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Performing epic songs to the accompaniment of the gusle — a simple bowed string
instrument — is one of the key elements of Serbian traditional culture. This ancient
performing practice played an important role as a medium of transmission of the col-
lective memory and remembrance of historical events and lived experience of the past
to posterity. The tradition was kept alive by the singers of the epic songs — gusle play-
ers, or guslari, but the presence of the audience and interaction with the performer
was crucial for the performance which always included the elements of a ritual. Sing-
ing to the accompaniment of the gusle played a crucial role in the establishment and
expression of the shared cultural identity.

Epic songs of the Serbian tradition have been performed without instrumental ac-
companiment or with the accompaniment of other musical instruments, but singing to
the accompaniment of the gusle remains the most common form of the genre. Unlike
the gusle with two strings that used to be popular among Serbs from today’s Croatia
and Bosnia and Herzegovina, but in the meantime have all but disappeared, the sin-
gle-stringed gusle stands strong as the dominant instrument of the epic tradition. It
is important to keep in mind that similar names are used in other traditions to denote
completely different chordophone instruments (for example, Russian gusli).

The gusle is made from one piece of wood. The wood of choice is maple, but other
woods also can have good acoustic properties. The quality of the woodwork and the
finished instrument itself depends on the selection of the right piece of wood that needs
to be left to dry well. The rough shape of the instrument is formed by cutting, followed
by precision carving and hollowing of the resonator box (popular names for this part
of the instrument are varjaca, kutlaca — spoon, ladle). In the past, regional variations of

H3Boheme ernckux necama y3 rycie — jeJHOCTaBaH IyJadykd HHCTPYMEHT, jeIlaH je
0]l Haj3HaYajHUjUX eJleMeHaTa CPIICKe TpagulMoHanHe KynaType. OBa IpeBHa yMeT-
HHUYKa ITpaKkca UMa U3y3eTaH 3Havaj kao MeIHjyM IpeHolIeka KOJIeKTUBHOT mamhema
u cehama Ha HCTOpHjCcKe forahaje v OMIITHX )KUBOTHHUX UCKyCTaBa reHepanrjaMa Ha-
cnegHuKa. UCTakHYTH akTep je erncku meBay — ryciaap, ajid je 3a mepdopMaHC Beoma
Ba)KHO MPUCYCTBO ayJUTOPHjyMa, OTHOCHO HUXOBA MHTEPaKllMja, a TakBU jJorahaju
VMMajy U efleMeHTe puTyana. Ha Taj HauuH neBame y3 ryciie yuecTByje y opMUpamy
¥ U3pakaBamwy KYJITypHOT HAEHTUTETA 3ajeJHHULIE.

Haxo ce emcke rnecMe y CpIICKOj TPaAWLHjH WU3BOJE W 0€3 MHCTPyMEHTasHe
npaThe WM Y3 NpaThy JPyTUX UHCTPYMEHATa, NieBame Y3 Tycile je TUIIHYaH 00K
usBohema OBOr »kaHpa. Taxkohe, y ogHOCY Ha rycie ca iBe CTpyHe, Koje Cy paHHje
Oune sHauajHHje mpucyTHe ko Cpda ca mpocTopa JaHaurme Xpsarcke W bocHe u
XeplLieroBuHe, a JlaHac Cy TOTOBO HecTase U3 (ONKIOpHE Mpakce, Iycie ca jeJHOM
CTPYHOM TIpEACTaBsbajy arcCOJyTHO NOMHHAHTaH ,elCKd WHCTPyMeHT”. BaxHo je
MMaTH y BUZy Y Jla Ce CJINYHM Ha3WBH y OPYTMM TpagulMjaMa KOPHCTe 3a CaCBUM
opyraudje KopnodoHe HHCTPYMEeHTe (Ha IIPUMED, PyCKe Iyciu).

T'ycne ce uspabyjy us jenHor komaza apseta. Hajueurhe ce kopucrtu jasop, anu u
Ipyre BpCTe, Koje uMajy modpa akyCcTHUKa CBOjCTBA. YCHEIIHOCT U3pajie U KBaTUTET
WHCTPYMEHTA Y BEJIMKOj MEpH 3aBHCe of ofadupa KomMaza IpBeTa U Herose HCylle-
HocTH. OCHOBHA (hOpMa MHCTPYMEHTA ce 0DIHKYyje TecameM, a IOTOM Cllefid HUHHUja
odpaza ¥ IeTUKaTHO OyOsbere pe3oHaTopa (HApoOHH HA3WBH 3a OBaj €O Cy 8apjaud,
Kytnaua). Panuje cy ce mo obnuKky pe3oHatopa (oBajlHe, KpyllikacTe, poMOoOHUsHe,
IeTOUIHE) paclio3HaBale PerHOHAIHe BapHjaHTe Tycasa, a CBU CauyBaHHU ITPUMEP-
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FILIP VISNJIC (1767-1834) is one of the best
known Serbian gusle players and singers of
Serbian folk songs, regarded as the Homer of
Serbian epic poetry. Having lost his sight as
a child, Visnji¢ made his bread singing to the
accompaniment of gusle. He played for the
common Serbian folks visiting their villages
and communal gatherings, but he also played
for the Ottoman headmen in towns. These
two audiences expected to hear different
songs, so Visnji¢ had two separate repertoires,
one for his Christian fellowmen and one for
the Muslim audiences. The key part of his
singing repertoire were his own songs about
the Serbian uprisings against Turks. Vuk
Karadzi¢, the famous reformer of the Serbian
language, wrote these songs down for the
posterity.

OHJIHII BHIIBLHE (1767-1834) je jeman
Ol HajIO3HATHjUX CPIICKUX TIycjiapa M TBO-
palia CpICKUX HapOJHMX Ilecama - CMaTpa ce
XOMEDPOM CPIICKE €NCKe KiHKeBHOCTU. Oce-
NEeBLIM y JIETUHCTBY, Bummnh ce msppxaBao
neBameM y3 rycie. 1o cenuma ¥ Ha HAPOZHUM
oKymybamHMa nesao je Cpduma, a mponasehu
KpO3 rpazioBe MeBao je Ha ABOPOBHMA TyPCKHUX
npBaka. JIBe myOiMKe Tpakuie Cy pasiudyuTe
IIecMe Tako fia je Buursuh nMao fBa pasnndu-
Ta pemneproapa, jemaH 3a CBOje XpHIIhaHCKe,
a Jpyryd 3a MyCIMMaHCKe ciymaoue. [J1aBHO
MECTO y BEr0BOM CTBApaJIAIITBY 3ay3UMare Cy
IecMe 0 Cprckoj dyHu mpotuB Typaxa Koje je
caM HCIIeBao, a Koje je 3amucao pedopmarop
cprckor jesuka Byk Kapanuh.

ILLUSTRATED BY IVAN RADOVIC, 2020.
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CHILDBIRTH

A MOST IMPORTANT DAY FOR THE FAMILY. WHILE THE MOTHER AND THE BABY
ARE RESTING AFTER THE BIRTH, THE FATHER IS CELEBRATING. THE cusTomM
REQUIRES THAT ON THIS OCCASION THE GUESTS TEAR THE SHIRT OFF THE
FATHER'S CHEST. IT 1S BELIEVED THAT THIS WILL HELP THE FATHER OPEN UP
i i L Vi : AND ACCEPT THE NEW-BORN UNDER HIS WING. IN SOME REGIONS THE MARRIED
MEN WITHOUT CHILDREN TAKE PARTS OF THE TORN SHIRT WITH THEM, TO HELP
THEM BECOME FATHERS THEMSELVES.

the instrument could be easily recognized by the shape of the resonator box (oval, pear-
shaped, rhomboid, deltoid). The oldest preserved instruments are generally of a small-
er size than the instruments made today. The resonator box is covered with a leather
membrane - goatskin or lambskin - tightened with small wooden pins. The single string
of the instrument is stretched from the bottom of the body, over the movable bridge
(konji¢, kobilica), to the peg (krcalo, kljuc) at the top of the long neck. A relatively small
curved bow with a tight hair is used to bow the string and produce sound. Traditionally,
the strings were made using horse hairs, both for the instrument and the bow, though
synthetic and more durable threads (nylon fishing lines) have been introduced in time
(sometimes a synthetic thread is combined with a natural thread for the bowstring).
The very top of the long neck is usually carved in the shape of an animal (horse, goat,
or eagle, the animals known as chthonic symbols). In more recent times, figural rep-
resentations of saints and famous people from Serbian history are also quite common.
The bow is often shaped and decorated to resemble a snake (also an important symbol
of the chthonic sphere). As gusle building gradually developed into a craft of its own,
the professional builders, unlike their amateur predecessors who made gusle just for
themselves or family members, introduced highly complex compositions of zoomorphic
and anthropomorphic symbols. In addition to music-making, the gusle has significant
value as an art object or souvenir. There are very few instruments around the globe
that are similar to the gusle. Construction and the playing technique indicate that this
instrument originates from a very distant and ancient past.

