PEOPLE
.. GO OUTDOORS FOR A PICNIC ENOWN AS DPURPEVDANSKI URANAK, AND SPEND TIME TOGETHER

mother and father; and we, the children. We were raised like that, in the spirit of
tradition. The dignity of the family was important. It's what's rooted inside me. My
father is alive, but somehow, now this tradition is lost, and my father is losing it, he
is losing his attitude and his role. But we children still have to respect him, so that
our children can see how we respect our father."

NO MORE TEARS, THEY DRIED UP

The second group consisting of nine older singers, which we also recorded at
the end of May 2022 in Zemun (part of Belgrade), is the women's singing group of the
Zavicajno Udruzenje Banijaca, Potomaka i Prijatelja Banije (HHomeland Association
of People from Banija, Descendants and Friends of Banija), based in Belgrade.

"We are not all from Banija, and that's the beauty of us. There are people from
Kordun, Lika, Dalmatia, Grmec, Kozara... I'm from Banija, "says Mara Putnik, one of
the members of the group.

We recorded eleven songs in their performance, of which we selected five for
this edition, one old Banija ojkaca 18] and four songs in a newer style of group
singing on bass |5, 9, 12, 16].

Mara Putnik, like Mira Vukosavljevic¢, fled from war to Serbia, as she herself
says, "in 1995, the miserable and sad year". As I watched Mara and her group sing on
the set, at some moments they seemed to me as if they were not there, but that their
minds and souls went somewhere else, out of their body. The song seems to help
them to return to Banija with their thoughts and hearts.

"Yeah, it's like that all the time. That's why we sing" — Mara confirms - "Here,

HEMA CY3A BUIIE, UCTERJIO JE TO

Jpyra rpyna crapujux meBadyuiia, JeBeTOoYIaHa, Kojy ¢cMo Takohe cHuMaIu
Kpajem Maja 2022. y 3emyny (1eo beorpaja) jecre jKeHncka nepadka rpyna 3aBuyaj-
HOT yIpy;Kerba banujana, moToMaka v npujare/ba banuje, ca ceiumrrem y beorpajy.

L~Hucmo cBu u3 banuje, u To Hac Kpacu. Mima Hac ca Kopayna, u3 Jluke, Jlai-
Maruje, ca 'pmeua, ca Kosape... Ja cam ca Banuje” — kaske Mapa [TyTHUK, jeHa o
YIaHUIA IPyTIE.

CHUMILIM CMO jeJITaHaecT IecaMa y IbUXOBOM U3BOhersy, 0] KOjUX CMO 3a 0BO
u3abe oadpasn 1eT, jeHy CTapuHCKY OaHujcky ojkayy [18] m yetupu mecme y
HOBMjeM CTILTY TPYIIHOT IIeBamba Ha oac |3, 9, 12, 16].

Mapa IlyTHUK je, Kao 1 Mupa Bykocas/beBuh, y Cpouju nsberia, Kako cama
Kaske, ,JeBefeceT mere, OHe yKajaocHe W Ty:kHe”. JIoKk cam Mapy u mbeHy rpymny
rocMaTpasia Kako 1eBajy Ha CHUMAILY, IeJI0BaJIe Cy MU Y HEKMM TPEHYIIIMa Kao Jia
HUCY OUIe Ty, HEro cy Herje JApyIie OTUILIE, U3MeCTIIe ce. YuHuU ce a UM recMa
MOMazKe JIa ce MUCIUMA U cpIieM Bpate y banujy.

Lboramu, ctajiHo je Tako. 3aTo U mjeBamo” — morBphyje Mapa - ,EBo, Bujie/
CTe, Y CBaKOj MAITEHE TjecMU MMOMUBbEMO Ty Hanry banujy, moMumeMo KpajuHy.
CBe je To Haure, Kpajuna ueJia, jep Huje camo banuja y Kpajunu, nero u Kopaya u
JIuka 1 ¢Be 0CTan0. 3aT0 TaKo U IjeBaMo, 3aT0 TY HAILy TYTY KPo3 IjecMy HEKAKO
JbEUNMO, U Kaji TIouHeMo TjeBaTu, Hucmo oshe. Hucmo oshe curypmo!”

LJla I BaM ce HeKaj JecH Ja 3aIniadeTe J0K IeBaTe UcTe oBe mecMe?”

LJa, yIipaBo caji, y cyooTy, Kaj cMo owi y Kpywmegony (manugecmauuja Kpy-
weooacka 360Ha 2022), TijeBaja cam mjecmy Oj, Kpajuno, ycaiocua u nycma, n Kaj
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you saw, in every single song we mention our Banija, we mention Krajina. It is all
ours, the entire Krajina, because it is not only Banija in Krajina, but there are also
Kordun and Lika, and everything else. That's why we sing that way, we somehow
heal our sadness through song, and when we start singing, we're not here. We're
certainly not here!”

"Do you ever cry while singing these songs?"

"Yes, just the other day, on Saturday, when we were in Krusedol (the Krusedolska
Zvona 2022 event), I was singing the song Oj, Krajino, zalosna i pusta (Oh, Krajina,
thou are sad and desolate), and when you look at the people in front of you, you can't
help but shed a tear. It is not so often now, because we have already, I should say,
become petrified. My godmother is from Sumadija, and she cries while I sing. And
she asks me: How can refrain from crying? and I say to her: There are no more
tears, they dried up, they are all gone."

"What are your first memories of music as a child?"

"I was born in the village of Veliki Gradac, Glina municipality, so - the heart of
Banija. And I lived in the village until the age of nine. My father played a tamboura
and sang, my mother sang, and especially my uncles. There were handcrafting
evening gatherings. We attended them, feathers were cleaned, corn was grained in
the evening, and people would sing. People could hardly wait for these jobs to be
finished, to go dancing and singing. All my family sang, but I didn't sing that song,
ojkaca from Krajina; I used to sing different songs, I had my own band, and we
performed at weddings, military send-offs... However, since I started living with my
now deceased husband, Rade Putnik, and when we fled to Serbia, he was somehow
convincing me that I could do it, that I should do it. He played the tamboura, he
played the harmonica - in our region, they call them cimbule - he played everything
he could think of. And I did not know much about that, because I left the village very
young, and there was no such thing in the city. But, unfortunately, he is gone now...
I cherish the memory of my husband and so often sing with him in my mind.”

THE SONG MUST NEVER STOP

One of the other two women's groups from Serbia, whose tracks were featured
on this edition, is a ten-member group from Kikinda (Banat, Vojvodina, northern
Serbia), and the other, seven-member group, which we recorded on the same May 30,
2022, came from Balajnica, a settlement from the municipality of Zemun and from the
wider area of Belgrade. In both cases, they are comprised of younger female singers.

For the purposes of this edition, the Academic Society for Nurturing Music
"Gusle" from Kikinda sent us nine of its recordings, made in their studio, in

rIeall Hapojx Koju je HCIpen Tede, He MOozKell OMTU Aa He ImycTuir cy3y. Huje To
caji Tako 4ecTo, jep Beh cMmo ce Mu, 1a KaskeM, ckameHmin. Moja Kyma je us Illyma-
JiMje, Tia OHAa TLIave JIOK ja rmjesam. M mura Me: Kako MOjKel J1a He 3ariadein?, a ja
joj Kaskem: Hewma cysa BuIiie, ICTEKJIO je TO, TPOIILTO je TOo.”

LKaksa cy Bam 11pBa cehama Ha My3UKY y 1€ TUIHCTBY?”

.Ja cam pohena y cesto Beuku I'pajai, orrrusa [inHa, 3Haun — cpue banuje.
W ;KMBeJIa caM y ceay TOM IO JieBeTe TOJIHE CBOT KUBOTa. Moj oTaily je cBUpao
TaMOypHUIly U TjeBao, MajKa je mjeBaia, a moceOHo Moju yjaru. Tamo cy Ko Hac
oura mpena. Mae ce, umja ce rmepje, mmepyuiajy ce Kypysu yBede u mjesa ce. Jbyuu
Cy jeBa yeKaJau Ja ce TU IOCJ0BH 3aBpiie, jJa Wiy urparu u mnjesatu. Ga moja
ITOPOIUIIA je TjeBasa, alu ja HellITO HUcaM TY MjecMy, ojkayy, KPajuIlky; OaBuia
cam ce JIPYroM I1jecMoM, UMaJjia caM CBOj OeHI, TjeBaan cMo cBajde, ncnpahaje...
MehyTuM, o1 Kaji cam 1oueia Jja }KUBUM €a MOjUM cajia TIOKOjHUM cynpyrom, Pajie
IIlyTHHMK ce 30Be, IIa KaJi cMO M30jerIn, HeKako Me yojehuBo j1a ja To Mory, ja To
Tpeba. OH je cBUpao TaMOype, CBUPAO je YCHY XapMOHUKY — KO/ HaC ¢e KayKe yYuM-
0y/le — CBUPAO je CBallITa, IITa MY je 10 Ha maMeT. A ja HucaM HelITo TO 3HAIa,
jep cam 13 cesla OTHIILIA BPJIO MJAJIA, a Y I'Pajly Tora Huje 0110, AJIi, €T0, HayKaJI0CT
bera caji Hema... YyBam yCroMeHy Ha MOT CYIpyra U TaKo 4eCTO Y MUCIMMA C thUM
mjeBam.”

HE CME IIECMA JIA CTAHE

Oy ipyre jiBe sKeHcke rpyne u3 Cpouje, yuje ¢y ce Hymepe Hallle Ha 0BOM
u3Iamy, jenna, recerounana je us Kuxkumnae (banat, Bojsoiuna, cesep Cpouje), a
Ipyra, CeaMouIana, Kojy cMO CHUMAII OHOT MCTOT 30. Maja 2022, T0ILIa je u3 ba-
TajHIIE, HAace/ba 13 OILITIHE 3eMYyH I ca HIMper rmoapyyja beorpaga. v oba cydaja
ped je o muahuM neBayniama.

AKQJIeMCKO JIDYIITBO 3a HErOBambe My3UKe ,l'yeiae” m3 KukuHjae mocianro
HaM je, 3a 1oTpede 0BOI U3/Iatba, JEBET CBOjUX CHUMAKA, HAYMILEHUX Y IbUXOBOM
CTYIMjy, cenremMopa 2020. U Maja 2022. rojauHe. Ojabpair cMO 4eTHPH IIecMe ca
IBUXOBOI HHAYE PACKOIIHOT M Pa3sHOBPCHOT KPAjUIIKOI pereproapa: ca Kynpeca/
bocna n Xepuerosuna [11], us Jluke/Xpsarcka [6], u3 cena jKerap/bykosuiia, Jlai-
MaTHUHCKa 3aropa, XpBarTcka 24| u jexna 3adeneskena y usBohemwy 00CAHCKIX KO-
JoHucTa y baukoj/Cpouja [22].

Miahu, ypO6anu MHTEPIPeTaTOPU KPajullike mecMe, IPUPOIHO, KAKO TOIUHE
1pojase, CBe ¢y JOMUHAHTHUjU Ha ciieHun. O Imuad yBU/I y TO HaMm Jaje Pectusan
Kpajumiku oucepu, Koju ce y [Liangummry (banar, cesepua Cp0Ouja) opranusyje ojx
2003. roauHe. M3 roguHe y rojuny, Ha (ecTuBagy HacTyIla CBe Marbe UBBOPHUX
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SINGERS OF FEMALE SINGING GROUP OF AMATEURS’ ARTISTIC ASSOCIATION
KUD ..,ZAVICAJ - BANIJA”, SABAC

«  Stana Ratkovi¢, born Soli¢ (lead voice: 7, .
13, 21, 25), September 1st 1953, Gornja Lovca,
Kostajnica (Croatia). Lives in Majur near the
City of Sabac.

o Mira Vukosavljevi¢, born Dragovié (lead voice: .
3), January 10th 1968, Veliki Gradac, Glina
(Croatia). Lives in the City of Sabac

Sabac.

Gordana Skadarka, born Roksandi¢, .
August 20th 1970, Brdani Samaricki,
Dvor na Uni (Croatia). Lives in the City of

Ranka Ubavié, born Devetak, July 25th 1953,
Svinica, Kostajnica (Croatia). Lives in Majur
near the City of Sabac.

Nada Svilokos,
born Solié,

April 5th 1956,
Gornja Lovca,
Kostajnica (Croatia).
Lives in the

City of Sabac.

September 2020 and May 2022. We selected four songs from their luxurious and
diverse Krajina repertoire: from Kupres/Bosnia and Herzegovina [11], from Lika/
Croatia [6], from the village of Zegar/Bukovica, Dalmatinska Zagora, Croatia [24]
and one recorded by Bosnian colonists in Backa/Serbia [22].

Younger, urban interpreters of Krajina songs, are naturally, as the years pass,
increasingly dominant on the scene. An excellent insight into this is the Krajiski
Biseri Festival, which has been organized in PlandiSte (Banat, northern Serbia)
since 2003. Year after year, the festival features fewer original groups of authentic
singers from Croatia and Bosnia and Herzegovina, and more younger singing
groups and members of various cultural and artistic societies. Their performance
of the Krajina tradition causes different reactions, which is confirmed by Jovana
Zukanovi¢, the leader of the singing group of "Batajnica’ cultural and artistic society
from Batajnica, which we also recorded in May 2022, and used five songs for this
compilation: from Bosanska Krajina [17], Kninska Krajina [14], Lika [4], Romanija [20]
and one Krajina counter singing, also from Bosanska Krajina [26].

"There are a lot of positive comments. I like it when older people, older groups,
are happy that we young sing it. There are older groups who want to help us, and
sometimes they also send us wonderful comments. Wherever we appear, there is
always an elderly lady from the audience who comes to us, says that she cried, that
she remembered her homeland while listening to us, and tells us what it was like when
she was young" - explains Jovana - "However, there is another current, those who are
intolerant of us, young groups. Some say: They didn't live there and they can't sing it!
Itkind of scares me and worries me, because I think that we younger ones will remain
deprived of some songs, which older singers keep to themselves, they will not pass on

I'pylia ayTeHTUYHUX [1eBava opekaoM u3 Xpearcke u buX, a cse Buiie miahux ne-
BAYKUX I'PYIA U YWIAHOBA PABHUX KYITYPHO-YMETHUYKUX JIpyIITaBa. FbXoBo 13-
Boheme Kpajulke Tpajuiije N3asuBa pasandauTe peakiyje, Iro HaM noTsphyje
u JoBana 3ykanosuh, Boha nesauke rpyne KVJI-a ,barajuuia” us barajuuiie, Kojy
CMO TaKohe cHuMaIm Maja 2022, 1a 61ICMO 32 OBY KOMITUJIAIN]Y HCKOPUCTILIN MTET
necama: u3 bocancke Kpajune [17], Knuncke Kpajune [14], Jluke |4], Pomanuje [20] u
jenny kpajuwxy xouwmpy, rakohe us bocancke Kpajune [26].