The bulk of the gusle repertoire consists of the epic songs — that is, songs about leg-
endary events from the past, the ancient and more recent history, stories about mythical
and historical figures, as well as ballads. The gusle performances of today may include
even humorous songs and songs on a variety of other topics. Traditional songs, those

LM Cy MamUX JUMEH3Hja o]l caBpeMeHMX. Pe3oHaHTHa KyTHja ce 3aTBapa memdpa-
HOM 0]] KoXe, 00H4YHO japehe uin jarmehe, Koja ce 3aTe)ke IPBEHHUM KIMHYMhHMA.
CTpyHa ce mmpoTe)xe of [Ha TeJa npeko HepukcupaHor moctuha (xowuh, kodunuuya)
1o uuBHje (kpuano, K/byu) Ha Oyrom Bparty. IIpexo me ce mpesiayv CpasMePHO Ma-
JIMM, 3aKPHB/BEHMM Ty[ajOM Ca 3aT€THYTOM CTPYHOM. TpafMIIMOHANHO Cy CTpyHe
Ha rycjlama U ryfany uspahuBaHe o5l KOBCKHUX JUlaka, anu ce Beh myro kopucre us3-
IpKJbHBHje CHHTETUYKe HUTH (YeCcTo U y KOMOWHAIMjU — Ha TyclIamMa CHHTETUYKa,
a Ha ryjany nmpuponHa cTpyHa). Ha BpXy BpaTa Hajueurhe ce uspahyje »KMBOTHHCKA
¢durypa (kom, K03a/japall WK Opao, KOjU Ce€ CMaTpajy XTOHCKMM cuMdonuma), a y
HOBHje Bpeme Cy BeoMa 3aCTyIUbeHe TpPeJiCTaBe CBETUTE/ba U 3HAMEHUTHX JINUHOCTH
13 cpricke UcTopHje. HepeTko je rymano 081MKOBaHO WK YKPAIIeHOo TaKo Aa alyanpa
Ha 3MHjy (Takohe BakaH cumbos xToHcKor). Kako je uspaza rycasna nocraaa 3acebHa
3aHaTCKa [IeJIaTHOCT, Y OJHOCY Ha BpeMe Kajia Cy ryciapy uspahuanu HHCTpPyMeHTe
3a comcTBeHe norpede WM Omkme, cBe Yenrhe ce ImpaBe MPUMEPILH Iycaia ca CIo-
YKEHUM KOMIO3HUIHjaMa 300MOpPHHUX U aHTpOTIOMOPDHUX cuMboma. Ocum yrnoTped-
He BPeJHOCTH Kao My3WYKH MHCTPYMEHTH, OBaKBE Iyc/ie UMajy U 3HAaTHY TPXKHLIHY
BPEIHOCT Kao YMETHUYKH TPeIMETH U CyBEHUPU. JeNHOCTPYHe Tycie Uumajy Beoma
MaJlo aHaJIOrHja y CBETCKMM pasmepama. Ha OCHOBY KOHCTpyKILIMje U HauMHa CBH-
pama CMaTpajy ce BeoMa apXaudHUM HHCTPYMEHTOM.

PempeseHTaTUBHH J1e0 pernepToapa Koju ce U3BOAM Y3 Iycile YMHHU eMHKa y YKEM
CMHCITy — IecMe o iorahajuma 3 jereHjlapHe MpoLUIOCTH, Jja/ke U Oirke Uctopuje,
0 MUTCKHMM M MCTOPHjCKHMM jyHallMMa, Kao ¥ Dayaze, ajau ce JaHac y3 Iycjie U3BOJe
Y LIa/bUBU CTHXOBH, Ma YU JPYTH, HajpasIUUUTHjU CTUXOBAHHU cafp:kaju. Tpagumuo-
HaJIHe NIecMe, Koje NMpunajajy BpeMeHy yCMeHe KyJIType, 00JIMKOBaHe CY Y HEPUMO-
BaHMM aCUMETPUYHUM JleceTepaukuM CTUXOBHUMa (X:4,6), a HOBHje ci10jeBe penepro-
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THE GUSLE PLAYER DIMITRIJE POPOVIC AND ILIJA, VILLAGE OF BARZILOVICA, SERBIA, 1933 (PHOTO LIBRARY OF THE ETHNOGRAPHIC MUSEUM IN BELGRADE)




BAPTISM

THE DAY ON WHICH THE CHILD IS GIVEN A NAME. THE CEREMONY IS PERFORMED IN A CHURCH OR AT
HOME IF THE CHURCH IS TOO FAR AWAY OR THERE ISN'T ONE IN THE VILLAGE. THE CHILD IS BAPTIZED
BY THE FAMILY GODFATHER. IF THE GODFATHER IS TOO OLD TO ATTEND, HE WILL SEND HIS OLDEST
SON TO PICK THE NAME FOR THE CHILD. IF THE CHILD IS A GIRL, THE GODFATHER SHALL TAKE OFF AND
SWITCH HIS LEFT AND RIGHT SHOE BEFORE ENTERING THE HOUSE, SO THAT THE NEXT CHILD WOULD
BE A BOY. THE MOTHER GIVES THE CHILD TO THE GODFATHER, HOWEVER, AFTER THE CEREMONY THE
CHILD IS NOT RETURNED TO THE MOTHER, BUT TO THE CHILD'S AUNT. THE GODFATHER PLACES THE
NAKED CHILD ON THE FATHER'S WHITE SHIRT, SO THAT THE CHILD, AS REPORTED BY B. M. FROM THE
VILLAGE OF VRBIC, WOULD ,,ALWAYS REMAIN UNDER THE FATHER'S PROTECTION". THE SACRAMENT OF

SERBIAN CUSTOMS, OLD
RITUALS AND CEREMONIES

CHRISTENING IS PERFORMED BY THE PRIEST ACCORDING TO THE CHURCH RITES.

that originated in the period when the oral culture was prevalent, used non-rhyming
asymmetrical decasyllabic verse (X:4+6). More recent additions to the repertoire in-
clude songs that use rhyming octosyllabic and decasyllabic verses. Throughout the his-
tory of this genre the gusle player had to be a poet, a composer, and a performer at the
same time, improvising on both textual and musical elements of a song. With the spread
of literacy, which ended the dominance of oral culture and its cultural forms, the roles
of the gusle player and the epic poet were separated. The credit for the publication of
the first printed collections of epic songs goes to Vuk Stefanovi¢ Karadzic (1787-1864),
whose work in this field contributed immensely to the promotion and popularity of Ser-
bian epic songs throughout Europe. However, the publication of the traditional songs in
a fixed form had a major impact on the performance practice of the gusle players who
now focused primarily on the aspects of musical creativity and expression of the per-
formance, whereas for the textual content they relied on memorization of large chunks
of the published legacy songs. Performances in large concert halls in front of culturally
heterogeneous urban audiences, the influence of the media and recording industry, the
introduction of the gusle player competitions, and other changes brought about a situ-
ation that today it is almost impossible to hear an epic song performed in its entirety in
one sitting. Performances limited to just a few select passages resulted in a new disposi-
tion and distribution of the energies of the performers who are judged primarily on the
strength and quality of their singing. This ushered a period of significant innovation and
expansion of idiosyncratic individual styles based on traditional performance practices.
Also, the entire perspective on the tradition is continually being reinterpreted in the
light of what the most prominent gusle players of the hour are doing.

During the performance the gusle player sits with the instrument resting on his
lap, holding the neck of the instrument in an upright position with the thumb of the

apa YMHe ayTOpCcKe MecMe Y PUMOBAaHUM JieceTepliMMa U OCMepIMMa. Y MTPOLUIOCTH
je rycnap 510 M IeCHUK U KOMIO3UTOP M U3BOhay, y TOKy U3Bohema je cTBapao, UM-
NIPOBHU30BA0 M MOETCKH U MY3WUYKH canp)kaj. [I[peoBnafaBame MUcaHe HaJl YCMEHOM
KYJITYPOM BOJHJIO je Ka pas3jBajarmy ysora rycjiapa M ernckux NnecHHKa. 3aciyre 3a
HaCTaHaK IPBUX IITaMIIAaHUX 3DUPKH TEKCTOBA ENCKUX Iecama Npunaznajy Byky Cre-
danosuhy Kapanuhy (1787-1864), uuju je pas Ha OBOM IOJbY KJbyYHO JJONIPHHEO
IPOMOBHCAkY CPIICKOT EIrCKOr IeBama y3 Iyciie y eBPONCcKoM KOHTeKcTy. C mpyre
cTpaHe, UKCHpame TeKCTOBA TPAJUIIMOHAJHUX Mecama y LWITaMIaHUM Bep3djama
YTULIAJIO je Ha yCMepaBawe KPeaTUBHOCTH Iycjlapa CaMO Ha MY3HWYKM H3Dpas U Io-
TEHLIUpame CIIOCODHOCTH JOCIOBHOI MEMOpPHCawa MyOIMKOBaHUX TeKCToBa. M3mna-
3aK rycjiapa Ha KOHLEPTHY CLieHY Ipef MAcoOBHY U KYJITYPHO XETEPOTeHy IpajcKy
nydnuky, yTuuaj menuja W guckorpadcke WHAYCTPHje W MHCTUTYLIHOHAIU30BaHe
rycilapckux nepdopmaHca Kpo3 TakMHUuera, UMajy 3a pesynraT cBe pehe usBoheme
eIICKUX Necama y 1ielvHH. [leBame ofyoMaka je omoryhuio gpyrauuje pacrnoarame
eHEepryjoM Tryciapa, pe cBera kao neBava. Tako momasy 0 3HAYQjHUjUX CTHJICKHX
UCKOpaKka ¥ MHAMBHUAYyalu3allyje mpakce, a TpaAulyja ce K/by4HO yCMepasa Ipema
CTHJIOBHMMaA I'yC/IapCKUX 3Be3[a.

Tokxom nepdopmaHca ryciap Cegd U ApKU HHCTPYMEHT Y KpPHIIY, a Bpar ryca-
JIa ce TIpUApIKaBa masniemM. IIpu cBUpamy ce KOPHUCTH CaMo jeIHa MO3UIHja IPCTHjY
Ha CTPYHH, TOHCKH HM3 je YCKOaMOUTYCHM U HeTeMIIepOBaH — Iajiall He YYecTByje y
aIUIMKaTypH, l1a HU3 YUHU MAaKCUMAJIHO IIeT TOHOBA, @ aMOUTYC TIPUOITHIKHO yMatbe-
Ha KBHMHTa. Y HeKafJallk0j I'ycIapckoj MpakcH cy kopuirheHa cBera TpH TOHA, a U
IaHaC MHOTH T'ycjlapy He KOPHUCTe YeTBPTH NPCT 3a CkpahuBame CTpyHa — MeJofuje
3aCHHUBajy Ha yKYITHO YeTHPH ToHa. Kaxo je cTpyHa 3HauajHO U3JUTHYTa U3HAJ BpaTa
rycana, mpu ckpahusamwy IPCTOM He JJOAWPYje BpaT, 1a TOHOBU UMajy (iaxoser-
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UROS PREDIC, The Children around the Guslar, 1882 (NATIONAL MUSEUM OF SERBIA)



PATRON SAINT’S DAY

(Serbian: SLAVA)

ALL SERBS HAVE A KRSNA SLAVA OR KRSNO IME. IT 1S THE DAY DEDICATED TO THE PATRON SAINT
CHOSEN TO BE PROTECTOR OF THE FAMILY BACK WHEN THE HEAD OF THE FAMILY FIRST RECEIVED
CHRISTIANITY. ON THE DAY OF SLAVA, THE HEAD OF THE FAMILY BRINGS OUT A CANDLE, SOME
COOKED WHEAT, SLAVA BREAD AND A GLASS OF RED WINE AND PLACES THEM IN FRONT OF THE ICON
OF THE PATRON SAINT. WHILE SAYING THE PRAYERS HE LITS THE CANDLE, CUTS A CROSS IN THE
BREAD AND POURS SOME RED WINE OVER IT. ALL FAMILY MEMBERS GET TOGETHER AND HOLD THE
BREAD, SPIN IT IN AROUND THREE TIMES AND THEN BREAK A PIECE EACH. THROUGHOUT THE DAY
THE FAMILY ENTERTAINS GUESTS. KRSNA SLAVA 1S A PART OF THE INTANGIBLE CULTURAL HERITAGE OF

SERBIAN CUSTOMS, OLD
RITUALS AND CEREMONIES

THE REPUBLIC OF SERBIA REGISTERED IN THE UNESCO LIST OF INTANGIBLE CULTURAL HERITAGE.

left hand. In performance only one fingering position is used, so the tonal series has a
narrow ambitus and a non-equal-temperament. As the supporting thumb is not used in
fingering, the series is limited to five tones, and the approximate ambitus is a dimin-
ished fifth. The gusle players of the past used only three tones, and even today many
gusle players prefer not to use the fourth finger — the melody is thus produced using a
total of four tones. Due to a large distance between the string and the neck, the string
does not touch the neck when fingered and the tones have a flageolet quality to them.
The gusle is tuned to the natural pitch of the gusle player’s voice, but players of today
are striving for higher registers, more suitable for the expressive manner of singing they
use to give a more captivating performance. The players usually accompany the singing
with a unison melody played on the instrument, using its sound as a sound mask for
the singing voice. A recognizable element of the traditional harmonic structure is the
second, which is formed when the voice goes below the lowest tone of the gusle.

The performances begin with an instrumental introduction the purpose of which is to
get the attention of the audience and sound the intonation of the gusle. In many cases, the
key structural element — the moment when the guslar starts singing — is marked by an ex-
clamation (hey, oh), but the player can also go straight to the first line. The verses are sung
in continuity, with short instrumental breaks. The recitative principle and overlapping of
the melodies produced by the instrument and the voice emphasize a narrative character of
the performance. The player will use all of his experience, creativity, and charisma to make
a persuasive performance and enchant the audience. Musical skill is the key element, but
the lively spirit and wit of the gusle player are also important for a successful performance,
as well as the ability to select appropriate songs matching the performer’s skills (and par-
ticular occasion and audience). What is particularly demanding is a transposition to the
place and time referred to in the songs and building of empathy with the characters and

HM KkBasnureT. ['ycane ce WTHUMYjy Npema NMPUPOJHOj BUCHHM IJaca Tyciapa, Maja
ce y HOBHUje JoDa CTpeMH Ka BHIIEM PETHCTPY, NOTOJHHjeM 3a U3pa3UTHje NeBambe U
ITPOJOpHUje U3Boheme, Ka0 HOBH eCTeTCKH 3axTeB. TOKoM HU3Bohema ryciap HaCcToju
Ila MeNofujy KOjy meBa AOCIENHO, YHHUCOHO IPAaTH Ha UHCTPYMEHTY, KOjU Ce TaKo
npeTBapa y 3By4HY MacKy Iyaca. IIpernosHat/buB eJIeMeHT TPaJuLIMOHA/IHE Ca3ByyHe
CTPYKTYpE je CeKyH[a, Koja ce odpasyje Kafa ce Iac rycjiapa CIyCTH UCIOJ OCHO-
BHOT, HajHW)KeT TOHA rycasa.

H3Boheme necme y3 ryciie 3arnodrmhe HHCTPyMEHTATHUM YBOZIOM, UHja je hyHK-
UMja Ja NpUByYe MKy ayoUTOPHjyMa U Jia Iyciapa yBele y HHTOHALU]jy rycana.
Beoma yecTo K/by4YHy KOHCTPYKTHBHY I'PaHHIly — TPEHYTaK Kafia Ce OrjalaBa Iyc-
Jlap, YUHU eKCKIaManyja (ej, 0j), ajiu mecMa MoJke Iia 3alloYHe U TUPEKTHO, ITPBUM
cTuxom. CTHXOBH Ce HW)XXY KOHTHHYMPAHO Y3 KpaTKe WHCTpyMEHTalHe Npejaxe.
JJOMUHWPajy peYUTaTUBHH NPUHIUI 03ByYaBarma TeKCTa U MONyNapHOCT MeJloHja
rj1aca W rycaia, mro nep@opMaHCy Haje HapaTUBHM KapakTep. ['yciap Hacroju
Ila UCKYCTBOM, KpeaTHBHOIIhy W xapu3MmaTH4Holrhy ode3denu ydem/sUBOCT, mep-
CyasuWBHOCT M3Bohemwa. H3Bohemwe ce Hasvpa Ha My3WUYKHM BEIITHHAMa, ajl je 3a
ycnemHocT nepdopMaHca BaXKaH U UHTeNEeKTyaaTHHU KamalUTeT ryciapa, nocebHo
CIoCOOHOCT ofabupa afleKBaTHOI perneproapa y OJHOCY Ha CONCTBEHe M3Bohauke
KBalMTeTEe U aduHUTeTe (Takohe, M y OOHOCY Ha KOHKPETHY NPHJIHKY U ayAHUTO-
PHjyM), Ta ¥ yMEIIHOCT yodaHuaBama 0JJIOMKa Kao WIyCcTpalHje KOHKPeTHe mecme
U Tpajulivje NeBamwa y3 rycie y neTHuHH. HapouuTy 3aXTeBHOCT MpeCcTaBsba MOTpe-
0a 3a TpaHCLIEHIUPAKEM y BpEME U NTPOCTOP O KOjUMa je peu y MeCMHU U CaXkKHMBba-
Bame Ca yJorama akrepa, OOHOCHO BHIIECTPYKa MPOMEHA MIEHTHTETa TOKOM H3-
Bohema. Y LM/by 3auapaBama MyOIvKe My3udyKka JpaMaTH3alja MoeTCKOT cafipikaja
KOMOHMHyje ce ca IpyruM odOnuliMMa HeBepdalHe KOMYHMKalMje, ca MHUMHKOM,
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THE GUSLE PLAYER SVETISLAV PEJCIC AND THE VILLAGERS OF RAKOV DOL, SERBIA, 1936 (PHOTO LIBRARY OF THE ETHNOGRAPHIC MUSEUM IN BELGRADE)



SERBIAN CUSTOMS, OLD

POSTUPAONICA

A CUSTOM CELEBRATING THE CHILD'S FIRST STEPS. THE MOTHER MAKES A SPECIAL OVAL SHAPED
BREAD ON WHICH OBJECTS SYMBOLIZING VARIOUS PROFESSIONS ARE PLACED. A FAMOUS SERBIAN
WRITER AND COMEDIAN DESCRIBED THIS CUSTOM IN HIS “AUTOBIOGRAPHY": “WHEN | MADE My
FIRST STEPS, THE MAIN EVENT OF THE DAY WAS POSTUPAONICA. THAT IS OUR BEAUTIFUL CUSTOM TO
BREAK BREAD ABOVE THE CHILD'S HEAD WHEN IT FIRST STARTS WALKING. BUT BEFORE BREAKING THE
BREAD, VARIOUS OBJECTS ARE PLACED ON THE BREAD AND PRESENTED TO THE CHILD. THE OBJECT THE
CHILD REACHES FOR WILL DETERMINE THE CHILD'S FUTURE OCCUPATION. ON THE BREAD PRESENTED
TO ME THERE WERE A BOOK, SOME MONEY, A FEATHER AND A KEY, SYMBOLIZING: SCIENCE, WEALTH,

RITUALS AND CEREMONIES

LITERATURE AND THE HOUSEHOLD.”

their fates. In the course of the performance, the player needs to switch between different
identities. To enthrall the audience, the gusle players combine musical dramatization of
the poetic content with various forms of non-verbal communication, facial expressions,
body language, control of space, as well as the material elements that may contribute to
the expressiveness of performance (such as costume — nosnja). Yet, the main symbol of the
authority and power they gain by “switching” from the role of “an ordinary man” to the
role of the gusle player is the instrument itself.

Male players dominate in this field, as a result of the traditional patriarchal culture.
The peculiar combination of the male voice and the timbre of the instrument is an im-
portant aspect of the expressive quality and symbolism of this tradition. However, thanks
to the support of the media, more and more women are taking up gusle and the female
players are becoming more visible.

Singing to the accompaniment of the gusle is present in almost all parts of Serbia, but
it is most popular among the populations living in the west/south-west, north and central
parts of the country. The current geocultural distribution of the practice of singing to the
accompaniment of the gusle has resulted, among other things, from the massive migrations
that happened in the past. Changing of the social and cultural profile of the population of
Serbia exerted a major influence on this cultural practice that once used to be limited to the
rural populations, and is now brought to the cities and presented to a variety of audiences
of different social, occupational, and economic backgrounds. One notable initiative for the
preservation of this tradition is the spreading of the associations of the gusle players that
are present in many cities. Their central association — the Union of the Gusle Players of Ser-
bia — works towards preservation and promotion of this tradition and hosts numerous per-
formances and annual competitions for different age categories. Despite evident changes
and new developments in the performing tradition, the oral route of transmission — through

rOBOPOM TeJjla, IPOCTOPHUM OJJHOCUMA U MaTepHjaIHUM eIeMEeHTHMa KOjH y4ecT-
BYjy y eKkcnpecuBHOCTH (nomyT opehe — nowre). Mnak, K/bydHH CUMOOJ IpOMEHe
omnamwhema u Mmohwu, ,mpebaunBau” u3 ymnore ,,0duuHor yosexa” y ['ycmapa jecre
caM MHCTPYMEHT — TrycJie.