LMa nyHo MO3MTUBHUX KOMEHTapa. BoInM Kajia ¢y crapuji Jeyld, crapuje
rpyrie, cpehHu mro Mu MJIau TO IeBamo. FiMa ctapujux rpyma kKoje xohe ja nam
MOMayKy, a HeKa/l HaM yryhyjy u npejiuBae KomenrTape. [7ie Tof jia ce 1ojaBumo,
yBeK HaM HeKa 6aka u3 my0/mke mpuhe, Kaske [a je IUiaKajia, Ja ce CeTIIa CBOT
3aBMYaja JIOK HAC je cayliaia, U IpruJa HaM Kako je TO OIJIO JIOK je oHa Ouia MJiaga”
- objammbasa JoBana — ,IIocToju 1 ipyra cTpyja, OHI KOjU Cy HETPIIE/bUBU ITpeMa
Hama, MJIagnuM rpyrnamMa. Hekn kasky: OHM HUCY TaMO sKUBEJIM U OHU HE MOTY TO
1a resajy! MeHe TO HEKaKo ILIAIIM ¥ OPUHE Me, 3aTO IITO MUCIUM Aa hemo mu
Maahu octaT yckpaheHM 3a HeKe riecMe, Koje cTapuju reBav Jipske 3a ceoe, Hehe
Ja ipeHecy MuaahuMa, mKpTape. A Basbjia je IoeHTa Ja h3a CBaKoI 0] Ha¢ HEIITo 1
HEKO ocTaHe, I1a Ja ce U HAlll cacTaB CTAIHO moaMIahyje.”

bes 063upa Ha oHOC cTapujux IpeMa Miaahuma, pa3inka y 3ByKy 3aucTta mo-
CTOjU, TITO ¥ caMa JoBaHA UCTHYC.

LRUBUMO y TAKBOM BpeMeny. Mu, Mahu, OKpyKeHu ¢Mo IPUjaTHUjUM 3BY-
LM — KAKO 01 TO PEK/IN OHU KOjI Ce He OaBe OBOM MY3UKOM — IIPUjaTHIIM Xap-
MOHMjaMa, 112 HaC CBE ByYe JIa CAYIIAMO U IIEBaMO IeCcMe Y HEKUM JICITUM UHTepBa-
JIMa, Y TepIy, KBUHTU. To ce Hama jlaHac cepBupa. Ja uMam rpoo/ieM ca MyIIKOM
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to younger ones, they are selfish. And I guess the point is that there is something left
behind for each of us, so that our ensemble is constantly rejuvenating.”

Regardless of the attitude of the older groups towards the younger, there is
indeed a difference in sound, which Jovana points out.

"We live in such a time. We, the younger ones, are surrounded by more pleasant
sounds - as those who are not engaged in this music would say - more pleasant
harmonies, so we are all drawn to listen and sing songs at some nice intervals, in
thirds and fifths. That is what is served to us today. I have a problem with a male
group in our cultural and artistic society. When I propose to them the ganga singing
from Herzegovina, they protest because it hurts their ears. Their ears do not accept
this, because they are accustomed to the new music. The point is that old people
learned it from their parents and grandparents in the countryside, they did not have
a lelevision, and some did not even have a radio. My mother also sings really well,
butI could onlylearn some Kosovo and Macedonian songs from her, something that
is pleasant to the ear and that she and her mother listened to. I did not have anyone
in my family who would pass on me these songs that I sing with the group, but I
researched it myself, just as these girls learn from me. We sometimes learn from
older groups, but then again, we didn't live there.”

And how does Mara Putnik react to young people and their interpretation of
Krajina songs?

"The Banija song, ojkaca, can only be sung in the original manner by people
from Banija; the Kordun songs - by people from Kordun... But it is nice to hear
young groups at some festivals. I once got chills when I heard girls from Apatin
(Backa, northern Serbia) singing. And, 1 think it's wonderful. Long live that song.
This song was not written for Mara Putnik and the Zavicajno Udruzenje Banijaca,
but for everyone to sing it. The song must never stop. We have to spread it and the
more we sing it, the longer it will live. We all try, and the song is to be sung. My
granddaughter is six years old. She sings Krajina songs with me. She asks me to take
her to rehearsals, to performances. She is grandma's little Banija girl. But, there
aren't many such children. We collect songs, and we try with all our might. Because,
we love this music, but we also feel we need to preserve it, and we are getting older
every day. If we stop singing now, who will the children learn from?”

The connection to the origin is a delicate matter. Many young singers,
although they may not have been born or been to Krajina, have at least partial
origins from the regions "on the other side of the Drina’. Such is the case with these
groups [rom Kikinda (five out of ten singers are of Krajina origin) and Batajnica
(three out of seven). In this fact one should also look for the reason for their great
love for Krajina songs.

rpynoM y HaureMm KV/I-y. Kajg M mpeiIosKuM XepHeroBauky 2aizy, OHI ce OyHe, jep
IbMMa TO 1apa yuri. FbuxoBo yBO TO He IpUXBara, jep ¢y HacJaAylaHu HOBUje My-
3uKe. CyIITHHA je y TOME IITO CY CTapy JBYIM TO YYUJIU 0]l CBOjUX POIUTE/ba, DaKa,
JIeKa Ha cery, HUCY UMAJIN TEJIeBU3UjY, a HEKU HI PAJINO. Ja caM O Moje Mame, Koja
3aucTa JIeTo 1meBa, MOIIa jeuHO Ja HayYuM HeKe KOCOBCKE IecMe, MaKeIoHCKe,
HEUITO IITO je MPUjeMYnBO YBY U HITO je OHa, a U IbeHa Mama ciaynaga. Hucam
MMaJIa y HOPOAUII HEKOT KO OU MU IIPEHEO 0BO HITO ¢a IPYIIOM IIEBaM, HEro caM ja
TO caMa UCTPAKUBaIA, UCTO Kao IITO OBE JEBOjKe yue o MeHe. Mu yauMo HeKajl
0J1 CTApUjUX TPYIIA, a1 OIIEeT, HICMO MU TaMO KUBEJI.”

A Kako Mapa [TyTHHMK pearyje Ha MJIa/Ie U lbUXOBY MHTEPIIPETANy KPAjUuIlKe
necme?

,baHMjCKy Tjecmy, ojkayy, MOTY y OPUTHHATY JIa TjeBajy caMo baHujim; Kop-
JayHamKy — KopayHanim... Ay, JIMjeno je 4yTh Ha HeKuM (hecTuBaImma Miaje rpy-
Ie. Ja caM ce jeJIHOM HajesKiia Kaji caM dyia JeBojke us Anaruna (bauka, cesepna
Cpouja) Kako niesajy. 1 To je Tako Jmjeno. Hek' kuBu Ta njecma. Huje Ta mjecma
Harcana ja je mjesa Mapa [lyTHUK u 3aBudajHo yapy:keme banujarma, Hero ja je
mjeBajy ceu. He cme mjecma ga crade. My MOpaMo Jia je MIPUMO U IITO je BUIIE
mjeBamo, ayske he 1a sxkupn. CBU ce MU TPYIMMO, a TTjecMa je j1a ce mjeBa. Moja yHyKa
nMa mect roquHa. OHa ca MHOM TjeBa Kpajunike mjecMe. Tpaski je 1a je BoquM Ha
npooe, Ha Hacryrme. Ona je 6abuna mMaaa banujka. Ajin, HEIITO HEMa MHOT'O TaKBe
heuwntie. To Tako cakyIbaMo, CBUM CHJIaMa ce TPYIUMO. Jep, MH TO BOJIUMO, aJu
Tpeba TO U cayyBaTH, a MM CMO CBAKU JaH cTapuje. AKO MU cajl IIPeCcTaHeMo J1a
rjesamo, o1 Kora he hera nayanru?”

CIioHa ca U3BOPOM je e TMKaTHa cTBap. MHOTY MJI/IU IT€BaYM, HAKO MOK/IA
nucy nu pohenu nuru 6uan y Kpajunu, nMmajy Makap JIeTMMAYHO TTOPEKJI0 U3
KpajeBa ,ca oHe crpane JIpune”. Takas je ciyuaj u ca OBUM rpyrama us Kukume
(meT o1 leceT MeBavYMIIA je KPajUIIKor Mopekia) u barajuuiie (Tpu of ceiam).
V T0j yuibeHuI Tpeda TPaKUTH U Pas3jor 3a IHUXOBY BEJIUKY JbybaB mpema
KPajUILIKIM I1ecMaMa.

.MosK/Ia 4aK 70 II0CTO pelepToapa unHe Kpajullke rmecMme” — Kaske JoBaHa
3ykaHoBuh — ,Muc/m Ja je pasiaor Taj mro je Ham KVl y batajauiu, Koja je myHa
J0Ce/beHUKA, TIpe cBera u3 Kumacke Kpajune, Jluke, Kopgyna u banuje, Tako 1a
MEeHHU 1 caMU WIAHOBU TPYIIE TPajke Te TIecMe, jep ¢y OHU WIN IbUXOBH POIUTEHU
oanjie. CTagHo npejIazKy JIa PAJIMO Te IecMe, 11a HaMm OH/Ia TaKaB UCTIaJIHe 100ap
JIeo perieproapa. A U ja BOMM Te recme. MeHu je Tata JlaiMaTHHALL, aJu JOK caM
OuIa Majia, YOIIlTe HucaM MMaJjia IPeIcTaBy 0 KpajulnkuM mecmama. [IpBu myT
caM ce cycpena ca TuMm 6am y KVJI-y, 10K caMm 611a caMo 4IaHUIA IPyIie, Kojy je
Tajga Boauiaa Ana HegespkoBuh Bpankosuh. KacHuje cam HacTaBuIa 1a TO IeBaM y
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Singers of Female Singing Group of Local Heritage Association of Banija People, Descends and Friends of Banija, Belgrade, Photo by Oliver Dordevic



DETINYCI,
MATERICE AND OCI

SERBIAN CUSTOMS, OLD RITUALS AND CEREMONIES

THESE HOLIDAYS BIND THE FAMILY MEMBERS GLOSER TOGETHER. THEY ARE CELEBRATED ONE AFTER
ANOTHER, A WEEK APART, THAT IS, THREE WEEKS, TWO WEEKS AND ONE WEEK BEFORE CHRISTMAS. ON
EACH DAY SOMEONE IN THE FAMILY IS TIED UP WITH A ROPE: FOR DETINYCI THE PARENTS TIE UP THE
CHILDREN, FOR MATERICE THE CHILDREN TIE UP THEIR MOTHER, AND FOR OCI THE CHILDREN TIE UP
THEIR FATHER. THOSE WHO ARE TIED UP ARE SET FREE ONLY AFTER PROMISING TO OFFER GIFTS — SOME
SWEETS, AN'APPLE, A PIECE OF CORN BREAD OR SOME MONEY. PRESEN'TS WERE ALSO OFFERED TO THE
POOR, AND WEALTHY FAMILIES PROVIDED GIFTS FOR THE ORPHANS.

"Perhaps as much as 70 percent of the repertoire consists of songs from Krajina"
- says Jovana Zukanovi¢ - "I think the reason is that our cultural and artistic society
is in Batajnica, which is full of immigrants, primarily from Knin, Lika, Kordun, and
Banija, so that the members of the group themselves are looking for those songs,
because they or their parents are from there. They constantly suggest that we
perform these songs, so we end up with a good part of the repertoire being like
that. And I love those songs, too. My dad is from Dalmatia, but when I was little,
I had no idea about Krajina songs at all. I first encountered them in the cultural
and artistic society, while T was only a member of the group, which was led by Ana
Nedeljkovi¢ Brankovi¢ at the time. Later, I continued to sing them at the school
of Bojana Nikoli¢, and then there were cooperations and joint performances with
Krajina cultural and artistic society, and a general introduction to the customs and
traditions of Serbs from Krajina, about which I learned a lot from Milan Vasali¢."

ON THE OTHER SIDE OF THE RIVER DRINA

A smaller part of the disc within the Long Live That Song edition includes
tracks recorded in Republika Srpska. These are four songs performed by the
women's group of "Una" cultural and artistic society from Kostajnica (Potkozarje,
northwestern Bosnia), consisting of older female singers, and three songs sung by a
group of female students of the Academy in Banja Luka.

For a greater connection with this musical and geographical climate and the
characteristics of the songs, with alittle more reference to the term ojkaca, let's again
use the selected lines of the text of ethnomusicologist Dragica Pani¢ Kasanski PhD:

Ko bojane Hukomh, a 3aTuM je yeireamnia capajiiba U 3ajeITHIUKN HACTYIIN ca
KVJI-om Kpajuna, 1ma reHepajHo yrnosHaBarbe ca oduuajuma u rpajumpjom Cpoa
Kpajunnuka, o uemy cam IyHo Hayumia u oj Muaana Bamasha.”

CA OHE CTPAHE PERE IPUHE

Marbl JIeo IICKa Y OKBUDPY U3jaiba Hek' jcusu ma njecma odyxBaTa HyMepe
3a0eneskene y Perryoauim Cprickoj. Peu je o yeTupu necme y ussohemy jKeHcke
rpyre KV]I ,Vua” us Kocrajuuiie (IToTkosapje, ceBeposana/ia bocHa) Kojy unmne
crapuje reBavyuiie, U TPU ImecMe Koje je oTIieBasa rpyna cryleHTKUba AKajeMuje
y bamwanyiu.

3a Behe 30/myKaBarbe ca OBUM MYy3UUYKO-T'eorpadCKUM HogHe0/beM 1 KapaK-
TepUCTUKaMa IecaMa, y3 joIll MaJIo 0OCBPTA Ha I0jaM ojkaue, HeKa OIeT TOCAyKe
oabpaHu PeIOBY TEKCTa eTHOMY3UKoora jip /Iparutie [Tannh Kamanckum:

['pynHo JABOIJIACHO IjeBaibe je OCHOBHUM HAYUH TPAUIIMOHATHOT My3HU-
KOI' U3paskaBarba Y KPAJUILIKOM JUjAIEKTy JMHAPCKOI MY3UYKOI' je31Ka KOjUM Ce
mjesa y cjepeposariajinoj bocun y Penyommu Cprickoj (buX). ITjecme crapujer
¢JI0ja TPAJUIIMOHATHO CY M3BOIIA TPU IjeBaya UCTOT T0J1a, ITO ce Yy HOBUjoj
U3BOhayKoj CTBAPHOCTU MCITO/baBa KA0 U3BOhaYKo THje10 OPraHu30BaHO 110 TTOIY,
Ha MYIIKE M JKEHCKe IjeBadke rpyie, cimjeaehn rako rpaguioHainy obpasaiy
VIPY/KUBalba IjeBava.

DokIopusajoM  TPAJIUIIMOHATHE MY3UKe, OJHOCHO TIpeobdparkaju-
Ma Hac/beha Koju Hacrajy yebeq mpoMjeHa y 00peHoM U 00UYajHoM KUBOTY
3ajelHNIe, HACTAjy HOBA MjecTa M IIPILIMKE 3a U3Boheme Ijecama, 1a Tako 1
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Singers of Female Singing Group of Amateurs’ Artistic Association ,,Zavi¢aj — Banija”, Sabac, Photo by Marija Vitas



Group two-voice singing is the basic way of traditional musical expression in
the Krajina dialect of the Dinaric musical language sung in northwestern Bosnia
in Republika Srpska (B&H). The older songs were traditionally performed by three
singers of the same gender, which in the recent performing reality is manifested as
a performing group organized by gender, into male and female singing groups, thus
following the traditional pattern of grouping of singers.

The folklorization of traditional music, or the transformations of heritage that
occur due to changes in the ritual and customary life of the community, creates
new places and opportunities for performing songs, including new functions of
traditional singing. Traditional songs are performed on stage and the process of
variation and selection is affected by the laws of the scene. That is how the number of
performers also changes - following the example of singing groups that sing songs
of newer style (on bass), the number of performers also increases when performing
songs of the older layer. Such is the case with the group "Una - Koslajnica', which
participated in the project (...). Four singers from the group "Una" sang eight songs
they call ojkaca and informed researchers about the terminology, function, and
prevalence of ojkaca singing (...).

The singing group "Una" sang eight songs, among which all the songs (lyrics)
are different, as well as the chants and melopoetic forms that are created by
working with the text within the sung couplet. The songs belong to different layers
of traditional music. The six voices are old chants in a non-tempered sound system
|selected: 1, 15, 23] which, together with the verses, form a sung verse shaped by
repeating them and merging two different verses (...). Two songs belong to a newer
rural tradition, singing on the bass, and one is with the famous chant Grana javora
pala kraj mora (Maple branch [ell near the sea) |selected: 10].

The themes of these songs include ojkaca itself as well as Kozara as the center
of this singing:

They ask me who is composing your songs/I sing them as Kozara tells me

Sing, my friend, my soul sings/Lel all who listen to ojkaca enjoy

(...) it can be concluded that the questions related to the age and definition of
the term ojkaca did not encourage precise answers of the singers of the singing
group "Una - Kostajnica", but precisely support the assumption that the term is of
a more recent date and that it refers to all songs of the older and newer tradition
based on the songs sung on the songs of Kozara and the wider environment.

In this context, the songs performed by the students of the ethnomusicology
department of the Academy of Arls in Banja Luka could also be called ojkaca songs
|2, 8, 19].

(Dragica Pani¢ Kasanski)

HOBe (DYHKIIIje TPATUIIMOHATHOT TjeBama. TpajuiimoHatte mecMe ce n3Bojie
Ha CIIEHM U MPUJINKOM IIPOIleca Bapupamba U CeIeKIUje MOILINjesKy 3aKOHIMA
ciieHe. Tako ce Mujerma 1 O6poj M3Bohaua — 1Mo yrieay Ha IjeBavyke rpylie Koje
rjeBajy mjecMe HoBujer cTmiaa (Ha oac), ysehasa ce u 6poj nspohaua nprimmkom
usBoherba mjecama crapujer ciioja. Takas je ciaydaj u ca rpynom ,,Via — Kocraj-
HUIA” KOja je y4eCcTBOBAIA Y CBOjCTBY Kasupaua y mpojexry (...). YeTupu mjeBa-
YuIe U3 rpyme ,VHa” cy oTIjeBaje ocaM Ifjecama Koje HasuBajy ojxauama v MH-
dopmucaie ncTpaKuBade 0 TEPMUHOIOTUjU, (GYHKIMU U PACIIPOCTPAIHEHOCTH
njeBarba ojraya(...).

IljeBauka rpyna ,YHa” je oTIjeBajia ocaM Hymepa, Mehy Kojuma cy cBe 1jec-
Me (TEKCTOBM) Pa3/IMUNUTE, KA0 U HAIJEBU U MEJIOTIOCTCKU OOIUIIN KOjU HACTajy
PajJioM ca TEKCTOM Y OKBUDY MjeBaHoOT JBOCTUXA. HymMepe mpumnajiajy pasimam-
TUM CJI0jeBUMa Tpauinonaiine Mmysuke. lllecT riacosa cy crapu HaljeBu y He-
TEMIIEPOBAHOM TOHCKOM cHCTeMY |01abpaHo: 1, 15, 23| KOju 3ajeIHO ca CTHUXO0-
BUMa YMHE TjeBaHy cTpody OOMMKOBAHY MyTEM IOHAB/batba UCTUX M CIajarba
JBa pazanunTa ctuxa (...). JIBuje mjecye mpurajiajy HoB1ujoj Ce0CKOj TPaUIIjU,
rjeBarsy Ha Oac, a jeina je 6ac ca Mmo3HaTuM IPUIeBoM ['pana jacopa naia rpaj

Mopa |opabpaHno: 10].

Teme oBUX Ijecama 00yxXBaTajy U camy ojkauy Kao u Kosapy Kao meHrap
OBOT TIjeBamba:

[TuTajy Me Ko TH mjecme caazke/Ja nx mjepam Kozapa Mu Kaske

[TjeBaj npyro mjeBasia Mu ayiia/Hek ysKiBa Ko ojkauy Cayiia

(...) MOZKE CE KOHCTATOBATH JIa IUTAkba BE3aHa 3a CTapoCT U IeOUHUIIN]Y I10j-
Ma 0jkava HUCY TIOACTAK.IA TIPEIU3HE OITOBOPE Ka3UBAYUIIA TjEeBaYKe TPYIIE ,VYHA
- Kocrajuuma”, Hero yrpaso MOTKPEILLYjy MPETIIOCTABKY JIa je T10jaM HOBUjer Ja-
TyMa U JIa c€ OJHOCH Ha CBE IIjecMe cTapuje M HOBHje Tpaauliije 3acHOBaHE Ha
JBOCTHXOBUMA HCIjeBaHUM Ha HarjeBuMa Kosape 1 nmpe oKoJIHe.,

V TOM KOHTEKCTY OU ce U IjecMe Koje UBBOJIEe CTYICHTKUIbE CMjepa 3a eTHO-
MY3UKOJIOTH]y AKajgeMuje yMjeTHOCTU y bamboj JIyi Moriie Ha3BaTH ojKauama |2,
8,19].

(Iparuma Ianuh Kamamcku)

RVJITYPA JETHOTI HAPOJIA

Kpajuiike necme 3aysumajy moceOHO MecTo y Kpyry usBohava v momro-
BaJala CPIICKe U OATKAaHCKE TPAJTUIIMOHATHE MY3UKE U KYITYPHOT Hacaeha. 3a
IbUX OU ce YaK MOIVIO pehu jia ¢y rnomnyaapHe, HapaBHO Y OKBUPHUMA Y KOjuMa je
yormrre mMoryhe jla HeKu 00JUK TPJIMIIUOHATHE MY3HUKe JlaHac MMa ToIy/Iap-
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SINGERS OF FEMALE SINGING GROUP OF LOCAL HERITAGE ASSOCIATION
OF BANIJA PEOPLE, DESCENDS AND FRIENDS OF BANIJA

e Mira Radojéevi¢, born Klickovi¢ (lead voice: .
5,9, 16), February 17th 1955. Trepca, Vrginmost
(Croatia). Lives in Belgrade.

e  Mara Putnik, born Karaica (lead voice: 12), .
January 15th 1967, Veliki Gradac, Glina (Croatia).

Lives in Zemun and Zrenjanin.

e Danica Duki¢, born Dabi¢ (lead voice: 18), April .
7th 1946, Drenovac, Glina (Croatia). Lives in
village Vrani¢, Barajevo municipality.

suburb Batajnica.

Belgrade.

Joka Pusonja, born Kotur, March 18th 1952, .
Dragelji, Bosanska Gradiska (Bosnia and
Herzegovina). Lives in Zemun.

Vida Gacesa, born Jovanéevi¢, June 11th 1954, .
Krupa, Obrovac (Croatia). Lives in Belgrade’s

Ljubica Milivojevié, born Reli¢, May 20th .
1955, Mala Pecka, Vrginmost (Croatia). Lives in

Mira Bazdar, born Rajsi¢, September 18th 1949,
Gornje Seliste, Sibine (Croatia). Lives in village
Ugrinovci, Zemun

Danica Kalambura, born Tarbuk, August 23rd
1948, Veliki Gradac, Glina (Croatia). Lives in
Belgrade’s suburb Batajnica.

Danica Bogdanovi¢, born Mitrovi¢, September
10th 1957, Majske Poljane, Glina (Croatia). Lives
in village Ugrinovci, Zemun

CULTURE OF ONE PEOPLE

Krajina songs occupy a special place in the circle of performers and admirers of
Serbian and Balkan traditional music and cultural heritage. They could even be said
to be popular, of course within the framework in which it is even possible for some
form of traditional music to have popularity today. When a group with a Krajina
song is due to perform at a broadly conceived festival, convention, or competition
of original music, this usually raises the level of enthusiasm among the listeners,
which can lead to a real ovation, after especially convincing performances.

There are also festivals dedicated exclusively to the Krajina tradition and
these are manifestations of a specific, complex atmosphere, in which the powerful
sounds of singing groups, strong temperament, and solid character of people born
or originating from the Krajina regions, the enthusiasm and patriotic feelings of
the organizers, as well as unconscious questioning and confirmation of their own
identity intersect.

An important place on the festival map of Serbia is occupied by the already
mentioned competition festival Krajiski Biseri, which is organized every October
in Plandiste by the Zavicajno Udruzenje Krajisnika "Nikola Tesla" (Association of
People from Krajina), and behind which are primarily father and son Nikola (1958)
and Gojko Vezmar (1984), originally from Lika, lovers of their own, Krajina tradition.

The best original singing groups from Serbia, Croatia, and B&'H participate in
the festival, and strict propositions dictate that performers can perform a cappella
or with the accompaniment of a traditional instrument (such as the "samica" -
single note tamboura, "diple" — a woodwind instrument, or "dvojnica" — twin-tubed

Hoct. Kajla Ha HEKOM IMpe KOHIMIUpPaHoM Qecrusany, cabopy, TakKMUYCHbY
M3BOpHE My3UKe Tpeda Jja HACTYIIU I'Pyla ca KPajUuIIKoM ITeCMOM, TO 0OMYHO
MOJIUTHE HUBO yCXMheHOCTH KOJ CAyHIAIala, a IITo 3Ha J1a JOBEJIe 10 MPaBUX
oBal1ja, HAKOH I10ce0HO0 yOe/bUBLIX N3BeI0M.

ITocToje n pecTrBaIM TTOCBEhEeHN NCK/BYYNBO KPAjUIIKOj TPATUIIJI U TO
jecy Mmanudecranmje crenuduaHe, cIoKeHe aTMocdepe, ¥ K0joj ce YKPIITAjy
MOhHU 3BYyIIU IT€BAUKUX I'PYIIA, CHAKAH TEMIIEPAMEHT U UBPCT KapakTep Jhy/Iu
POJIOM MJIM IIOPEKJIOM M3 KPAjUIIKUX 00/1aCTH, 3aTUM €HTY31ja3aM U POI0/by 01—
Ba ocecharba opranmszaropa, Kao U HECBECHO IPEUCIUTUBAbE U NMOTBphuBambe
COTICTBEHOT WJIEHTUTETA.

Baskno mecto Ha (pecruBaiackoj maru Cpouje 3ayzuma Beh nmomenyru Tak-
Muyapcku ecruBai Kpajuuikn oucepu, Koju cBakor okroopa y ILiangumrry
opranusyje 3aBU4ajHo yiapyskere Kpajunnuka ,Hukomna Tecia”, a usa uera croje
rpe ceera orar u cun Hukomna (1958) u F'ojko Besmap (1984), mopexiom Jinyamnu,
3a/5y0/bEHUITN Y CBOjY, KPAJUIIKY TPAJTUIN)Y.

Ha dpecTtuBasy yuecTByjy HajoO/be U3BOPHE IIeBauKe rpyie us Cpouje, Xp-
Barcke u buX, a crpore mporo3uiyje HataKy ja u3Bohaun mory HacrynaTu
a cappella wom y3 ipaTiby HEKOT TPAIUIHOHAIHOT UHCTPYMEHTa (ITOITyT TaM-
Oype camuiie, JUILTA U JIBOJHUIIA), T€ Ja MOPajy ja Oyjly OJeBeHU y HAPOIHY
Hoursy. PectuBan OKymba U MCTpaKUBAYe, €THOMY3UKO/IOTE, €THOIOre U
KIbUKEBHUKE.