Y3 ryciie u gaHac nepajy yriaBHOM MyIIKapIM, Kako je TO MPeTeXHO OUIo y
TpaguLMOHA/IHOj MaTpHjapXalHOj KynTypH. KapakTepuCTHYaH CI0j MyUIKOT Ijia-
ca 1 3By4yHe 00je HHCTPYMEHTA je Ba)KHA KOMIIOHEHTA eKCITPECUBHOCTH H CUMOO-
JIMKe TpaJulikje meBamwa y3 rycie. Mnax, saxsassyjyhu nogpuinu menyja, yueunrhe
)KeHa y I'yCc/Iapckoj MpaKkCH je MocleJhbUX roJuHa HellITo 3HauyajHHje U 3HaTHO BU-
IUBUBHjE.

[leBame y3 Tycie je MpUCYTHO HAa TOTOBO UMTaBOj TepuTopuju Cpduje, amu ce
Morke pehu [a je mocedHO 3HAaYajHO 3a CTAHOBHHUIITBO Y 3aMaJHUM U jyro3anagHuM,
CEBEpHUM U LIEHTPAJIHUM 00JIaCTHMa. AKTYe/IHa IeoKy/ITypHa AUCTPUOYHPAHOCT
neBama y3 Iyciie je nmocienuua, uamely ocraaor, MAaCOBHUX M NOjeIMHAYHUX MHI-
pauyja y pasiiduTUM UCTOPHjCKUM TNepuoarma. [IpoMeHe COLUOKYITyPHOT Npo-
¢una cranopHumTBa Cpduje yTuLase cy Ha TO Jjla OBa Ky/lTypHa Ipakca, Hekazna
IpeTe)XHO MPUCYTHA KOJ CEOCKOT CTAHOBHHIITBA, IOCTaHEe U JIe0 KyJIType IpajoBsa,
PasIMYUTHX COLMjalIHUX CPeiHa, NPO(deCHOHATHUX IPyna U eKOHOMCKHX CJI0je-
Ba. Cnenuduyad THMN 3ajefHUIIa MOCBeheHWX HeroBamwy TeBawa y3 Trycie Tpef-
CTaBJbajy APYyLITBa Tyciapa, PETMCTPOBaHA y MHOTUM TpajloBUMa, 8 BUXOBO yIpy-
xewe — CaBes rycinapa Cpduje, cTapa ce 0 odyBamy IIpakCe U BEeHOj MPOMOLHjH,
opraHusyje OpojHe KOHLEPTE W FOJUIIKE TAKMHUUEHE y Pa3IMYUTHM CTapOCHHUM
KaTeropujama. YIpKoc MpoMeHaMa y Tpafiuliuju ercKOT MeBama y3 ryciie, yCMeHH
Ha4yMH TpeHolIekha U3B0))aukuX BEIITHHA U 3Hama O NeBamy y3 ryciie — CIyIambeM,
NOCMaTpamkeM U ONOHALIAKEM UCKYCHMjHX, cauyBao ce 1o naHac. HoBe TexHO0-
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RADOVAN  BECIROVIC -
TREBJESKI (LJEVISTA, 1897
— NIKSIC, 1986) was the
Montenegrin folk poet and gusle
player. He is regarded as the last
epic bard of the Serbian people
and one of the greatest poets of the
new epic poetry. In his songs, he
described all important events and
personalities of Serbian history.
His songs imbued with patriotism
speak about heroism, fate, and the
sufferings of the Serbian people
through the centuries. Songs
of Radovan Becirovi¢ were very
popular among gusle the players
of the eighties.

PADOBAH BERHPOBULR -
TPEBJEIIKH (JbEBUIITA,
1897 — HHUKIIHK, 1986) je
OMO IPHOTOPCKH HapOJHH MECHUK
u ryciap. CMaTpa ce mociaemmnum
encKMM DapioM CpICKOr Hapopja
U jegHUM o Hajsehmx mnecHuka
HOBHj€ EICKe Moe3uje. Y CBOjUM
rnecMaMa OIHKCyje CBE 3HauyajHuje
norahaje ¥ JTUYHOCTH M3 CPIICKE
ucropuje. Ilecme HagaxHyTe ma-
TPUOTH3MOM OIHUCYjy JyHAIUTBO,
CyndUHYy M CTpajiake CPICKOI Ha-
popa kpo3 Bekose. [lecme Papo-
BaHa behuposuha cy oune 80-Tux
TOZIMHA MPOLIIOr BEeKa BPJIO IOIYy-
JIapHe KOl Tyciapa.



SERBIAN CUSTOMS, OLD
RITUALS AND CEREMONIES

ZAVETINA or LITIJA

THE DAY ON WHICH THE WHOLE VILLAGE CELEBRATES THE VILLAGE PATRON
SAINT. THE HEADS OF THE FAMILIES FORM A PROCESSION OR LITIJA AND VISIT THE
SACRED TREE KNOWN AS ZAVETNO DRVO OR ZAPIS TO PRAY FOR GOOD HARVEST AND
PROTECTION AGAINST BAD WEATHER. THEY GO AROUND THE TREE THREE TIMES
AND THEN THE PRIEST OR THE HOST OF THE PROCESSION CUTS A CROSS IN THE TREE
BARK. AT THE END OF THE CEREMONY A LAMB IS ROASTED FOR A LUNCH ATTENDED
BY THE WHOLE VILLAGE. THE SACRED TREE IS USUALLY A LARGE AND FRUITFUL OAK
OR WALNUT TREE. THE HOST OF THE PROCESSION, KNOWN AS KOLACAR, 1S SELECTED
IN ADVANCE FOR EACH YEAR.

listening, observation, and emulation of the more experienced players — has been kept alive
to this day. New technologies have provided a better insight into various regional and indi-
vidual performing styles as practiced by different generations, so the younger players have
an opportunity to develop their own styles, balancing between emulation of the predeces-
sors and foregrounding their own affinities, talents, and potentials.

The significance of singing to the accompaniment of the gusle as a part of the cultural
identity of the local communities in Serbia brought about its inclusion in the National Reg-
ister of Intangible Cultural Heritage (2012) and a nomination for the UNESCO Intangible
Cultural Heritage List, that was accepted in 2018. The traditional performance of narrative
songs to the accompaniment of a simple instrument has been kept alive in many parts of
the world. The singing to the accompaniment of the gusle is an addition to the selection
of similar traditions representing the cultural heritage of mankind. This recognition is
certainly of great importance for the gusle players and local communities that regard this
tradition as a part of their cultural identity, and a strong incentive for them to keep it alive.
The humanist values of the epic songs — their affirmation of community, bonds of friend-
ship and family, a code of ethics based on the principles of honor, truthfulness, and loyalty,
as well as the proven psychological and emotional effect of the “words with sounds” —hold
a powerful cultural and educational potential and represent a precious heritage that calls
for an appropriate “use” in the context of contemporary cultural practices and preserva-
tion for the future generations.

Dr. Danka Laji¢ Mihajlovi¢, ethnomusicologist
Senior Research Fellow
Institute of Musicology SASA

ruje omoryhuse cy mwupe yBuzie y peruoHa/lHe U UHIUBHyalHe CTHIOBe U3Bohava
Pa3IUYUTHX TeHepalyja, Te MIaJid Iycjlapy COTICTBEHE My3W4Ke M3pase pas3BHjajy
KpO3 CTaIHY HHTEpaKUHjy udMehy onmoHaIiama y3opa U IMYHUX NOTeHIHjana, adu-
HUTETa U TajeHara.

3Hauaj resamwa y3 ryciie 3a KyJITypHH HUAEHTUTET MHOTHX JIOKQJIHUX 3ajelHHLa
y Cpduju pesynrupao je npBo ynucoM y HanuoHanHu perucrap HeMaTepHjaTHOT
KynTypHOT Hacieha (2012), a TOTOM ¥ HOMHUHAIIMOM 3a YIIHUC HAa Perrpe3eHTaTUBHY
JINCTY HeMaTepujasiHor KyaTypHor Hacieha yoBewanctBa YHECKO-a, koja je yc-
BojeHa 2018. Kaxo je u3Bohemwe HapaTHUBHHUX Necama y3 je[[HOCTaBaH I'yJaykH HUH-
CTPYMEHT TPafIuIIUOHAIHU U3pa3 KOjH Ce U JaHaC HeTyje Y PasIuuuTUM KpajeBUMa
CBETa, MeBabe y3 Iyciie cé TOM NMPUINKOM MPUAPYKUIIO KPYTY CIMYHUX elleMeHaTa
KOjH YMHE pempe3eHTaTHMBHO Haciehe yosewaHcTBa. To je cBakaKko BEJMKO NMpH-
3Hame 3a rycjiape U 3ajeJHHlle Koje OBaj M3pa3 CMaTpajy [eOoM CBOI KYJITYpHOT
WUIEHTHTETA, aJli ¥ MOJCTHIIAj 1a Ce HEerOBOM OUyBamby IOCBETE Ca MOCeOHOM 0Jro-
BopHourhy. OmimTa XyMaHUCTHYKA BPEJHOCT enuke — adUpMHUcCame 3ajeJHULITBA,
POAOMHCKUX U NMPHjaTe/bCKUX B€3a, eTUYKOT kofeKkca, AedMHUCAHOT MPUHIUINMA
YacTH, UCTUHOJbYOJba M OJAHOCTH, KaO ¥ OCBEZJOYEHO CHA’KHO NCHUXOJIOIKO-EMOTHB-
HO JIejCTBO ,03By4YHe peun”, MohaH Cy KyJITypHO-00pa30BHHU MOTEHLHjal U Iparo-
11eHo Hacrehe, koje odaBe3yje Ha AENUKATHO ,KOpHUIThewme” Yy caBpeMeHOj KYITyp-
HOj MpaKCH U 3OYLIHO 3ajarame 3a heroso npocnehusame dynyhum renepanyjama.

np Hauxa Jlajuh Muxajnosuh, eTHOMy3HKOIOT
Bumy Hay4HH capaHUK
Mysukonomxu UHCTUTYT CAHY
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WHAT A RICH, COLORFUL
AND WONDERFUL WORLD
(a note on this edition)

TAJ AUBAH, HIAPOJIHUK,
PACKOLIAH CBET

(upmuya o oeom uzdarsy)



I had an opportunity to spend one warm September afternoon with a group of
gusle players. I felt as if [ had entered a parallel world, a reality we usually don't get to
see in our day-to-day life, but the reality that does exist and has the power I happen
to know a thing or two about thanks to my ethnomusicology degree, a career in media
and interest in traditional music.

When I found myself in the shady courtyard in front of the studio, gusle player
Veljko Puranovi¢ was already sitting there in a relaxed conversation with Milomir
Miljani¢ Miljan, the owner of the studio and one of the key figures of this scene. Miljan
is a celebrated gusle player himself.

They served me a shot of brandy after my request. At first, I was not sure whether
in this all-male company (soon to expand) a woman with a glass of brandy in her hand
would be accepted and respected, but Veljko dispersed all my fears, saying that he
“appreciated” what I did. This kind and temperate man, who appears to take special
care not to use a single word that might hurt the person sitting next to him, is one of
the four stars of the day. With their differing personalities, appearances, playing and
story-telling styles, they prove that the art of gusle playing, that at first may appear
a bit monochromatic, offers a variety of different artistic sensibilities, energies and
instincts. Not unlike any other artistic field or human activity.

It is well known that people with similar needs and inclinations tend to accept
similar value systems and worldviews. In the case of the four gusle players from the
society Stara Hercegovina, these common features are clearly on display: they are all
firm in their attitudes, patriotic, dedicated and serious about their work, responsible,
lively, and friendly...

JenmHo To1UIO, cenTemMbapcKo MOMOAHE ITPOBeJia caM ca rycinapuma. Kao ma cam buna
y MapajenHOM CBETY, Y IMMEH3H]jU KOjy He NOJUPYjeM Y CBaKOIHEBHOM KHUBOTY, alH 3a
KOjy 3HaM Jia TOCTOjH, fa je MohHa ¥ 0 K0joj 3HaM MOHEITO, 3axBakbyjyhu cTynujama
€THOMY3HKOJIOTHje, MeIUjCKOM Pafly ¥ ocBeheHOCTH My3HUKOj TPaJHIIHjH.

Kagma cam cTUI7a y ABOPHUILITE CTyOHja, 3alITUheHO Of CyHUeBHX 3paka, Ty je Beh
ceneo rycinap Bemko Bypanosuh u penakcupaHo pasroBapao ca Munomupom Mwusba-
Huhem Mu/baHOM, BTaCHUKOM CTy[iMja U jeIHUM OJf CTOKepa OKO KOTa ce IycaapH pajo
OKyTI/bajy. MUsbaH je U caM ITPOCIaBIbeHH Iyciap.

[To comcTBEHOj KeJbH, TMOCTyKeHa caM pakujoM. Hucam Ouma curypHa za i je
y OBaKkBOM, crelu(puYHOM MyIIKOM ApywTBYy (Kkoje he ce ydp3o ysehartu mo mpep-
BUhEHOI MaKCHMYyMa) JKeHa Ca YallUIIOM PaKuje y PyLH IoKe/bHa U MOLITOBaHa 110ja-
Ba, aJ¥ MU je Be/bko YKIOHHMO CyMIby, Ka3aBIIM [a OH TO ,jako nujeHu”. Jbybasan
¥ O]MepeH YOBeK, KOjUu Kao Ja Masu Ja HUjeIHOM pedjy He TMOBpend ocody moper
cede, Besbko je jerHa off Y4eTUPH IVIaBHe JIMYHOCTH TOT flaHa. OHe CBOjUM PasIMUUTUM
KapaKkTepHuMa U M0jaBHOCTUMA, Kao U Ka3uBaWeM Y3 ryciie, fokasyjy fia Ce UCIIOf IyC-
Japcke YMETHOCTH M Ipakce, Ha IIPBU MOIJIe], MOHOXPOMHE, KPHjy Ipefiesid pasHo-
JUKUX eHepruja, ocehajHocTH, HaroHa. Humaso mpyraudje y oogHOCY Ha IpyTe BpCTe
YMETHOCTH U JbYICKUX JI€NIaTHOCTH.

ITongpasymesa ce, IPUTOM, Jia /byJH CPOJHUX NMOTPeda M CKIOHOCTH TPABUTHPAjy
CTMYHUM CHCTEMHMa BPeJHOBaka JKMBOTA U CBETa. Tako ce My C/Iydajy UeTBOPHLIE IyC-
napa u3 gpywtea Ciiapa Xepueioguna npumehyjy 3ajeqHUYKe, yIedyaT/bHBe OCOOHHE:
YBPCT CTaB, POZI0/bYOMBOCT, MOcBeheHOCT U 030M/BHOCT y pajly, OATOBOPHOCT, KHUBOCT,
IPYXeJbyOHUBOCT...
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VELJKO
PURANOVIC

TRACK 1
THE WEDDING OF KING VUKASIN
KEHU/JBA KPAJbLA BYKAILIMHA

EPIC FOLK SONG, RECORDED BY VUK STEFANOVIC KARADZIC IN THE
19™ CENTURY. / ETICKA HAPOJTHA MECMA, 3ABETEXHO Byk CTE®AHO-
BUR KAPALIME ¥V 19. BEKY.

TRACK 4
THE DEATH OF MARKO KRALJEVIC
CMPT MAPKA KPAJLEBU'RA

EPIC FOLK SONG, RECORDED BY VUK STEFANOVIC KARADZIC IN THE
19TH CENTURY, AFTER THE VERSION OF FiLIP VISNJIC. / EncKA HA-
POJHA TIECMA, 3ABENEXHO Byk CTE®AHOBHMR KAPATIME v 19. BEKY,
MPEMA TIEBARY TYCIAPA @UIUNA BUIIBUEA.

TRACK 9
THE MOUNTAIN WREATH
[OPCKH BHUJEHAL

THE POEM AND PLAY FROM THE PERIOD OF SERBIAN ROMANTICISM,
WRITTEN AND PUBLISHED BY PETAR II PeTROVIC NJEGOS IN 1847. /
TIOEMA M3 [IOBA CPTICKOT POMAHTH3MA, HAITUCAO W OBJABHO ITETAP
11 TTETPOBME FbETOM 184 7. rOMUHE.

VELJKO DURANOVIC, GUSLE-PLAYER, Photo by: SAVA STANISIC
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DAY OF THE DEAD

(Serbian: ZADUSNICE)

THE SATURDAYS BEFORE THE BEGINNING OF EACH OF THE FOUR MAJOR FASTS AND
THE SATURDAY BEFORE OR ON MITROVDAN (8TH NOVEMBER) — THESE ARE THE
DAYS DEDICATED TO THE DEAD, KNOWN AS ZADUSNICE. THAT IS THE TIME TO GO TO
THE CEMETERY AND BRING ALONG COOKED WHEAT, WINE AND CANDLES, AS WELL AS
OTHER FOOD AND DRINKS THAT THE DECEASED LIKED. ON THE TOMBSTONE A TOAST
IS MADE AND THE WHEAT IS SERVED. ON THE WAY BACK FROM THE GRAVEYARD, THE
VISITORS GIVE CHARITY AND ATTEND DACA, A LUNCH IN HONOUR OF THE DECEASED.

Within minutes after my arrival, the rest of the company, including the sound
engineer Zoran Mandi¢, joined us for the recording sessions. I was touched by the
sense of communality and closeness in this small group. Mutual respect is evident,
but they also take joy in cracking jokes about the people they hold close and dear. It
is this sense of communality that is a rare find in the urban life of today. There are
no wholesale generational divisions between the young who are “cool” and the older
generation of “boring old men”. On the contrary, they “breathe” as one and nothing
can divide them in this shared moment and space.

DPorde Tanovi¢ is Veljko’s peer in terms of age. Now in his fifties, he comes over as
a tough guy with the gaze of a sheriff seen in some western movie. He does not open
to others easily and takes time to turn his thoughts into words, but soon enough he
shows his true wit, cordiality and warmth.

Aleksandar Taus$an, fifteen years younger than Tanovi¢ and Puranovi¢, is no lon-
ger a kid in the community of gusle players. His knowledge, and experience have made
him almost as popular as his older colleagues. Energetic and swift, he is the motivator
and organizer who keeps “issuing assignments”.

The youngest among them, Srdan Avdalovi¢, has the aura of a gifted youngster
among these “old-timers”. His father is also a famous gusle player (Momir Mosa
Avdalovi¢). He is cheerful and staunch, expressing his thoughts with clarity and wis-
dom. Srdan is not yet aware that with his attitude, skill, and ambition he will soon
become the role model for the younger generations.

Leaving the rest of the company in the yard, I entered the studio with the first
gusle player. Inside I found a large canvas painting of Karadorde, a painting of the
Ostrog Monastery on wood, a poster of the White Angel from the MileSeva Monastery,
old records with gusle music... I immersed myself into that other dimension, shaped

Y poKy o5 HEKONTMKO MMHYTa HaKOH LITO CaM JOLUIA, MPUCTUIIIK Cy U TIpeocTa-
JIM yYeCHULIM CHUMawa, Mehy wumMa U ToHal 3opaH Maupuh. JloTawia me je iernota
3ajeHUINTBA U BUXOBOT Mel)ycODHOTr OJJTMYHOT NT03HAHCTBA. HeynuTHO je nomroBame
IpyTor, ajli U y)KMBamke y llIaamMa Ha pauyH oHora Ko jecre dnusax u apar. To je BpcTa
3ajeIHUINTBA KAKBA je JaHAC peTKa y ypdaHOM CTHITY KUBOTA. [lofpasymesa Ia ce Jbyau
reHepaLHyjCcKy He 0fiBajajy ,cexupom”, nenehu ce Ha Miane, Koju cy ,cool”, u ,JocagHe
maropue”. HanpoTus, oHH , Auury” 6e3 npenpekxa y 3ajeJHIYKOM TPEHYTKY U IPOCTOPY.