CBe yeTHpu KeHcKe Tepauke rpyne us Cpouje, 3acTyIbeHe Ha M3/Iarby
Hex' scueu ma njecma, nacrynase cy Ha (pecrusany Kpajumku oucepu u ousaJie
narpahusane: KVl ,3aBuuaj — banuja”, 2011 / III MecTo; 3aBUYajHO YIpY/KEHHE
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‘TODOR’S SATURDAY

SERBIAN CUSTOMS, OLD RITUALS AND CEREMONIES

THE FIRST SATURDAY AT THE BEGINNING OF THE GREAT LEN'T IS DEDICATED TO ST. THEODORE TYRON. THE
HOLIDAY IS ALSO KNOWN' AS THE HORSE SATURDAY. IN' THE REGION OF GORNJA PCINYA ST. THEODORE IS
CONSIDERED TO BE THE PROTECTOR OF CATTLE AND IN TAKOVO REGION IT IS BELIEVED THAT THIS SAIN'T CAN'
HEAL EPILEPSY. ON THIS DAY THERE ARE HORSE RACES IN S’LHMADI“]A, AND IN TIMOCKA KRAYINA IT IS NOT
ALLOWED TO HARNESS OR SADDLE HORSES ON THIS DAY. IN' VO¥VODINA, IN' THE EVENING BEFORE THE DAY
OF ST. THEODORE, A PROCESSION OF WHITE HORSES IS LED THROUGH THE VILLAGE BY A LIMPING HORSE. IT
IS BELIEVED THAT ST. THEODORE HIMSELF HAD A LIMPING HORSE. FOR THIS OCCASION, A SPECIAL BREAD IS
MADE WITH DECORATION'S IN' THE SHAPE OF HORSES AND HORSESHOES MADE OF DOUGH.

flute), and that they must be dressed in national costume. The festival also brings
together researchers, ethnomusicologists, ethnologists, and writers.

All four women's singing groups from Serbia, represented in the edition of
Long Live That Song, performed al the Krajiski Biseri festival and were awarded:
"Zavicaj — Banija" arlistic and cultural society in 2011/ III place; Zavicajno udruzenje
Banijaca, polomaka i prijatelja Banije, 2015 / III place, 2016 / I place, 2021 / I place,
2022 / 1I place; "Batajnica" artistic and cultural society, 2018 and 2019 / III place;
Academic Society for Nurturing Music "Gusle", 2020 / III place.

Darko Grba (1985), one of the persons who helped organize the festival at the time,
in 2012, and who was born in Lika, from which he also fled to Serbia as a boy in the
1990s, realistically, but also pessimistically, speaks about how important this festival is
for cultural heritage and awareness of the tradition of Serbs from Krajina in the future:

"The question is how much our descendants will be aware of where we are
from. Our people have moved around Europe, around the world, and there are
mixed marriages... The goal of such a festival is not to forget the culture of a people.
When one day that people are gone, someone who will be interested in exploring,
based on the archive of recordings from this festival, will be able to get to know
their culture and customs."

This concludes our story about ojkaca, the song of Serbs from Krajina and the
essential thread of that story is life itself, human destinies and emotions, dramatic
situations, tragedies, defeats, accepting fate, the joy of living, effort, cheerfulness, love...

Marija Vitas

banujaiia, moTomaka u npujare/ba banuje, 2015 / 11l mecto, 2016 / I MecTo, 2021
/ I mecto, 2022 / Il MmecTo; KV/I ,Barajauia”, 2018 u 2019 / III MmecTo; AKageMCKO
JIPYIITBO 32 HEroBambe Mysuke ,['yeae”, 2020 / 1 mecro.

O ToMe KOJIMKO je OBaj (hecTUBaI BaskaH 3a Kyl1TypHo Haciehe u csecr o
tpajunuju Cpba KpajunrHuka y 6yyhHOCTH, TOBOPE U PeaiHe, Majia TIeCHMIIC—
TuuHe peun Jlapka I'poe (1985), jeHor o1 MOMaKa Koju je y TO BpeMe, 2012, T0-
JUHE, TTIOMarao y opranusanuju (pectunBaia, a caMm je pogom us JIuke, u3 Koje je
Takohe jieBejeceTx, Kao jievak, rnpeberao y Cpoujy:

Surame je Koamko he Haum nmoromMiy 6UTH CBECHU Tora ojlak/ie ¢cMo. Harx
HapoJ, ce paceano o EBporu, 1o cBeTy, (DOPMUPAjy c€ MEIIOBUTH OPAKOBM...
Vipaso je 1i/b 0BakBOI' (hecTuBaIa Jla ce He 3a00paBu KyATypa jeHor Hapo-
na. Kaja jesior gana Tor Hapoja Buile He Oyjae, HEKO Kora 0yj1e 3aHMMasIo Ja
HCTpasKyje, M1 TO Ha OCHOBY apXuBe CHUMaKa ca oBor ¢gecrusaia, mohu he na
VIIO3HA TY KYJATYpy U o0ndaje.”

OBuM ce 3aBpuIaBa Haira rnpuua o rnecmu Cpba Kpajummiuka, o ojxavu, a
JIATeHTHA HUT Te IPUYE jecTe caM JKUBOT, JBYICKe CyI0MHE U eMOolMje, JipaMa-
TUYHE CUTYallje, Tparejuje, mopasu, IpuxBaTaiba Cy01MHe, PaIoCcT sKUB/bEIbA,
TPY/I, BEJPUHA, JHy0aB...

Mapwuja Burac
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CONTACTS

ARTISTS

FESTIVALS

LABELS

MENAGEMENT & BOOKING
INSTITUTIONS & ASSOCIATIONS
PROMOTERS AND JOURNALISTS
RADIO AND INTERNET SHOWS

BY OLIVER DORDEVIC
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REGISTER OF ALL WORLD MUSIC
ARTISTS FROM SERBIA

ALFAMA QUINTET / DUO 16 BIBER 0 BORIS KOVAC D @
3 alfama.quintet £2 bibermusic &5 boriskovac.net
ALEKSANDAR MITROVIC ACART 5 17 BILJA KRSTIC & BISTRIK ORCHESTRA 9 G BRANKO ISAKOVIC 17
[3 acartmuzicpage £ bilja.rs {3 Brankolsakovic
ALICE IN WONDERBAND 0 BOBAN MARKOVIC ORKESTAR 3 1 BRANKO TRIJIC 5
aliceinwonderband.com 3 BobanMarkovicOrkestar £ brankotrijic.com
AMARO DEL 8 BOJAN KRSTIC ORKESTAR 3 DEJAN KRSMANOVIC 5 8 17
amarodel.com 2 Bojan-Krstic-Orkestar-190829180964187/ [3 dejankrsmanovicart
ANAMARIJA DANILOVIC 3 m BOJANA NIKOLIC S DEJAN LAZAREVIC ORKESTAR 3
(2 anadanilovicy £ bojananikolic.rs [3 dejanlazarevic.orkestar

BARKA DILO 5 17 BOJANA PEKOVIC & DEJAN PETROVIC BIG BAND 3
(A BarkabDilo/ £ bojanagusle ) dejanpetrovic.com

BELO PLATNO & BOKAN STANKOVIC, & DEL ARNO BAND B
A belo.platno boki.truba@gmail.com 2 delarnoband.com

BELTANGO QUINTETO © BORA DUGIC S DRAGOMIR MILENKOVIC, L
beltango.com boradugic.com mirodrags4@gmail.com

1 African 5 Ethno Jazz 6 Folk Rock 10 Latin American (Samba, B Reggae /Dub/ Caribbean @6 Western Europe

2) Australasia (Balkan Jazz, 7 Classical / Acoustic Salsa, Tango, Bossa Nova etc) @4 Traditional / Neo-Folk (Flamenco, Fado etc)

3 Brass Latin Jazz, Afro Cuban @& Gypsy 1 QOriental / Asian /Folklore Imaginare 17 World Fusion / Electro

4 Celtic Jazz, Improvise etc) 9 Jewish / Klezmer 12 Pop / Ambient 15 Eastern Europe /New Wave / Experimental
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MICS

MY3UYKU UHOOPMATUBHU

LLEHTAP CPBUJE

MUSIC INFORMATION
CENTRE OF SERBIA

[ ] @]
International Association
of Music Centres

ABout MICS

Music INFORMATION CENTRE OF SERBIA (MICS) IS A NON-PROFIT UMBRELLA ASSOCIATION
ESTABLISHED ON 14TH APRIL 2021. THE FOUNDERS ARE THREE ASSOCIATIONS, NAMELY: “WORLD
Music ASSOCIATION OF SERBIA — REPRESENTATIVE ASSOCIATION” FROM JAGODINA, “RING RING” FROM
BELGRADE AND THE SOCIETY FOR PROMOTION OF TRADITIONAL CULTURE “IZVOR” FROM BELGRADE.
THE FOUNDERS OF MICS ARE REPUTABLE ORGANIZATIONS WITH MANY YEARS OF EXPERIENCE AND
HUGE ACHIEVEMENTS IN THE FIELD OF PRESENTATION OF MUSIC AND CULTURAL HERITAGE OF SERBIA
IN THE COUNTRY AND ABROAD, ORGANIZATION OF VARIOUS EVENTS (FESTIVALS, CONCERTS, PANELS
ETC.), AND MUSIC AND BOOK PUBLISHING. MOST MEMBERS OF MICS WORK IN MUSIC AND CREATIVE
INDUSTRIES. MICS REMAINS OPEN FOR NEW MEMBERS — MUSIC ASSOCIATIONS AND INDIVIDUALS.

PRIMARY GOAL

THE GoAL oF MICS 1S TO FUNCTION AS A MUSIC INFORMATION SERVICE, NOT UNLIKE SIMILAR
SERVICES IN OTHER COUNTRIES OF EUROPE, TO FACILITATE PRESENTATION, ADVANCEMENT, RESEARCH,
COLLECTION AND PROTECTION OF MUSIC CREATION AND MUSIC SCENE IN SERBIA, NON-MATERIAL
CULTURAL HERITAGE (PRIMARILY THE ELEMENTS OF MUSIC TRADITION), AND TO CONTRIBUTE TO
DEVELOPMENT OF THE SECTOR OF CREATIVE INDUSTRIES IN SERBIA.

LONG-TERM OBJECTIVES

THROUGH DEDICATED WORK WE STRIVE TO BECOME THE CENTRAL INFORMATION PORTAL PROVIDING
ACCESS TO INFORMATION ON MUSICIANS, PRODUCERS, MUSIC PUBLISHERS AND WRITERS, AS WELL

AS THE ONGOING ACTIVITIES PRIMARILY IN THE FIELDS OF CLASSICAL AND CONTEMPORARY MUSIC,
JAZZ, EXPERIMENTAL/IMPROV, WORLD AND TRADITIONAL MUSIC. IN ADDITION TO DISTRIBUTION

OF INFORMATION TO INTERESTED PARTIES IN THE COUNTRY AND ABROAD, WE ARE FOCUSING ON
PROMOTION OF SERBIAN MUSIC, MUSICIANS AND MUSIC INDUSTRY ABROAD. Our EXPERIENCE,
REPUTATION AND CONTACTS SHALL CONTRIBUTE TO REALIZATION OF THESE GOALS.

Music INFORMATION CENTRE OF SERBIA IS A MEMBER OF THE INTERNATIONAL ASSOCIATION OF MUSIC
INFORMATION CENTERS (IAMIC).




DRUM ‘N’ ZEZ L GYASS BAND / KURINA TRIO 8 KAL 8§ 17
{3 drumnzez (@ kurinamichaelz@gmail.com kalband.com

DULE RESAVAC L7 HORNSMAN COYOTE B KALEM S
{3 dule.resavac hornsmancoyote.com ) kalemmusic.com

DUO BRDARIC & IGOR VINCE 12 KILLO KILLO BANDA B 17
[ duobrdaric [ igor.vince.musique [A killokillobanda

DUO MODERATO 17 IRIE FM B KURTAUTCA &
) duomoderato.com [} irieFM.Belgrade 3 kurtautca

EJO - ETHNO JAZZ ORCHESTRA 5 IRISH STEW OF SINDIDUN 4 LA BANDA S
{3 EthnoJazzOrchestra/ irishstew.net ts-labanda.com

EKREM MAMUTOVIC ORKESTAR 3 ISKON o LAJKO FELIX 14 a7
[ Ekrem-Mamutovic-Orkestar-104829606229938 3 Iskon-22797706648 ) lajkofelix.hu

EMIR KUSTURICA & THE NO SMOKING ORCHESTRA a7 ISTANBUL NIGHT 17 LAZAR NOVKOV & FRAME ORCHESTRA 7
thenosmokingorchestra.com [ Istanbul-Night-1394989410718196 ) frameorchestra.com

ETHNOKOR L 1ZVOR d LENHART TAPES 17
[ ethnok (€ dimicevmail@gmail.com lenhartapes.bandcamp.com

EYOT 5 JASNA JOVICEVIC 17 LEPI JOVA 14
eyotmusic.net jasnajovicevic.com [2 band.lepijova

GORAN BREGOVIC 17 JOVAN MAL]OKOVIC & BALKAN SALSA BAND 5 LIBERCUATRO ©
goranbregovic.rs jovan-maljokovic.com [3 Libercuatro

1 African 5 FEthno Jazz 6 Folk Rock 10 Latin American (Samba, B Reggae /Dub/ Caribbean @6 Western Europe

2) Australasia (Balkan Jazz, 7 Classical / Acoustic Salsa, Tango, Bossa Nova etc) @4 Traditional / Neo-Folk (Flamenco, Fado etc)

3 Brass Latin Jazz, Afro Cuban @& Gypsy 1 QOriental / Asian /Folklore Imaginare 17 World Fusion / Electro

4 Celtic Jazz, Improvise etc) 9 Jewish / Klezmer 12 Pop / Ambient 15 FEastern Europe /New Wave / Experimental
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MARKO MARKOVIC. ORKESTAR 17 PEVACKA GRUPA MOBA 14 SPONA 16
3 marko.markovic.trumpet [} Pevacka-grupa-MOBA-227399433976501 dusanpopoviclipovac.com/spona
MASTA BASTA 3 RODJENICE 14 SVETLANA SPAJIC GROUP 14
[ masta.basta.7 [2 rodjenice svetlanaspajic.com
MILAN NENIN 17 POPECITELH 6 SZILARD MEZEI 5
milan-nenin.com popecitelji.com szilardmezei.net

MISKO PLAVI 17 ROCHER ETNO BEND 14 TAMARA RISTIC KEZZ 17
) miskoplavi.com 3 Rocher-Etno-Bend-Rocher-Bend-473113636075965 [} tamarakezz

MORAITIKA L SAMBANSA 10 TAPAN 17
£? Moraitika.Band [3 Sambansa tapan.bandcamp.com

NAKED 14 SASA KRSTIC ORKESTAR 3 TEOFILOVICI 14
nakedbandbelgrade.com sasakrstic-prvatruba.rs teofilovici.rs

NEDA NIKOLIC & SHIRA U'TFILA 9 TIJANA STANKOV 1C 17
nedanikolic.rs shira-utfila.com tijanastankovic.net

NEKI 17 SLOBODAN TRKULJA & BALKANOPOLIS 17 TRIO BALKANSKE ZICE 7
&) www.nekistranac.com ) balkanopolis.com ) starcevic.co.rs

ORKESTAR DANIJELA 3 SMOKE 'N' SOUL G TROJICA TRIO 14
(3 orkestardanijela 2 smokensoul [3 Trojicatrio

ORTHODOX CELTS 4 SO SABI il TZOOTZOONGA ANSAMBLE 10
orthodoxcelts.com 2 sosabiband 2 tzootzoonga

1 African 5 FEthno Jazz 6 Folk Rock 10 Latin American (Samba, B Reggae /Dub/ Caribbean @6 Western Europe

2) Australasia (Balkan Jazz, 7 Classical / Acoustic Salsa, Tango, Bossa Nova etc) @4 Traditional / Neo-Folk (Flamenco, Fado etc)

3 Brass Latin Jazz, Afro Cuban @& Gypsy 1 QOriental / Asian /Folklore Imaginare 17 World Fusion / Electro

4 Celtic Jazz, Improvise etc) 9 Jewish / Klezmer 12 Pop / Ambient 15 Eastern Europe /New Wave / Experimental
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WORLD MUSIC
CHART

Enjoy Balkan Music!