ITo ropunama dnusak Bemky je Hophe Tanosuh. Y cBojuM nefeceTum, Ha IIpBU MO-
ries TBpZ, ca moriaefom mepuda u3 xkaydojckux ¢unmona. Heko ko ucrpBa He naje
MHOTO 0f cebe, ca 3apLUIKOM MHUC/IH NPETBapa y PeyH, Ja Ou MocTeneHo OTKpHUBao UC-
THHCKH XYMOD, CPAAYHOCT U TOIUIHHY.

Op Tanosuha u Bypanosuha netnaecrak rogrHa miaahu Anexcanzgap TayiaH ofas-
HO BHLIE HUje kauHay, mehy rycnapuma. Ca ZOBOBHO rofMHA, 3Haa U UCKYCTBA, Cazia je
Beh roToBo jefHak ca cTapujUM Koserama. EHepruuaH u xycrap, OH je 4ak Taj Koju ux
NOJCTHYE, OpPraHu3yje, ,Je/u 3afaTke”.

Hajmnahu on wux, Cphan Appanosuh, jour yBexk HOCH aypy TaJ€HTOBAaHOT MOMKa
y OpYLITBY BeTepaHa, Kao U aypy CHHa CJaBHOT ryciapa (Momup Moma ABpanosuh).
Benap je, cTameH, jacHUX MUCJIH U pasroBeTHor, Myzpor rosopa. Cphan moxaa Huje
CBecTaH fia OM CBOjUM IOHAIlakeM, CIOCOOHOCTIMA U LIM/beBUMA KOje II0CTaB/ba U OCT-
Bapyje, MOTao  caMm [Ja dyne y3op miuahum reHepandjama.

Ocrassmajyhu octany Tpojully Y JBOPULITY, Ca TPBUM TyCJIapeM CaM yliia y CTyLHO.
Benuko, ypamibeHO IUIaTHO ca ociukanum Kapahophem, ciuka Manactupa OcTtpor Ha
npsety, nocrep benor Anhena, crape moue ca ryciapckom My3sukom... Hactasuia cam
Ila ce yTamam y Ty IpyTy ZUMEH3H]jy, y K0joj he y HapeZHUX HEKOJIUKO CaTH JOMHUHHUPATH
CyreCTHBHM ITTaCOBU M apXauyHa ryciama. CBakofHeBUIE OBUX TPaAULIMOHATHUX YMET-
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Gusle player with the people, Serbia, end of the 19th century, DRAWING BY THE AUSTRIAN PAINTER CARL GOEBEL (1824-1899), REPRODUCTION (PHOTO LIBRARY OF THE ETHNOGRAPHIC MUSEUM IN BELGRADE)




for the next few hours by the suggestive voices of singers and ar-

THE EVERYDAY LIFE OF

HHKa KpaCH CaBpEMEHU CTHUII KHUBOTA Y ypﬁaHI/IM CpenvuHama. Anu,

chaic sounds of gusle. The everyday life of these traditional artists THESE TRADITIONAL IylIe OBUX JbYyIH Cy MyHEe CEMaHTHYHUX U EMOTHBHHUX CJI0jeBa, Kao 1
goes on in urban areas in a modern lifestyle. But the souls of these ARTISTS GOES ON IN jaKUX CTOHA ca TMYHOM U KOJIEKTUBHOM ITPOLIIOIIhY.
people burst with deeper semantic and emotional layers that are URBAN AREAS IN A
strongly linked to their individual and our collective past. IMPUIIOBEIAY, ITPEITU3AH U EMOTHBAH
MODERN LIFESTYLE. Hajcrapujer u Hajrpodejuujer rycinapa npyursa Ciiapa Xep-
TELLING STORIES WITH PRECISION AND EMOTION BUT THE SOULS ueiosuna, Bemka BypaHoBuha, KpacH Mek, MHUpaH, paBaH TOH. Y
The oldest and most awarded among the members of the gusle OF THESE PEOPLE TOM TOHY Y U3pa3y HeMa MHOTO OpHaMeHarTa, ajli UMa MyHo ocehaj-
players society Stara Hercegovina is Veljko Duranovi¢. His toneis =~ BURST WITH DEEPER HOCTH, K0jOj HUCY TIOTpeSHH yKpacu na 6w ucujaBana. OHa fonasu
soft, calm, almost flat. There are not many ornamentations in his SEMANTIC AND 13 yle u3Bohaya ¥ U3 MOhM HHTEpIPETUPAHUX CTHXOBA. Berpko je
voicing and expression, but there is a sensibility that does not re- EMOTIONAL LAYERS mpaBu npunosegad. OH ,1ieTe” y 1araHOM TEMITY, Y KOM ITPOXKUBIba-
quire theatrics to shine. It comes from the soul of the performer THAT ARE STRONGLY Ba CBakM MY3UUKH U TEKCTyaJHU TPEHyTaK.
and the power of the verses. Veljko is a true story-teller. He will LINKED TO THEIR »Moje ka3uBame je ynpaBo TakBO — TAUHO, IPELIM3HO U Ca T030M
“knit” his stories at a leisurely pace, taking time to savor every mu- emonwje. I'yciap Mopa na npeHece emonyjy. Panmy y mjecmu tpeda
sical and poetic turn. INDIVIDUAL AND OUR IpHje cBera Jia JOXKHUBHU y cedH, Ia Jia je OHJja Tako ITpeHece CIIyLIao-
COLLECTIVE PAST.

“My storytelling is like that — accurate and precise, with a dose

uy. To je mpaBu ycnujex kasuBamwa mjecme” — cmarpa Bemko.

of emotion. The gusle player must convey emotions. And to be able
to convey emotions to the listeners, he first has to experience and
feel the story for himself. That is the only proper way to sing these tales”, Veljko said.

The compilation opens with one of the oldest known songs, The Wedding of King
Vukasin (1), which belongs to the Pre-Kosovo cycle. It was Vuk Stefanovi¢ Karadzi¢
(1787-1864) who found and published this song in the 19th century. The song con-
trasts good and evil, the weak and the strong, beautiful lands and rocky terrains, using
a series of dramatic events to disparage disloyalty and betrayal and celebrate faithful-
ness and justice. The basis of the story is the clash between Vovjoda Mom¢ilo and King
Vukasin Mrnjavcevi¢ (1320-1371).

“This is a song about infidelity and betrayal committed by the wife of Vojvoda
Mom¢ilo, his beloved Vidosava, who helped King Vukasin kill her husband”, Veljko ex-
plained. “When the king realized what a hero Vojvoda Momc¢ilo was, he decided to kill her
as well and marry Momcilo’s sister Jevrosima. They had two sons, Marko and Andrija.”

King Vukasin's son Marko Mrnjavcevi¢ (approximately 1335-1395) is one of the
most popular heroes of the old Serbian epic poetry. There are so many songs about
him that they had to make a separate category for them - the Marko Kraljevi¢ cycle.
Veljko Duranovi¢ decided to record one of these for this compilation - The Death of
Marko Kraljevi¢ (4), which Vuk wrote down after the version he heard from the blind
gusle player Filip Visnji¢ (1767-1834).

“I prefer old epic songs, those from the Vuk’s collection, Njegos... I have recorded
some of them, for example, Banovi¢ Strahinja, Car Lazar and Carica Milica, Carica

KomMnumnauujy oTBapa jemHa o HajcTapujux necama, enugda
kpamwa Byxawuna (1), u3 IIpewwixocosckol yuxmyca. 3adenexuo jy je y
19. Bexy Byk Credanosuh Kapanuh (1787 — 1864). Ilecma npoTtude y 5pojHAM KOHTpac-
THMa, u3Mely nodpor u noiuer, crabujer U jauer, IeNMUX U KPLUIEBUTHX Ipefena, Te Kpo3 y3-
Oynmuse norabhaje, cmaBeh BepHOCT U IpaBIy Haclpam HeBepcTBa U usziaje. OcHOBA MpH-
ye je cykod usmehy Bojoge Momunna u kpaka Bykamuna Mpmwasuesuha (1320 — 1371).

»IljecMa ToBOpH O HEBjEPH M M3[1ajCTBY JbydOe Bupocase, xxeHe Bojpone Momunna,
KOja je momorna Kpasby Bykamuny ga ra youje” — odjaurmasa Bemko — ,Kaga je xpam
CXBaTHO KaKBOT je jyHaka Iorydro, ofTyyuo je fa orydu U kY, Te Ia 0XkeHH MomMuuiio-
By cectpy Jepocumy. Ca wom he na usponu fsa cuHa, Mapka u AHipHjy.”

ITomenytin Mapko Mpmasuesuh (oxo 1335 — 1395) jenHa je on HajHoOIMyIapHUjHUX
JIMYHOCTH CTape CPIICKe ermuKe, y TOMIMKOj MepH Jia cy OpojHe mecMe 0 lheMy CBpCTaHe Y
3acedny rpyny — Huxnyc Kpawesuha Mapka. Bersko HypaHosuh ce omtyuno fia 3a oBy
KOMITMIIALIKjy CHUMH jenHy ofi X — Cmpii Mapxa Kpamwesuha (4), xojy je Byk 3anu-
cao Impema IneBamy cienor ryciapa ®umuna Bummsuha (1767 — 1834).

»Ja mpedepupam cTape HapozHe erncke nmjecme, BykoBy 36upky, heroma... Heke o
THX ITjecama caM CBOjeBpeMeHO CHUMHUO, Ha npumep, banosuh Ciipaxura, Llap J1azap
u Lapuua Munuya, Llapuua Munuua u Bnageiia Bojéoga... To je CpIcko HapOAHO
Omaro, koje Tpeda ja YyBaMo, IIOTOTOBO MU I'yCIIapH, jep CBe Te MjecMe, Kao ITO 3HAMO,
DIOHH]jesnu cy ryciapu npef Byka. OHU cy IjeBaiy, a OH CJIyLIao U 3allucuBao. Mucium
Ia je To 1 Haua obaBe3a!” — Harnamasa Bemko, nogajyhu na ce cinabo odasupe Ha nmec-
Mme HoBHjer foda — ,Y Te mjecme, Koje Cy YIIIaBHOM PHMOBAHE U JHEBHO-TIOTUTHYIKOT
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PORDE
TANOVIC

TRACK 6
OLD VUJADIN
CTAPHY BYJAJIUH

EPIC FOLK SONG, RECORDED BY VUK STEFANOVIC KARADZIC IN THE
19™ CENTURY. / ENCKA HAPOJIHA TIECMA, 3ABEJEXHO Byk CTE®AHO-
BUR KAPAIME ¥ 19. BEKY.