QUARTERLY AND ANNUAL TOP LISTS
OF FRESH BALKAN MUSIC, CHOSEN
BY BALKAN CHART PANELISTS

worldmusic.org.rs/
balkan-world-music-chart



VARTRA
vartramusic.com

VASIL HADZIMANOV BAND
www.vhband.com

17

VED TRIO
f2 VedTrio

VLADAN VUCKOVIC - PAJA
vladanvuckovic.info

17

VLADIMIR VLADA MARICIC 5
vladamaricic.com

VRELO 17
£ vrelomusic.com

MUSICIANS FROM SERBIA LIVING AND WORKING ABROAD

BOJAN ZULFIKARPASIC (BOJAN Z), France 5 JOVAN PAVLOVIC, Norway 5 1 RADOMIR VASILJEVIC, Netherlands 7 10 17
) bojanz.com ) jovanpavlovic.com ) radomirvasiljevic.com

DANIEL LAZAR, Norway 14 JOVANA BACKOVIC, GBR 17 SRDAN BERONJA, USA L
daniel-lazar.com www.jovanabackovic.com srdjanberonja.com

DORIAN ]OVANOVIC, North Macedonia 17 LELO NIKA, Austria 5 SRDAN VUKASINOV IC, Switzerland 17
[2 dorian.jovanovic.5 facebook.com/lelo.nika ) meduoteran.com

DUSAN BOGDANOVIC, Switzerland 7 MARKO PORDEVIC-SVETI, USA 5 VESNA PETKOVIC, Austria 5
dusanbogdanovic.com svetimarko.com vesnapetkovic.com

DORDE STIJEPOVIC, USA 17 MIROSLAV TADIC, SAD 717 ZVONIMIR TOT, USA 17
) djordjestijepovic.com ) miroslavtadic.com ) zt-music.com

IRINA KARAMARKOVIC, Austria 5 NENAD GAJIN, France 5 17

irinakaramarkovic.com 2 nenadgajinmusic
JELENA POPRZAN, Austria 17 NENAD VASILIC, Austria 5

www.jelenapoprzan.com vasilic.com

1 African 5 FEthno Jazz 6 Folk Rock 10 Latin American (Samba, B Reggae /Dub/ Caribbean @6 Western Europe

2) Australasia (Balkan Jazz, 7 Classical / Acoustic Salsa, Tango, Bossa Nova etc) @4 Traditional / Neo-Folk (Flamenco, Fado etc)

3 Brass Latin Jazz, Afro Cuban @& Gypsy 1 QOriental / Asian /Folklore Imaginare 17 World Fusion / Electro

4 Celtic Jazz, Improvise etc) 9 Jewish / Klezmer 12 Pop / Ambient 15 FEastern Europe /New Wave / Experimental
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Traditional playing on the Swrljig bagpipes, )
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* [ iu I‘ ”” ': “H ' t l iving Heritage Concerts is a program consisting
H1 \|| _ WRE performances of four present-days bards of Serbian
) ' - ‘:I‘ } i| “ l |
TN

e

music tradition: Bogko Vujaci¢ (gusle player),

Svetlana Spaji¢ (performer of traditional Serbian songs),
Bokan Stankovi¢ and Milo$ Nikoli¢ (performers on tradi-

I ¢

1 tionalwind instruments).

Suiar

Concerts were also performed in a form with three per-
formers (without Bokan Stankovic).

H

All four performers' musical skills, their experience and
wide knowledge about Serbian traditional music are truly

remarkable. Unique and knowledgably conceptualized

S$31J223U0D
BILID

program represents the link between historical memory
and arts. It is a musical journey across Serbia and through

o
o

époques.

Interacting with the audience in pleasant and appro-
achable atmosphere, alternately performing, through
music and words, performers present and emphasize
specific forms of our musical heritage: from epic (singing
accompanied by gusle) via folk songs (ojkace, clamer
singing, singing ,,on bass”) to melodies of folk dances from
Eastern and Southern Serbia played on Svrljig bagpipe,
duduk, kaval, okarinaand trumpet.

Concert program presents several elements of safeguar-
ded intangible heritage. While ,Singing to the accompa-
niment of the Gusle” is also inscribed in the UNESCO
Representative List of the Intangible Cultural Heritage of
Humanity, Clamor singing, Bagpipe playing, Pipe playing
practice, Kaval playing and Ojkaca singing are inscribed in
the Serbian Register of Intangible Cultural Heritage. Per-
formers themselves represent ,Living Human Treasures”,
a term used by UNESCO to refer to the bearers of intan-
gible cultural heritage.

Living Heritage Concerts is a project of Music Informa-

tion Centre of Serbia.
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ROOTS AND FOLK MUSIC FESTIVALS

Z1ATNI OPANAK

VALJEVO

April, Since: 2004.

Organized by: Municipal Administrali-
on Valjevo and NGO ,,Gradac’, Valjevo
@ 38114238 028

@ gradacsrbija@wyahoo.com

@ www.zlatniopanak.co.rs

Tradicionalna manifestacija koja oku-
Dplija poslenike tradicionalne pesme i igre
nasih naroda, kako iz zemlje tako i iz
rasejanja. U nekoliko dana trajanja sa-
bora, kroz Valjevo prodefiluje vise hiljada
mladih ljudi, ¢iji je jedini cilj da prikazu
u najholjem izdanju sav svoj visegodis-
nji rad i trud, na cuvanju nase folklorne
tradicije. Festival je i mesto na kome se
odrzavaju i strucni seminari i razgovori
koreografa, kao i promocije knjizevnih
radova na temu srpskog folklora, obicaja
i tradicije.

A traditional meeting of the perfor-
mers of traditional songs and dances,
from Serbia and diaspora. During the
festival thousands of young people get
to present the results of the years of
work dedicated to preservation of the
folk tradition. The festival also hosts a
number of seminars and panels with
choreographers and promotions of the
books about Serbian folklore, customs
and tradition.

FESTIVAL . KRAJISKI BISERI",

PLANDISTE

October, Since: 2003.

Organized by:

NGO ..Nikola ‘Iesla”

@ +381063 8694919

@ zuknikolatesla@gmail.com

@ www.zuknikolatesla.org
/krajiskibiseri.html

Festival krajiskih pjesama ., Krajiski bise-
ri” neguje izvorne pesme i lradicionalni
nacin pevanja Srba Krajisnika. Najcesci
nacin izvornog krajiskog pevanja je ,0j-
kanje” koje se od 2010. godine nalazi na
Listi elemenata nemalterijalnog kulturnog
nasleda Republike Srbije. Osnovni cilj
Festivala je ocuvange, negovanje, prezen-
tacija i prenosenje jedinstvenih vokalnih i
vokalno-instrumentalnih oblika na mla-
de generacije. Festival je takmicarskog
karaktera.

The festival of Krajina song ,Krajiski
biseri” keeps alive the traditional son-
gs and singing techniques of the Serbs
from Krajina. The most common tech-
nique used in these traditional songs
is “ojkanje”, included in the UNESCO
intangible cultural heritage list since
2010. The festival is aiming to present
and preserve these unique vocal and
vocal-instrumental forms for posterity.
The festival is competitive.

JAVORSKI SABOR / JAVOR

FESTIVAL, KUSICI - IVANJICA

August, Since: 1996.

Organized by: Dom kulture

Ivanjica, M= Kusiéi and

0S . Major Ili¢", Kusiéi

@ 38132661087

@ domkultureivanjica@open.telekom.rs

@ www.domkultureivanjica.rs
/sabordvojnicara.html

U selo Kusici, koje se nalazi u pelepom
ambijentu podno planine Favor, svake
godine dolaze sviraci dvojnica i starih
instrumenata iz svih krajeva Srbije
kako bi pokazali svoje umece, a takmi-
car koji tri puta za redom osvoji provo
mesto stice zvanje ,majstor dvojni-
ca”. Cilj festivala je ocuvanje tradicije,
izvornog narodnog stvaralastoa i kul-
turoloskog identiteta Srbije. Festival je
takmicarskog karaktera.

Every year the players of dvojnice and
other traditional instruments from all
over Serbia come to the village of Ku-
Si¢i at the foot of the Javor mountain
to demonstrate their musical sKkills.
The performer who wins the first prize
three times in a row receives the title of
Master of Dvojnice. The purpose of the
festival is to preserve the tradition, folk
arts and cultural identity of Serbia. The
festival is competitive.

SABOR NA KADIBOGAZU
KADIBOGAZ FESTIVAL,
KADIBOGAZ,
SERBIAN-BULGARIAN
BORDER

July, Since: 2001. (1925)

Organized hy: NGO ..Medunarodni
sabor na Kadibogazu” and

‘10 Knjazevac

@ +38163 82408 82

@ radovanovic.vladan@gmail.com
@ toknjazevac@open.telekom.rs
M www.loknjazevac.org.rs

Medunarodni Sabor na Kadibogazu je
jedinstvena prekogranicna manifestacija
na Balkanu koja svake godine okupi do
30.000 posetilaca i odrzava se na granic-
noj liniji Srbije i Bugarske. Posetioci su u
prilici da prate nastupe folklornih dru-
Stava, bleh orkestara, pevackih grupa...
Tokom tri dana, koliko sabor traje, olvara
se granica na Kadibogazu i moze se preci
samo sa licnom kartom.

The international festival in Kadibogaz
on the horder between Serbia and Bul-
garia is a unique event in the Balkans. It
attracts about 30,000 visitors who can see
the performances of folk groups, brass
bands, singing groups... During the three
days of the festival the border crossing
in Kadibogaz is open and the visitors can
cross the border without a passport.
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HOMOLJSKI MOTIVI,
KUCEVO

May, Since: 1968.

Organized by: Cultural Centre

. Veljko Dugosevié’, Kucevo

B 38112852 466

@ kultkucevo@gmail.com

@ www.homoljskimotivikucevo.org

Smotra izvornog narodnog stvaralastva
LHomoljski motivi” obuhvata izvodenje
narodnih pesama i igara, izlozhu radova
domace radinosti, lakmicenje u sprema-
nju narodnih jela homoljskog kraja, izhor
najlepse cobanice, izlozbu poljoprivred-
nih proizvoda... Na ovoj manifestaciji se
mogu videli izvanredni oblici narodne
muzicke tradicije: vedre i temperamen-
tne vlaske igre i cuti mirne i raspevane
melodije, ritualne igre i pesme vezane za
praktican Zivol i svakodnevne potrebe,
posebno oblikovani narodni instrumenti
i ansambli — i sve to skupa utkano u na-
rodne obicaje, nosnju, ambijent...

The folk arts festival ,Homoljski moti-
vi” includes folk music and dance per-
formances, exhibitions of traditional
crafts, cooking contests for the best
prepared traditional dishes of the Ho-
molje area, a contest for the most be-
autiful shepherdess, an exhibition of
agricultural produce and much more.
This manifestation is a showcase of
exceptional examples of the folk mu-
sic traditions: the furious Vlach dance
music, followed by mellow and intricate
folk melodies, ritual dances and songs
that accompany daily life, peculiar folk
instruments and ensembles, folk cu-
stoms and costumes.

FESTIVAL FRULE .,0J
MORAVO”THE SERBIAN
FLUTE FESTIVAL, _
PRISLONICA / CACAK
July, Since: 1988.

Organized hy: 10 Cacak,

Savet Sabora, MZ Prislonica

@ Tel: +38132 342 426

@ office@saborfrulasa.com

@ www.saborfrulasa.com

Sabor frulasa Srbije ,,Of Moravo” u Pri-
slonici kod Cacka jedinstvena je ma-
nifestacija izvornog stvaralastva ciji je
cilj negovanje i promocija frule i dru-
gih srodnih duvackih instrumenata, ali
i zastita i ocuvanje kulturnog nasleda
srpskog naroda u celini. Selo Prislonica
je postalo sinonim za frulu i svetkovinu
ovom instrumentu u cast. Ve¢ 28 godina,
na obroncima Vujna, okupliaju se najholji
[rulasi iz cele Srbije, koji pravo da nastu-
pe sticu na predtakmicenjima Sirom Sr-
bije. Pobednici u tradicionalnom i savre-
menom nacinu sviranja dobijaju litulu “
Zlatna frula’”. U pratecem programu na
Saboru ucestouju pevacke i igracke gru-
pe, kao i sviraci na drugim starim instru-
mentima. Osnooni kriterijum za odabir
izvodaca, pored kuvalilela, je izvornost
njihovog programa.

The Serbian flute festival ,Oj Moravo”
is a unique event that aims to cultiva-
te and promote flute music, as well as
protect and preserve the cultural he-
ritage of Serbian people. Musicologist
say that the root of the Serbian people
is unimaginable without the sound of
the flute,which is its emotional basis.
Prislonica has become synonimous

for the flute and the solemnity of this
instrument. For 28 years the best flute
players from all over Serbia have gathe-
red together in this village near Cacak.
The competition ivolves approxima-
tely 8o flute players. The winner recei-
ves the title of the ,,Golden flute” The
festival also includes performances by
folk dance ensembles, singing grou-
ps, and musicians playing from rarely
seen old instruments. Number of par-
ticipiens reaches about 300 peoples.
There will be an exhibit displaying
old crafts, the workmanship of flute,
knitters, embroiderers, weavers and
traditional cooking recipes.

FESTIVAL VIOLINE
+SEMENDRIINO CEMANE”
VIOLIN MUSIC FESTIVAL
+SEMENDRIINO CEMANE”,
SMEDEREVO

April, Since: 2011.

Organized by: M= . Zlatno brdo’,
Smederevo

@ +38126 4610535

@ kontakt@sdcemane.rs

M www.sdcemane.rs

Festival ima za cilj da kroz zvuke violine
afirmise i neguje tradicionalnu muziku
kao i da wjedini muzicare bez obzira na
etnicku i versku pripadnost. Festival je
takmicarskog karaktera.

The aim of the festival is to promote
and cultivate traditional violin music
and bring together musicians regardle-
ss of their ethnic or religious backgro-
und. The festival is competitive.

FESTIVAL ,,ZVUCI GOLIJE,
JAVORA 1 MUCNJA”, IVANJICA
May, Since: 1975.

Organized by: Cultural Center Ivanjica
@ +38132 661087

@ domkultureivanjica@open.telekom.rs
@ www.domkultureivanjica.rs

Festival izvornih pevackih grupa, sviraca
starih instrumenata, zdravicara i humorista.
Festival of authentic singing groups,
players of old instruments, toast proposers
and humorists.

FESTIVAL ,,TANCU]J, TANCU]J...",
GLOZAN / BACKI PETROVAC
May, Since: 1970.

Organized by: Vojvodina Slovak Cullu-
ral Institute

@ +381 21545570

@ office@slovackizavod.org.rs

M www.slovackizavod.org.rs

Najmasovnija  folklorna  manifestacija
vojvodanskih Slovaka. Cilj festivala je da
doprinese ocuvanju i unapredenju slo-
vackog folklora (igara, pesama, muzike i
obicaja). Ucesnici dolaze iz svih mesta u
Srbiji u kojima zive Slovaci i iz Republike
Slovacke.

The largest folk festival of the Slovak
people living in Vojvodina. The aim of
the festival is to help preserve the Slo-
vak folklore (dance, songs, music and
customs). The participants in the fe-
stival come from all Serbian towns and
villages inhabited by Slovaks, as well as
from the Republic of Slovakia.
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VEF - VOKALNI ETNO
FESTIVAL MLADIH
/ VEF = ETHNIC VOCAL
MUSIC FESTIVAL, NEGOTIN
May, Since: 2014.
Organized by: NGO Nego
+381 63 800 63 95
kreativhoudruzenjenego@gmail.com

Posveéen mladima i tradicionalnoj
pesmi ovaj [festival je jedinstven u Sr-
biji. lakmicarskog je i internacional-
nog karaktera i okuplja najkvalitetnije
vokalne etno grupe iz Srbije i istocne
Evrope, uz visokostrucni Ziri iz oblasti
etnomuszikologije. Organizuje se svakog
poslednjeg petka u maju mesecu, kada
je takmicenje grupa, a prethodno vece
odrzava se koncert proslogodisnjeg po-
bednika festivala. Mladi imaju konacno
gde da se takmice i druze sa svojim vrs-
njacima u vokalnom muziciranju sa ili
bez instrumentalne pratnje, baziranom
na muzickoj tradiciji.

The festival is dedicated exclusively
to young singers performing in vo-
cal groups. This is a competitive and
international festival, attracting the
best Serbian and East European grou-
ps performing vocal folk music judged
by a panel of most competent experts
in ethnomusicology. The competiti-
on is organized on the last Friday in
May. The night before the main event
the winners from the last year give a
concertl. This festival provides a place
for the young performers to meet and
compete with their peers in vocal mu-
sic based on tradition, with our without
instrumental accompaniment.

VELIKI SABOR
TRADICIONALNOG
PEVANJA 1ZVIKA

/ A GREAT FESTIVAL
OF TRADITIONAL
IZVIKA SINGING,
NOVA VAROS

July, Since: 2011

Organised by the Sociely for
Preservation of Traditional Izvika
Singing in Nova Varos

@ predsednik@izvika.rs
@ www.izvika.rs

Centralni  dogadaj u  organizaciji
Drustva za negovanje tradicionalnog
pevanja izvika iz Nove Varosi je Veliki
sabor tradicionalnog pevanja iz vika,
koji se od 2011. godine odrzava krajem
Jula u okviru ,Zlatarfesta* sa podrskom
Ministarstva kulture i informisanja RS i
SO Nova Varos. Sabor ima takmicarski
karakter uz dodeljivanje  nagrada
pobednickim parovima, a pod nadzorom
strucnih - konsultanata iz oblasti
etnomuzikologije,  lokom  pripreme
i realizacije sabora. ‘Tamicarski deo
sabora se odvija u cetiri kategorije:
muskoj, zZenskoj, decjoj i mesoviltim
musko-zenskim parovima.

The main event organized by the So-
ciety for Preservation of Traditional
Izvika Singing in Nova Varos is a Greal
Festival of Traditional Izvika Singing
that has been organized towards the
end of July every year since 2011 as a
part of ,Zlatarfest”, with support of
the Ministry of Culture and Informa-
tion of the Republic of Serbia and local
government in Nova Varos. The festi-

val is organized as a competition and
the winners receive awards. Prepara-
tion and realization of the festival are
managed by expert consultants in the
field of ethnomusicology. The compe-
tition is organized in four categories:
male, female, junior and mixed male-
female duets.

LEVACKI SABOR

/ LEVAC FESTIVAL,

REKOVAC - KALENIC

August, Since: 1970.

Organized by: SO Rekovac

B www.rekovac.rs/prodjoh-levac
-prodjoh-sumadiju

Centralni deo levackog sabora na-
rodnog stvaralastva ,Prodoh Levac,
prodoh Sumadiju” odrzava se u porti
manastira Kalenic. Svake godine na
saboru nastupa dvadesetak pevackih
i igrackih grupa, a tradicionalno se
dodeljuju i priznanja za devojku sa
najduzim pletenicama, najduze brko-
ve, nabolje ocuvanu narodnu nosnju,
pripremu starih narodnih jela...

The main event of the Levac folk arts
festival “Prodoh Leva¢, prodoh Su-
madiju” takes place at the gate of the
monastery Kaleni¢, where about two
dozens of dance and singing groups
perform every year. The festival also
includes a competition for the girl
with the longest braids, the man with
the longest moustache, the best pre-
served traditional costume and the
best prepared traditional dish.

GYONGYOSBOKRETA AND
DURINDO, VOJVODINA

June, Since: 1962. and 1977.

Organized by: Cultural associations of
the Hungarians living in Vojvodina

Festivali madarskog igracko-folklornog
i mugzickog stvaralastva Gyongyosho-
kréta and Durindo su najvece smotre
narodnih pesama i igre Madara u Voj-
vodini. Festivali se istovremeno odr-
zavaju svake godine u drugom mestu
Vojvodine sa vecinskim madarskim
stanovnistvom. U programu ucestouju
grupe koje neguju izvornu madarsku
muziku i ansambli koji neguju madar-
ski folklor. Posetioci ovih festivala, po-
red pesme, muzike i plesa, imaju priliku
da vide dramatizovane narodne obicaje
i verovanja sa podrucia Vojvodine. Na
festivalima se organizuju radionice na-
rodnog stvaralastva, vasar rukotvori-
na, izlozhe fotografija...

The festivals of Hungarian folk dance
and music Gyongyosbokréta and Du-
rind6 are the biggest events dedicated
to songs and dances of the Hungari-
ans in Vojvodina. The festivals are held
simultaneously in different towns
across Vojvodina in which Hungarian
communities live. The programme
includes bands performing authen-
tic Hungarian music and groups that
preserve Hungarian folk dances. In
addition to song, music and dance,
the visitors can see a variety of folk
customs from Vojvodina. The festivals
also include traditional arts worksho-
ps, craft and photography exhibitions
and much more.
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FESTIVAL VLASKE
MUZIKE ,,GERGINA”

/ FESTIVAL OF VLACH
MUSIC ..GERGINA”,
NEGOTIN

April, Since: 2009.
Organized hy: NGO Gergina
@ festival@gergina.org.rs
B www.gergina.org.rs

Na [festivalu nastupaju izvodaci vlaske
pesme, instrumentalne muzike i igre iz
Srbije i regiona. Cilj festivala je ocuvanje
tradicije, jezika i kulture Viaha u Srbiji.
Festival je takmicarskog karaktera.

A meeting of performers of the Vlach
songs, instrumental music and dances
from Serbia and the region. The aim of
the festival is to preserve the tradition,
language and culture of the Vlach peo-
ple in Serbia. The festival is competitive.

SABOR FRULASA
FRULA FESTIVAL,
SOPOT

October, Since: 2006.
Organized by: Cultural Center
Sopot and Serbian Orthodox
Church Community Sopot

@ + 381118251238

@ czksopot@gmail.com

M www.czksopot.org.rs

Cilj manifestacije je da sacuva od zabho-
rava tradicionalno muziciranje na fruli.
The aim of this event is to preserve the
traditional frula music.

SABOR FRULASA ,.SKRIPI
DERAM” / FRULA FESTIVAL _
+SKRIPI DPERAM”, MALI IDOS
July, Since: 1996.

Organized by: Kulturno prosvetno drus-
tvo ,Milivoje Omorac” / Cultural and
Educational Society .. Milivoje Omorac”
Cili manifestacije je da sacuva od zabo-
rava tradicionalno mugiciranje na fruli.
The aim of this manifestation is to pre-
serve and keep alive the tradition of
frula music.

FESTIVAL DINARSKIH SRBA
UVOJVODINI / FESTIVAL

OF DINARA SERBS IN
VOJVODINA, BACKA TOPOLA
October, Since: 1993.

Organized by: Serbian Cultural
Cenler ,Vuk Karadzié¢”, Backa Topola
@ 38124711-543

Festival duhovnog i materijalnog stva-
ralastva dinarskih Srba u Vojvodini
LNasem rodu i potomstou” je najznacaj-
nija kulturno-umetnicka smotra, koja
cuva i neguje duhovno i materijalno
stvaralastvo dinarskih Srba u Vojvodini.
Na njemu ucestvuju grupe pevaca, igra-
ca, sviraca na tradicionalnim instru-
mentima i grupe koje neguju i prikazuju
obicaje starog kraja iz kojeg su se doselili
u Vojoodinu.

The festival of spiritual and material
cultural heritage of Dinara Serbs in
Vojvodina “Nasem rodu i potomstvu” is
the most significant cultural and arti-

stic festival that preserves the heritage
of Dinara Serbs in Vojvodina. It hosts
groups of singers, dancers, musici-
ans playing traditional instruments,
as well as the groups that keep alive
the customs of the old homeland from
which they migrated to Vojvodina.

FESTIVAL KULTURE

RUSINA T UKRAJINACA
-CRVENA RUZA”

FESTIVAL OF RUTHENIAN
AND UKRAINJAN CULTURE
+CRVENA RUZA”, RUSKI
KRSTUR

June, Since: 1961.

Organized by: Cultural Center Ruski
Krstur

@ 38125703357

@ kerestur@open.telekom.rs
Muzicko-folklorna manifestacija Rusina
i Ukrajinaca u Vojvodini. Festival u svom
programu sadrzi izlozbe, smotru vokal-
no-instrumentalnih grupa, smotru no-
vih kompozicija u narodnom i zabavnom
duhu, mugicko-folklornu manifestaciju
dece, susret folklornih ansambala koji
neguju rusinsku i ukraginsku kulturu.

Folk music and dance festival of the
Ruthenians and Ukrainians living in
Vojvodina. The festival includes exhi-
bitions, performances of vocal and in-
strumental bands, contemporary com-
positions based on the folk tradition,
music and dance events for children,
and provides a meeting place for all
folk ensembles performing Ruthenian
and Ukrainian music.

FESTIVAL ,,SUSRETI U
PIVNICKOM POLJU”,
PIVNICE - BACKA PALANKA
May, Since: 1965.

Organized by: KUD ., Pivnice”

@ 38121545570

@ officewslovackizavod.org.rs

@ www.slovackizavod.org.rs

Ovo je najstariji muzicki festival vojvo-
danskih Slovaka, ciji znacaj se ogleda u
ocuvanju slovacke autenticne mugzike i
nosnje, kroz sakupljanje starih slovackih
narodnih pesama iz svih delova Vojoodine.
This is one of the oldest music festi-
vals of Slovakian people from Hungary,
which importance can be seen in pre-
serving the authentic Slovakian music
and costumes, through the gathering of
the old Slovakian folk songs from all par-
ts of Vojvodina.

FESTIVAL ,,CRNORECJE

U PESMI I IGRI”, BOLJEVAC
June, Since 1971.

Organized by: TO Boljevac

@ tooboljevac@open.telekom.rs
@ www.boljevac.org.rs

U podnozju planine Ritanj, u gradicu Bo-
ljevcu, odrzava se Medunarodni festival
stvaralastva ,Crnorecjie u pesmi i igri”
koji gaji tradiciju narodnog folklora i
stare obicaje. Festival prikazuje tradi-
cionalnu kulturnu bastinu svake godi-
ne drugog vikenda u junu. U folklornim
igrama, pesmama i svirkama preplicu se
etno-kulturni slojevi razlicitog porekla i
starine. Na festivalu se prikazuju i obicaji
koji poticu od ritualizovanog i raskosno
simbolizovane magije.
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At the foot of the Rtanj mountain, in the
town of Boljevac, there is an internati-
onal festival dedicated to folk arts and
tradition - “Crnorecje u pesmi i igri”.
The festival takes place on the second
weekend in June. The folk dance, son-
¢s and music performed in the festival
cover a variety of different ethnic and
cultural traditions. The festival also
showcases the customs originating
from highly ritualized forms of magical
practice.

FESTIVAL MARIJANSKOG
PUCKOG PJEVANJA / MARIAN
FOLK SONG FESTIVAL,
BACKI MONOSTOR

July, Since: 2008.

Organized by: KUD ., Bodrog™

@ 38125807578

@ bmbodrog@gmail.com

@ facebook.com/KUD Bodrog

Festival okuplja pjevacke skupine hroat-
skih kulturnih drustava i crkvene zhoro-
ve Backe i Srijema. Na festivalu je vidljiv
spoj tradicijskog puckog pjevanja, nosnje
i obicaja Hrvata, kako Sokaca tako i Bu-
njevaca s ovih prostora. Festival nema
natjecateljski karakter.