TRACK 8
THE LIBERATION OF SJENICA
OCJIOBOBEILE CJEHULE

EPIC FOLK SONG. / ENCKA HAPOIHA MTECMA.

TRACK 10
THE UPRISING OF SKADARLIJA JOVO
IOAVIKE CE CKAJIAPJIM]A JOBO

EPIC, LYRICAL, PATRIOTIC AND FAMILY FOLK SONG. / HaronHA EN-
CKO-JIMPCKA, POIOJbYBMBA, ITOPOITUYHA ITECMA.

DJORDJE TANOVIC, gusle-player, Photo by SAVA STANISIC
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WEDDING

A CEREMONY THROUGH WHICH A FIRM CONNECTION IS ESTABLISHED NOT ONLY BETWEEN TWO YOUNG PEOPLE,
BUT ALSO BETWEEN THEIR FAMILIES. THE PROCESS OF ENTERING A MARRIAGE CULMINATES ON THE WEDDING DAY
WITH THE WEDDING CELEBRATION AND NUMEROUS WEDDING RELATED CUSTOMS. THERE ARE MANY FOLK SONGS
ABOUT MARRIAGE OFFERS AND WEDDING PARTIES TRAVELING TO TAKE THE BRIDE. ALONG THE WAY THE GROOM
HAS TO OVERCOME MANY OBSTACLES AND PROVE HIMSELF WORTHY AND CAPABLE OF BECOMING THE HEAD OF
A FAMILY. AMONG OTHER THINGS, THE GROOM WAS EXPECTED TO SHOOT DOWN AN APPLE WITH AN ARROW OR
A GUN. THE GROOM ALSO TAKES AN APPLE AS A PRESENT FOR THE BRIDE WHEN THE OFFERING OF MARRIAGE 1S
FIRST MADE. AN APPLE IS EMBROIDERED ON THE STANDARD THE WEDDING PARTY 1S BEARING ON ITS WAY TO TAKE
THE BRIDE TO HER NEW HOME. AT THE BRIDE'S HOME AN APPLE IS PLACED ATOP A HIGH POLE, WHICH THE GROOM
MUST TO TAKE DOWN BEFORE THE GATES OF THE BRIDE'S COURTYARD ARE OPENED FOR THE GUESTS.

Milica, and Vladeta Vojvoda... It is the Serbian national treasure and we must keep it
alive, especially us, the gusle players. All the songs that Vuk wrote down and published
came from the gusle players. He was sitting, listening, and writing down as they kept
playing and singing. We must keep this tradition alive”, Veljko said, adding that he
does not care much for more recent songs. “I have no interest in songs that are mostly
rhymed and political in content.” There are a few good poets I respect, such as Rado-
van Be¢irovi¢ Trebjeski, Bozo Puranovi¢, Zivojin Pukanovi¢ Zvicer, but their songs are
also mostly about the old times, not about what are we going through today.”

The third song Veljko chose as representative of his art comes from the famous
epic The Mountain Wreath (Gorski vijenac) (9). This famous epic poem was published
in 1847 by Petar II Petrovi¢ Njego$ (1813-1851). The Mountain Wreath is a highly
complex work, mostly about the war against the converts to Islam, touching along the
way on the history of Montenegro and major events from the past going back as far as
the times of the Nemanji¢ dynasty and up to the beginning of the 18th century. There
are scenes from everyday life in Montenegro, descriptions of holiday celebrations,
customs, beliefs, Turks and Venetians, etc.

“I grew up reading The Mountain Wreath and I had the opportunity to hear some of
the greatest gusle players sing the verses”, Veljko said. “For long I dared not touch The
Mountain Wreath, not until I felt I was mature and confident enough to tackle some
of its messages and philosophical thoughts. It is the pinnacle of our epic poetry and
literature and these verses must be approached with the utmost care and precision.”

Veljko Buranovi¢ was born on 28th March 1965 in Niksi¢, where he finished the
School of Transport Engineering. He grew up around gusle players.

“I knew about the sound of the gusle and their place on the wall in our house
since I was a kid. My late father used to sing and play. He was friends with many gusle

campiKaja, ja ce HeKaKo He ymyimTam. HYacT BpJIo pHjeTKUM MeCHUIIMMa, Kao 1ITo cy Pa-
nosaH behuposuh Tpedjemxu, boxo Hypanosuh, XKusojun Hykanosuh 3suuep, anu u
Te BUXOBE IjeCMe OIEeT TOBOpPe 0 HEKOM pPaHHujeM 1oly, He 0 0BOM cafia Koje MPOoIasumMo
unu cmo Beh npouwu.”

Tpehwu onnomax ca kojum ce Bessko mpencrasuo je u3 dyBeHor Topckoi eujenua (9).
[Toema je objaBseHa 1847, a meH aytop je Ilerap II Ilerposuh Hberomr (1813 — 1851).
Topcku eujenauy, je cnoxeHo eno, Koje daua rmaBHy CBET/IOCT Ha UCTPAry U UCTpedibere
NOTypHLa, JOTUYyhH ce, TPUTOM, IIPHOTOPCKE UCTOPH]j€e, HajBaXKHUjHUX Jorahaja 13 npo-
1I0CTH, off BpeMeHa Hemamwuha o nouerka 18. Bexa, 3aTUM, CBaKOJHEBHIIE )KHUBOTA Y
LipHoj ['opw, mpa3HuKa, HAPOOHUX 00WYaja, BepoBamwa, Typaka, Miedyana UTx.

JJopcxu eujenay, je mjecma y3 kojy cam ja pactao, unTajyhu je, a xacHuje u ciy-
majyhu Benuke ryciape” — ucrude Bemko — , [lyro ce Hucam ycyhusao na je njesam, ce
IOKJIe HUCaM ca3peo fia OM' MOHEIITO Off TOra MOTao Ia CXBaTHM, CBE Te IOpyKe U hu-
no3odcke muciu. To je BpX emncke rnoesuje U KiHKEBHOCTH Hallle, TAKO Jja je U BeJIUKa
OITOBOPHOCT M0Oja M CBaKOT OHOTa KO MPUXBATH, OTHOCHO, KO OZTy4H Jla Ka3yje CTUXOBE
Topckot eujenya y3 rycne.”

Bessko Bypanosuh je pohen 28. mapta 1965. ronune y Hukumhy, rae je 3aBpuvo
Caobpahajny wkomy. Y3 rycie je ogpacrao.

,On Kaz 3HaM 3a cede, 3HaM U 3a 3BYK I'ycajia ¥ 3a IBbUXOBO MECTO Ha 3ufy y kyhu.
Moj nmoxojHH oTal je mjeBao y3 rycie. buo je v BeluKu npujaress ca TafalllbUM HUK-
mrhKAM Iyciapuma, a CBako KO MaKkap MasIo 3Ha O rycjiama ¥ MOesHjH y3 Tycie, 3Ha U
Ia je Hukmuh M3BOp BeNMKUX ryciapa U mjecHuka. Tako cam, y3 olla U ikeroBe npuja-
Tesbe, 3aBOJIHO U ja ryciue.”

Y Beorpap je gomao 1994. roguse. 3anocieH je y I'paackom caodpahajHom mpeny-
3ehy ,Beorpazn”, kao omepaTep TEXHOJOWKKUX eBUieHIHja. IMa jenHy hepky.
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THE GUSLE PLAYER SVETISLAV PEJCIC AND THE VILLAGERS OF RAKOV DOL, SERBIA, 1936. Photo: LIBRARY OF THE ETHNOGRAPHIC MUSEUM IN BELGRADE




players from Niksi¢ back then, and anyone who knows anything
about gusle knows that Niksi¢ is the hometown of many great gusle
players and poets. With my father and his friends I also fell in love
with gusle.”

He came to Belgrade in 1994. He works at Public Transport
Company “Belgrade”, where he is in charge of technical documen-
tation. He has one daughter.

Veljko Duranovi¢ started competing in his hometown, where he
won the first place in the Festival of Young Gusle Players of Monte-
negro in 1984 in the junior category. He won the first place in the
Regional Festival of Gusle Players in Belgrade and third place at the
15th Festival of Gusle Players of Serbia in Prijepolje in 2007. Two
years later, in the 17th edition of the same festival in Kragujevac,
he won the first award. He came third four months later in the 33rd
National Festival of Serbian Gusle Players in Istocno Sarajevo and
later in the national competition in Rogatica in 2012. Veljko was the
best player in the national competitions in Podgorica (2013) and
Niksi¢ (2016) and he has received the prestigious title of Narodni

SINGING TO THE
ACCOMPANIMENT OF
GUSLE IN VARIOUS
PRIVATE GATHERINGS,
SUCH AS FAMILY
CELEBRATIONS

AND MEETINGS

WITH FRIENDS AND
GODPARENTS, ARE ALSO
IMPORTANT. “I DON’T
HAVE TO BRING MY
GUSLE ALONG. MOST
OF THE FRIENDS I VISIT
HAVE AT LEAST ONE IN
THE HOUSE”, VELJKO
SAID.

Taxmuvapcku xuBOT Bermka HypaHosuha kpeHyo je y poomHOM
rpany, roe je 1984. 1o oMnagUHCKU MPBAK, OCBOJUBIIH IPBO Me-
cT0 Ha Pecmiusany maagux tycaapa Lipne I'ope. KacHuje ra BATUMO
Kao nobepHuka Petuonannoi geciiueana iycnapa beoipaga (2007),
a ucTe roguHe je ocsojuo tpehe mecto y Ilpujenomy, Ha 15. Pec-
wmueasny iycnapa Cpléuje. [IBe rofruHe KacHUje, Ha 17. U3famwy OBe
penydnnuke manudecrauuje, y Kparyjesiy, CTUTao je o IpBor Mec-
Ta, a YeTUPH Mecella HaKOH Tora, Ha 33. uspamwy Caee3nol Qecitiu-
easna cpiickux Tycnapa, onpxaHom y Mcrounom CapajeBy, 0CBOjHO
je Tpehe mecto, Damr kao M Ha caBe3HOM HajgMmeTamy y Poratuuu
(2012). Bapa U3[BOjUTH jOLI U TO Ja je Bemko Tpujymdosao Ha ca-
BE3HUM Takmuuyewuma y [Togropunu (2013) u Huxmwmhy (2016).
BracHUK je v mpecTXKHOT Tpu3Hawa Hapognu iycnap.