This festival is a meeting place for the
singing groups from local Croatian
cultural societies and church choirs in
Backa and Srem. The festival presents
traditional folk singing, clothing and
customs of the Croats, both Sokei and
Bunjevci, living in this area. The festival
is not competilive.

FESTIVAL
INSTRUMENTALNE
TRADICIJE BALKANA /
FESTIVAL OF THE
BALKAN INSTRUMENTAL
TRADITIONS, _

GRLJAN / ZAJECAR

August, Since: 1978.

Organized by: MZ Grljan and CEKTT
@ Tel +38119 441138

@ turizam@cekit.rs

M@ www.cekit.rs

U mestu Grljanu kod Zajecara od 1978.
godine odrzava se Sabor frulasa, koji je
tokom godina prerastao u Medunarod-
ni festival instrumentalne tradicije. Na
ovom festivalu se dodeljuje majstorsko
pismo najboljem izvodacu na tradicio-
nalnim instrumentima. Festivalu pret-
hode jednonedeljne radionice na kojima
vrsni poznavaoci sviranja na lradicio-
nalnim istrumentima prenose svoje zna-
nje zainteresovanim ucesnicima.

This manifestation in Grljan near Zaje-
car started back in 1978 as a frula festi-
val. Over the years it has grown into an
international festival of instrumental
music traditions. The best performers
on (raditional instruments receive a
master’s certificate. In the week before
the festival, a series of workshops are
organized in which the best players
of traditional instruments share their
knowledge with eager students.

SABOR ,.BEZ IZVORA
NEMA VODE”,
FESTIVAL ,,BEZ IZVORA
NEMA VODE”,
ROZANSTVO

- ZLATIBOR

August, Since: 2004.

Organized by: KSC Cajetina, M3
Rozanstvo and NGO ,Zmajevac”
RozZanstvo

@ Tel: +38131 841 646

@ zlatibor@zlatibor.org.rs

@ www.zlatibor.org.rs

Sabor izvorne narodne pesme ,,Bez izvora
nema vode” predstavlja takmicenje u tra-
dicionalnom pevanju ,izvika’”. Ovaj stari
vokalni oblik nalazi se na Listi elemenala
nematerijalnog kulturnog nasleda Repu-
blike Srbije. Iz godine u godinu poveca-
va se broj gostiju koji uzivaju u izvornoj
pesmi i teze ocuvanju duha zlatiborskog
kraja (zapadna Srbija).

The festival of authentic folk song ,,Bez
izvora nema vode” is a competition in
traditional singing technique known
as “izvik” This ancient vocal form has
been included in the UNESCO intangi-
ble cultural heritage list. The number of
guests who enjoy these traditional son-
gs and strive to preserve the heritage of
the Zlatibor region (western Serbia) is
growing steadily every year.

FESTIVAL IZVORNE

SRPSKE PESME

FESTIVAL OF AUTHENTIC

SERBIAN SONGS, PRILIKE -

IVANJICA

Avgust, Since: 2003.

Organized by: MZ Prilike and Cultu-

ral Center Ivanjica

@ +38132661087

@ domkultureivanjica@open.telekom.rs

M www.domkultureivanjica.rs
/prilike.html

Na Festivalu nastupaju muske i Zenske
pevacke grupe iz Srbije i regiona. Festival
je takmicarskog karaktera.

This festival hosts male and female sin-
ging groups coming from Serbia and
the region. The festival is competitive.

FESTIVAL FOLKLORNIH
TRADICIJA VOJVODINE
FESTIVAL OF FOLK
TRADITIONS

OF VOJVODINA, VRBAS
September, Since: 1979.

Organized by: Cultural Center Vrbas
@ +38121706 054

@ info@kcvrbas.org

@ www.kevrbas.org

Reprezentativna  manifestacija  izvor-
ne igre, obicaja, instrumenata, solista,
zdravicara itd. U dva festivalska dana
nastupa so do 4o razlicitih ansamba-
la, sa celokupnim bogatstvom narodnog
stvaralackog duha i umeca. Izvodaci
prethodno prolaze opstinske i regionalne
selekcije.

LONG LIVE THAT SONG OJKACA AND THE SONG OF KRAJINA SERBS 65 OJKAYA U KPAJUHIKA IIJECMA HEK JKUBU TA TTIJECMA .



T0 EXCEPTIONAI%

IDE !
AG%UDICZAIZUZETNIJ I.;
MUSICFO :
l OF THE INTANE\E
- ‘

In 2015, 2016, 2018, 2020 and 2021 World Music Association of Serbia published five guides on Serbian and English

language in order to present Serbian on WOMEX. These guides include various informations about Serbian Roots Music
and World Music scene. You can download them on the following link: worldmusic.org.rs/vodici-guides



The festival presents traditional dan-
ces, customs, instruments, soloists,
toast masters, etc. During the two days
of the festival some 30 to 40 groups
showcase the riches of the folk arts and
skills. To qualify for the festival the per-
formers must win in the local munici-
pal and regional competitions.

SABOR GAJDASA
BALKANSKIH ZEMALJA
BALKAN BAGPIPES
FESTIVAL, SVRLJIG

August, Since: 2007.

Organized by: Cenlar za lurizam,
kulturu i sport Sorljig

M www.kesvrljig.rs/sabor-gajdasa

Sabor se organizuje u saradnji sa Mu-
zikoloskim institutom Srpske akademije
nauka i umetnosti, Katedrom za etnomu-
zikologiju Fakluteta muzicke umetnosti u
Beogradu, Etno-kulturoloskom radioni-
com Svrljig, Srpskim etnomuzikoloskim
drustvom, Savezom amatera Srbije i dr.
Osnovni cilf manifestacije da sacuva ovaj
stari muzicki instrument, prezentuje i sa-
cuva jos uvek nezabelezana narodna kola
i podstakne milade stvaraoce — gajdase.

This festival is organized in cooperati-
on with the Institute of Musicology of
the Serbian Academy of Sciences and
Arts, Department of Ethnomusicology
of the Facully of Music in Belgrade,

Ethnic Culture Workshop in Svrljig,
Serbian Ethnomusicological Society,
the Association of Amateurs of Serbia
and other institutions. The aim of the
festival is to preserve this old musical
instrument, present yel unrecorded
folk dances and encourage young mu-
sicians playing this instrument.

SABOR NARODNOG
STVARALASTVA SRBIJE
SERBIAN FOLK ARTS
FESTIVAL,

SERBIAN CITIES

October, Since: 1972.

Organized by:

Association of Amateurs of Serbia
@ 381113036 092

Ovaj sabor je najvaznija i najprestiznija
manifestacija izvornog narodnog stvara-
lastva i tradicionalne kulture u Srbiji. To
je nacionalna, sveobuhvatna i zavrsna
smotra izvornog stvaralastva u oblasti
igre, pesme, svirke, nosnje i obicaja, na
kojoj se predstavijaju najbolji, odabrani
tokom godine, na regionalnim i pokra-
jinskim saborima narodnog stvaralastva.

This festival is the most important and
most prestigious event showcasing
authentic folk arts and traditional cul-
ture in Serbia. It is a national, all en-
compassing and the final annual pre-

sentation of the highest achievements,
including dance, song, music, folk
costumes and customs, and the best
performers selected throughout the
year in the regional and local festivals.

FESTIVAL TAMBURASKIH
ORKESTARA SRBIJE /
FESTIVAL

OF TAMBURICA
ORCHESTRAS

OF SERBIA, RUMA

October, Since: 1989.

Organized by: Cultural Centre Ruma
and the Association of Amalteurs of
Serbia

@ +38122474-289

@ infowkcruma.co.rs

® www.kcruma.co.rs

Svake godine, u dve [estivalske veceri,
ucestouje desetak velikih tamburaskih or-
kestara iz Srbije i regiona.

About a dozen of large tamburica or-
chestras from Serbia and the region
come here every year to play the two
festival evenings.

FESTIVAL ,.BISERNICA
JANIKE BALAZA”,

NOVI SAD

Oclober, Since: 2001.
Organized by: NGO

. lamburica Janike BalaZa”

@ +38121520-335

@ udrjbalaza@gmail.com

M www.janikinitamburasi.com
Medunarodni festival malih tamburaskih
orkestara ,Bisernica Janike Balaza™ ima
za cilj ocuvange tamburaske bastine i sve-
ga onoga Sto je Janika Balaz ostavio tam-
burasima u amanet. Na festivalu ucestvu-
Ju tamburaski orkestri iz Srbije i regiona.
The international festival of small tam-
burica orchestras ,Bisernica Janike Ba-
laza” aims to preserve the heritage of
tamburica music and the legacy of great
tamburica player Janika Balaz. The fe-
stival hosts tamburica orchestras from
Serbia and the region.

FESTIVAL SANDZACKE
SEVDALINKE

SANDZAK FESTIVAL

OF SEVDALNIKA SONGS,
NOVI PAZAR

November, Since: 2011.

Organized by: Bosniak National
Council

@ +38120315608

@ glavni.ured@bnv.org.rs

M www.bnv.org.rs

Festival ima za cilj ocuvanje i promociju
sandzacke sevdalinke kao medunarod-
no priznate kulturne bastine.

The aim of the festival is to cultivate and
promote sevdalinka songs, internatio-
nally recognized as the cultural heritage
of Sandzak.
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WORLD MUSIC FESTIVALS

& ™1 GUCA
-as‘ é TRUMPET
“ FESTIVAL

Dragaéevo\s Brass Bands
Festival, August, Since: 1961.
Center for culture, sport and
tourism of the municipalily of
Lucani

B Trg Slobode bh

32230 Guca, Serbia

+38132 854 110
www.saborguca.com
www.gucasabor.com

<« )7@
NISVILLE JAZZ
FESTIVAL, NIS
International Jazz Festival
August, Since: 1995.

Nisville Production

B Bulevar dr Zorana Dindic¢a 58a
18000 Nis, Serbia

+38118 235 161
nisville@nisville.com
www.nisville.com

e e
KARIISEL
KARUSEL, CACAK
Festival ambijentalne i etno
muzike, July, Since: 2009.

@ dule_darijevic@hotmail.com
@ www.karuselfest.org

ﬁ:fé'"iaém ETHNO.COM
ilVAL( ) PANCEVO
ETHNO IIa(lhtlonal and

la ,C,OM World Music Fe-
————— stival, September,
Since: 2003.

Kulturni Centar Panceva

B ul. Vojvode Zivojina Misi¢a
26000 Pancevo, Serbia
38113 346 579
pr.kep@sdnet.rs
www.kulturnicentarpanceva.rs

2 ZEMAN,

© YNOVI PAZAR
124%;@‘? World Music Festival
August, Since 2018
Kulturni centar Novi Pazar
@ zemanfestwgmail.com
M www.zemanfest.com

ETHNO
FUSION
FEST,
BELGRADE
International World Music
Festival, June, Since: 2008.
Fevrejski centar za kulturu
i umetnost
B ul. Marsala Birjuzova 19
11000 Belgrade, Serbia
@ +381652004525
@ ethnofusionfest@gmail.com
@ www.cthnofusionfest.com

DeNeRs FRST

DOMBOS FEST,

MALI IDOS

International World Music fe-
stival, July, Since: 2001.

® Ispod Brda1

24321 Mali Idos

+381 24 730 020
dombos@dombosfest.org

www.dombosfest.org
SUBQTICA.
- PALIC

etnofest.org International

World Music Festival, June,
Since: 2004. Etnofest — World
Culture Association

® Horgoski put bb (P.0. box 17)
24413 Pali¢, Serbia

+381 600 300 624
info@etnofest.org
www.elnofest.org

ETNOFEST,

MALOMFESZTIVAL,
OROM

Alternative, fusion, world etc.
August, since 2014.

@ wemsical.serbia@gmail.com
@ www.malomfesztival.com

CUBANER®

———Galsa Testival
CUBANERO SALSA
FESTIVAL, NOVI SAD
International Salsa Festival,
May, Since: 2008.

Allegro Dance Center

B Trg Marije Trandafil 14
21000 Novi Sad, Serbia
+381 60 600 30 30
mail@allegrodance.info
www.cubanero.net

ETHOKAMI

ETNOKAMP AND
FENOK, KIKINDA
Dance, Traditional and World
Music Camp and Festival, July,
Since: 2002.

@ guslekikinda@gmail.com

GUITAR ART
FESTIVAL,
BELGRADE
International Guitar
Festival ,

March, Since: 2000.

@ infowgaf.rs

M www.gafrs

P BELGRADE
5, TANGO

° ENCUENTRO
Festival & Marathon

@ belgradetangoencuentro.com

NATURAL
MYSTIC
FESTIVAL

~ Reggac festival
ugrekultivator@gmail.com
www.naturalmystic.info

h.a
AVZ 4 POLJA
7{4}3‘ FESTIVAL
A Nonprofit festival
@ poljafestival
@ poljafestival

ESTAM,
@ KRAGUJEVAC
World Music Festival

ESTAM December, Since

World Music Fest 2018

SKC Kragujevac

@ muzikawskckg.com
@ skckg.com
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MUNI?

WORLD MUSIc

FEsTIvay < ETNDFEST

. Lake Pali¢, Serbia
Belgrade, Serbia Always in June

rngring.rs
@todomundoworldmusicfestival



KiSTENTIORF

KUSTENDORF

DRVENGRAD, M.GORA

Film and Music Festival,

January, Since: 2008.

@ rastaint@gmail.com

@ www.kustendorf-filmandmusicfestival.org

BELGRADO!,

HAVANA EN BELGRADO,
BELGRADE

Festival of Cuban music and dance,
November, Since: 2011.

NGO Havana Belgrado

@ havanaenbelgrado.com

TODO MUNDO,
= BELGRADE
TODO .
MUND O\ International World

WORLD MUSIC Music Festival,
FeTvAL_ Autumn, Since: 2012.

Ring Ring

@ 38103305783
@ bojan.ringring@gmail.com
® www.ringring.rs

CROSSOVER
MUSICFEST
CROSSOVER MUSICFEST

July, Since 2019
Loznica
@ www.crossovermusicfest.com

L e

Pocket Globe
Raviny

POCKET GLOBE

International World Music Festival,

Novi Sad, Autumn, Since: 2022.

Ring Ring

@ 38163365783
bojan.ringring@gmail.com
www.ringring.rs

SERBIA WORLD

MUSIC FESTIVAL. TAKOVO -
GORN]JI MILANOVAC
International World Music Festival,
April, Since: 2009.

@ 38160516 00 07

@ info@serbiamusicfestival.com

@ www.serbiamusicfestival.com

Samba Carnival

August, Since: 2010.
NGO Artkor
B ul. Radnicka 14

21000 Novi Sad, Serbia
@ +38121431801
@ office@danibrazila.org
@ www.danibrazila.org

PGP RTS

(EX PGP RTB)

Produkcija gramofonskih ploca
- Radio televizije Srbije

M www.rls.rs

)

MULTIMEDIA MUSIC
Managing Director MD:
Rodoljub Stojanovic:

@ rodoljub.stojanovic@
multimedia-music.com

M www.multimedia-music.com

5

RECORDS

MASCOM
RECORDS

@ records@mascom.rs
@ www.mascom.rs

\/ME=
records
WMAS RECORDS

@ etnoumlje@gmail.com
@ www.worldmusic.org.rs

ANTEINGIUKA
o RECORDOS
ANTONOVKA RECORDS

@ aawantonovka.online
@ www.antonovkarecords.
bandcamp.com

ﬁ"))

LA

LAMPSHADE MEDIA
@ infowlampshademedia.rs
@ www.lampshademedia.com

ODLICAN HRCAK
@ wpshower@gmail.com
@ www.odlicanhrcak.com
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MANAGEMENT & BOOKING,
INSTITUTIONS & ASSOCIATIONS

WORLD WORLD MUSIC
(@5 assocuTion

SRBIJE OF SERBIA
Interest: World Music
B ul. Save Kovacevica 2/4

35000 Jagodina, Serbia

@ 38135251012
@ ectnoumlje@gmail.com
@ www.worldmusic.org.rs

ren g

RING RING

Interest: World Music etc.

@ +381063365783

@ bhojan.ringring@gmail.com
# www.ringring.rs

BOOKING

WMAS Booking

INTEREST: WORLD MUSIC

Marija Vitas

@ 38162552120

@ ectnoumlje.urednik@gmail.com

ADZNM
GUSLE

and World Music

® ul. dr Zorana Dindica 2
23300 Kikinda, Serbia

@ +381230 400 560

@ 381230 402560

@ guslekikinda@gmail.com

BALKAN CULTURE HERITAGE
Interest: World Music
B ul Kralja Milana 2
(Vukova zaduzbina)
11000 Belgrade, Serbia
@ info@hojananikolic.rs
M www.bojananikolic.rs

CENTAR ZA

ETNOMUZIKOLOSKE
/ NOMUZIKOLOS

DELATNOSTI
Interest:
Ethnomusicology

# centar-za-etnomuzikoloske-delatnosti
etnomuzikoloske.delatnosti@gmail.com

Interest: Dance, traditional

INSTITUTE OF
MUSICOLOGY OF THE
SERBIAN ACADEMY OF
SCIENCES AND ARTS
ul. Knez Mihailova 35

11000 Belgrade, Serbia

+381 112639 033
musicinst@music.sanu.ac.rs
WWW.INUSic.sanu.ac.rs

BELGRADE
TANGO
ASSOCIATION

BELGRADE TANGO ASSOCIATION
Interest: Tango
B ul. Mate Jerkovica 6
11000 Belgrade, Serbia
@ +381063338 973
@ info@beltango.com
@ www.bta.org.rs

MULTIKULTIVATOR

Interest: World Music etc.

@ vladimirdj@gmail.com
workoervaror ) www.multikultivator.
org.rs

LONGPLAYY :a
PLAY
Interest: Concert Agency
B ul. Majke Jevrosime 42/19
11000 Belgrade, Serbia
@ +38111322355
@ infolongplay@gmail.com
@ www.longplay.rs

SERBIAN ETHNOMUSICOLOGICAL
SOCIETY
B ul. Nehruova 105
11000 Belgrade, Serbia
@ 381112643598
@ mira.zakicwgmail.com

%, CENTER FOR
?)O@. INTANGIBLE
CULTURAL
;»fk((. HERITAGE OF SERBIA

ETHNOGRAPHIC MUSEUM
IN BELGRADE

B Studentski trg 13

11000 Belgrade, Serbia
+38111 32 81 888
info@etnografskimuzej.rs
www.etnografskimuzej.rs
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PROMOTERS AND JOURNALISTS

ALEKSANDAR NIKOLIC

Tango promoter, bandoneonist

8 Belgrade ‘lango Association

B8 Beltango Quinteto

B ul. Mate Jerkovica 6, Belgrade, Serbia
@ 38163338 973

@ infowbeltango.com

@ www.bta.org.rs

BOJAN DORDEVIC

World music promoter and manager,
radio DJ, journalist

8@ Ring Ring

B8 Radio Belgrade 3

B Magazine Etnoumlje

B World Music Charts Europe, member
@@ Balkan World Music Chart, member
@ +381063305783

@ hojan.ringring@gmail.com

@ www.ringring.rs

VLADIMIR PORDEVIC
World music promoter

B Multikultivator

@ vladimirdj@wgmail.com

@ www.multikultivator.org.rs

MARIJA VITAS

Ethnomusicologist, journalist and a
world music promoter

B® World Music Association of Serbia
B Magazine Etnoumlje, editor

@ Balkan World Music Chart, editor
@ Transglobal WM Chart, member

@ etnoumlje.urednik@gmail.com

HORVATH LASZLO

World Music Promoter and Manager
X Produkcio

Fono

Dombos Fest

Bartok Bela ut 92-94/A,

1115 Budapest, Hungary

+361 365 16 12
folkeuro@axelero.hu

SASA IGNJATOVIC

Samba promoter, musician

@ Dani Brasila, NGO Artkor

B Radnicka 14, 21000 Novi Sad, Serbia
@ sashai@nspoint.net

@ www.danibrazila.org

IVANA KOMADINA

Music editor, musicologist,

journalist and a music crilic

@ Radio Belgrade 2

B World Music Charts Europe, member
@ ikom@sezam.net

IVANA LJUBINKOVIC
Ethnomusicologist, journalist, music
crilic

@ Classicall Radio

B Magazine Etnoumlje

@ ivana.ljubinkovicwgmail.com

JULIJANA BASTIC
Ethnomusicologist, journalist
@ julijanaj88@yahoo.com
B Magazine Etnoumlje

MIRJANA RAIC TEPIC
Ethnomusicologist, music critic
@ mirjana.raicwyahoo.com
B Magazine Etnoumlje

DEJAN VUJINOVIC
World music promoter
@ Etnofest - World Culture Association
B Magazine Etnoumlje
@ Balkan World Music Chart, member
B Horgoski put bb (P.O. box 17)

24413 Pali¢, Serbia, +381 600 300 624
@ infowetnofest.org
@ www.etnofest.org

NIKOLA GLAVINIC

Music editor and journalist

B Radio Novi Sad

B Magazine Etnoumlje

@ Balkan World Music Chart, member
@ glavinik@yahoo.com

OLIVER DORDEVIC

World music promoter and publicist
World Music Association of Serbia
Magazine Etnoumlje

Balkan World Music Chart, member
ul. Save Kovacevica 2/4,

35000 Jagodina, Serbia
etnoumlje@gmail.com
www.worldmusic.org.rs

VOJA MALESEV

World music promoter
@ Pocket Globe
@ voksterovski@gmail.com

RADIO AND
INTERNET
SHOWS

RTS RADIO PLETENICA
Digital Radio Channel
www.rts.rs # radio-pletenica

OD ZLATA JABUKA

Radio Show

Radio Belgrade 2

from Monday to Friday, 11:00 a.m.
Podcast: www.rts.rs # od zlata jabuka

DISCO 3000

Radio Belgrade 3

Tuesdays, 10:45 p.m.

Podcast: www.rts.rs # disco 3000

PUT SVILE

Radio Belgrade 2
Sundays, 1:00 p.m.
www.rts.rs # put svile

MUZIKA SVETA
Radio Belgrade 3
Saturday, 11:10 p.m.
www.rls.rs # muzika sveta

ETNIKA

Radio Belgrade 1
Thursday, 11 p.m.
www.rls.rs # etnika
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Republic of Serbia
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Organizacija proizvodaca
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SEERBIA CREATES

=

=

=

Serbia Creates is a national platform founded with the idea to support and
develop the values of contemporary Serbia - creativily, innovation and
originality. This new concept aims to recognize, affirm and highlight the
creativity and success in the areas covered by the knowledge-based economy.

The platform promotes the highest values - authenticity, cultural diversity,
excellence, trust and openness - relying primarily on creative heroes and
Jcons®, exceptional people who inspire with their achievements, share
enthusiasm and commitment to their creativity and research.

=

=

PBUJA CTBAP

CpOuja CTBapa je HaIMOHATHA TIAT(GOPMa 0OCHOBAHA ca W/ICjOM JIa TIOIPKI
U pasBHja BPeIHOCTH caBpeMeHe CpoOuje - KpeaTUBHOCT, MHOBATUBHOCT U
opurnHaIHocT. OBaj HOBU KOHIIEIIT UMa 3a IWJb JIa TIPEIo3Ha, aupMuiie u
HMCTAKHE YMETHUYKO M CBAKO KPEATUBHO CTBAPAIALITBO U YCIIeX Y 001acTu-
Ma 00yxBaheHUM eKOHOMMjOM 3aCHOBAHOM Ha 3HATLY.

[L1aTdopma IPOMOBUIIE HAjBUIIE BPETHOCTU - ayTEHTUYHOCT, KyJITYPHY
PaBHOJIMKOCT, U3BPCHOCT, TTOBEPEIbEe U OTBOPEHOCT - ocambajyhu ce npsen-
CTBEHO Ha KpeaTuBHE Xepoje U ,MKOHE”, U3y3eTHEe 0c00e KOje MHCIUPUIIY
CBOjUM JIOCTUTHYhIMa, jeje eHTy3ujazaM U IocBeheHocT cBOM cTBapa-
JIAIITBY U UCTPAKUBATDY.

=

=

SERBIA 1
CREATES

The concept of Serbia Creates emphasizes the importance of creative
industries, science and knowledge-based economy, supports artists and
creators to enter the international scene, and presents Serbia as a country of
people who are creative, innovative, persistent, reliable and determined.

The platform is part of a broader initiative by RS Prime Minister Ana Brnabic
Lo initiate measures to change the legal, business and social environment in
Serbia in direct cooperation with artists and innovators, as well as the creative
sector in general, in order to support the development of existing and new
initiatives in areas of innovation, creative industries and artistic creation.

CPBUJA T
CTBAPA

Kpo3 konuent Cpouja CTBapa MCTHYE C€ BayKHOCT KPEATUBHUX MHIYC-
TpUja, HayKe 1 EKOHOMMjE 3aCHOBAHE Ha 3Halby, IPysKa ce MOJAPIIKA yMeT-
HUIUMa ¥ CTBapaoluMa j1a usjaaze Ha mehynapomany cueny, a Cpouja ce
TMPUKazyje Kao 3eM/ba JeYIU KOji Cy KpeaTUBHU, THOBATUBHU, YIIOPHHU, 10—
V3JIaHU U UCTPAjHIU.

[LraTdopma je 1eo mmpe HHUIjaTUBe Tpeice e Baage Perryomike Cp-
ouje Ane bpHaouh j1a y HerocpeaHoj capajirbi ca yMeTHUIIMA K THOBATOPU-
Ma, Ka0 U KPEATUBHUM CEKTOPOM YOIIIITE, NHUIMPA MEPE 32 U3MEHY IIPaB-
HO-TIOCJIOBHOT U IPYIITBEHOT OKPYsKerba y CpOouju y IIUJbY TIOJAPIIKE PA3BOjy
nmocTojehux u Hacrajarby HOBUX MHUIIMjATHBA 00IacTUMa MHOBAIUja, Kpea-
TUBHUX UHIYCTPHUja U YMETHIYKOT CTBAPAJIAIITBA.
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WORLD
MUSIC

ASOCIJACIJA

SRBIJE

ETNOUMLJE MAGAZINE

In 2007, we launched a magazine, where
we publish reviews, reports, interviews,
essays, travelogues .. The focus is on
the musical life of Serbia, the Balkans,
southern and eastern Europe. From 2018,
there is also a section Magazin Etnoumlje
on our portal.

WEB PORTAL

The activities of the Association have been
visible on our portal since 2012. In addition
to the online version of the Etnoumlje
Magazine and the News section, there are
numerous other sections: WMAS Records,
Register of Artists and Bands from Serbia,
Award, Balkan Chart, Festivals...

WMAS RECORDS

In 2007, the Association founded the WMAS
Records label, with the idea of marketing
world music from Serbia through physical
and digital releases. To date, we have
published over 30 releases, covering a wide
field, from traditional music to ethno-jazz
and contemporary tendencies.

PROMOTIONS ABROAD

Since 2015, with the support of the Ministry
of Culture and Information, we have been
present at WOMEX, where we exhibit a variety
of material. In addition, our latest projects,
aimed at introducing the foreign audience
to the cultural scene of Serbia, relate to
exhibitions intended for diplomatic missions.

BALKAN CHART

The Balkan World Music Chart panel was
launched in 2019 with the idea of promoting
Balkan music. We publish quarterly lists and
an annual one. Panel members come from
different countries. We are looking forward
to new members, as well as cooperation with
radio stations.

AWARD

The Vojin Malisa Draskoci Statuette is an
award established in 2013. This is also the
way of encouraging the world music genre
in Serbia, by rewarding the artists who are,
among other things, inspired by traditional
music.

ABOUT THE PUBLISHER

World Music Association of Serbia is non-profit organization established in 2000 and it gathers admirers
of roots and world music. The association has initiated various actions so far, in order to affirm, popularize
world/ethno music in Serbia and presentations of the local traditional and world music abroad. The most
significant activities and projects of this association are:

REPRESENTATIVE ASSOCIATION

In 2019, the Association was granted the state
status of representativeness for the area of
intangible cultural heritage. The tasks of
representativeness include granting the
status of Expert in Culture and proposing
candidates for the Cultural Experts for top
contribution to national culture accolade.

DIGITAL ARCHIVE

Since 2012, the Association has been
collecting phonograms, videos, photographs,
printed and handwritten archives, which
relate to world music heirdom in Serbia.
Along with the collection of malterial, its
digitization, processing and signing are also
performed.

The association cooperates with many institutions
and associations in Serbia and Europe. We invite

musicians,

musicologists, ethnomusicologists,

promoters, discographers, journalists and others
whose profession is in any way related to tradi-
tional and world music, as well as music admirers,
to join us.

More info: worldmusic.org.rs
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