Taxmuuemwa cy camo jefaH of myTeBa Ha KojuMa je Besbko usrpa-
IIMO CBOj TyCIapCcku CTH M yrnen. ITopen dectusana, Ty je UUTaB HU3
KOHIIepaTa, KIbHKEBHUX BeYEPH U pasHUX APYTHX mpuiuka. Heuso-
CTaBHa Cy Y ka3WBama y3 Iyciie Ha MPUBaTHUM OKYI/balbHMa, Kao LITO
Cy IIOpOJMYHe C/laBe KOZ TpHjaTesba, KyMoBa. ,Tafa HY He Mopam fia

guslar.

Competitions are but one part of the story. Veljko developed his
reputation and playing style playing numerous concerts, literary evenings, and similar
occasions. Singing to the accompaniment of gusle in various private gatherings, such
as family celebrations and meetings with friends and godparents, are also important.
“I don’t have to bring my gusle along. Most of the friends I visit have at least one in
the house.”

LOVER OF THE AGELESS EPIC POETRY

Dorde Tanovi¢'s tone is high, piercing, almost militant. His unreserved surrender
to the story he is telling and the message of the song combined with his peculiar tone
are sure to make the listeners shiver. His role-model, the one he cannot surpass, was
his father Radomir, who was an extraordinary “high-pitcher” himself. Dorde’s late
brother Goran also used to sing to the accompaniment of the gusle, as did his paternal
grandfather, but the sound of his grandfather’s gusle remains silent, lost in time.

Dorde was born on 6th May 1967 in Veliki Bani¢i, in the municipality of Cajnice
in eastern Bosnia and Herzegovina. He finished the Woodwork School in Cajni¢e and
moved to Belgrade in 1990. His residence in the Serbian capital was interrupted when
he spent two years in Kosovo (1992-1993), where he worked as a police officer. He
later gave up this career and now works as a professional driver.

HOCHM CBOje rycje. YIIIaBHOM CBH TIPHjaTe/bh KOJ KOjUX UIEM UMajy
rycie, Makap jenHe y kyhu.”

JbYBHUTEJb ,JIPOYEIIJBAHE" EIICKE IIOE3HJE

‘bophe Tanosuh HaM je mojapHo BUCOK, OLITAp, MUIMTAHTaH TOH. Y carjiacjy ca
YMETHUKOBUM MOTIYHUM NpefilaBakeM pafibH U MOpYLH TecMe KOjy W3BOAH, Taj TOH
HEMHMHOBHO BOJM JI0 jexxema Koxe ciayinaona. OBakBom HauMHy neBawa Hhophe Hanasu
HeJOCTHXKHHU Y30p Y CBOM olly Pamomupy, koju je 6uo u3BaHpenaH ,.BUCOKOTOHAII". Y3
rycie je mesao u hophes nokojuau 6par ['opaH, kao ¥ fena o oIy, ajiH je 3ByK AefUHNX
rycaja ocTao Herje, y MyKky 3abopaB/beHe MpOIUIOCTH.

Hophe je pohen 6. maja 1967. rogune y mecty Bennku banuhy, onmruna YajHu-
ye, Ha UCTOKy bocHe n Xepuerosure. Y Yajuuuy je 3aBpurvio Cpesmy JPBHO-TEXHUYKY
mKony, a motom ce, 1990. nmpecenno y beorpan. KOHTHHYHUTET KHUBOTa y MIPECTOHULIH
Cpbuje duo je ydp30 npekuHyT ABOrOAUIIKBUM HopaBkom Ha KocoBy (1992 — 1993), rne
je panuo xao nonuuajai. OBo 3aHMMameE je KaCHHje 3aMeHHO yI0TOM NPoQeCcUoHaTHOT
BO3aya.

Y Beorpaxn je u panuje fonasno. M3rapajyhu 3a rycinama mpartuo je deorpazcke ryc-
napcke gectuBane, noyes of 1984. roguue. IIpBU MyT ce TaKMUYHO Ha IyCIapCKOM
OKyTI/baky CKPOMHHjHUX pasmepa, y ceny Ilobnahe, xon ImeBama (1983. unn '84), Ha
KOM je 1odesno, a ol Kako ce Ha Case3nom Qeciiusany cpickux Iycaapd, Onp:KaHOM
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ALEKSANDAR
TAUSAN

TRACK 7
IVO SENKOVIC AND AGA OD RIBNIKA
MBO CEHKOBW'h U ATA O/ PUBHUKA

EPIC FOLK SONG, RECORDED BY VUK STEFANOVIC KARADZIC IN THE
19TH CENTURY. / ETCKA HAPOJHA MECMA, 3ABENEXHO Byk CTE®AHO-
BUR KAPALIMR ¥ 19. BEKY.

TRACK 13
THE DEATH OF MARKO PULETIC
[IOTUBUJA MAPKA IIYJIETUhA

MODERN EPIC SONG, WRITTEN IN THE MIDDLE OF THE 20TH CENTURY.
THE AuTHOR 15 RaDovAN BECIROVIC TREBJESKI. FROM THE COLLECTION
BROKEN SABERS. / EINICKA TECMA HOBHJET JIOBA, HATTMCAHA CPEIHHOM
20. BEKA. AyToP JE PAOBAH BERMPOBUE TPEBJEIIKU. [IEO JE 3BUPKE
TIOOMIBEHE CABJBE.

TRACK 16
BRING SERBIAN GUSLE TO SERBIAN
HOMES / CPIICKE T'YCJIE Y CPTICKE
JIOMOBE

MODERN SONG WRITTEN IN THE NINETIES. THE AUTHOR IS LJUBISA
JAKSIC. / TIECMA HOBHJET [IOBA, HAITMCAHA JIEBEJECETHX roguHA 20.
BEKA. AYTOP JE JbYBHIIA JAKIIWE.

ALEKSANDAR TAUSAN, gusle-player, Photo by BOGDAN GLISIC



He was visiting Belgrade before moving here. Being a lover of the gusle tradition
he attended festivals in Belgrade since 1984. He competed for the first time in a small
festival in the village of Poblace, near Pljevlja (1983 or 1984) and won. In 1992 he took
the seventh place at the National Festival of Serbian Gusle Players in Kula and since
then he has been among the finalists almost every time he took part in any of the most
prestigious festivals.

In the meantime, he had so many concerts and won so many awards and cups
that it is impossible to reconstruct the exact years, places, and awards won. This is
the case with other gusle players as well. Their usual answer is: “Huh, I don’t know,
can't remember, there should be a year on the cup or diploma, but I can't find them”.
The same goes for their discographies. They all have released recordings on cassettes,
records, CDs, DVDs... But what was recorded, when, under what title, on what label —
for these information we will have to wait for some future biographers to dig them up.

In his gusle playing career, Dorde Tanovi¢ had many good years, but 2006 stands
out. In the Regional Festival of Gusle Players in Belgrade he won the third place and
was the champion in the Republic Festival of Gusle Players of Serbia in Nova Varo$
(he was the champion again in 2013 in Ca¢ak). The crowning event of the year was the
title of Narodni guslar he received in 2006, after he qualified for the finals in several
national competitions.

For this compilation Dorde Tanovi¢ recorded Podize se Skadarlija Jovo (Upris-
ing of Skadarlija Jovo), Oslobodenje Sjenice (Liberation of Sjenica), and Stari Vujadin
(0Old Vujadin).

“I like and performer only the old and proven epic songs”, Dorde said.

Stari Vujadin (6) is an epic folk song from the cycle about hajduks. Foregrounding
the ethics of these outlaws at the time when the Turks ruled in Serbia and the sur-
rounding countries, this song celebrates their most important values, in this particular
case demonstrated by Stari Vujadin and his sons, Mili¢ Vujadinovi¢ and Vuli¢. The
story takes place in Livno in southwest Bosnia and Herzegovina, probably in the 15th
century. The cruel circumstances of the outlaws’ life forced them to develop a heroic
code that does not allow betrayal of others, no matter what kind of torture the Turks
may come up with...

As we sat in the courtyard before recording, Dorde said matter-of-factly: “Stari
Vujadin... Is there a better song than that?” Later, I asked him to elaborate. “The
experts have also agreed that the song Stari Vujadin is one of the best, that it carries
the strongest and most important message. Remember the verses: Oh, my sons, my
falcons, don’t let your hearts be like that of a widow, may your hearts be like the heart
of a true hero... I love that song. I learned it when I was in elementary school, I read it
in a textbook.

y Kynn, 1992. roguse, Halmao Ha CeIMOM MecTy, peTka he duTu n3gama oBe Hajmpec-
TH)XXHH]je rycnapcke maHudecranyje koja Hopha TaHoBruha HHCY UMaia Ha CIUCKY HH-
HaJIUCTa.

Pasna yuemwha, Harpaze, IpuU3Hawa U nexapH, y MehyspemeHy Cy ce HaroMMIany,
oTe)kaBajyhu CBakW pasroBOp Ha TEMY NPeNU3HHjux WHGOpManWja o0 ToOgUHAMA, Tpa-
IOBHUMa U OCBOjeHUM MecThMa. U To ce He ogHocu camo Ha Hopha, Beh u Ha ocrany
Tpojully rycinapa. OGroBopu cy, yriaBHOM, Imacuinu: Y@, He 3HaM TH ja To, He ceham ce,
IHIIE Ha exapyuMa, IUIIoMaMa, anu Ko he To cBe fa uckoiid...”. CJIMYHO je CTame U KaJ
je ped o muxoBUM guckorpadujama. CBH Cy TOHELITO 00jaBUIH, HEKY KAcCeTy, IUIoYy,
IOMCK, JU-BU-IHW... AnH, Kafja, 1ITa, MOJ KOjUM HACJI0BOM, U Jia JIM Ka0 CAMOCTalIHO M3-
Dlame WM 10J] OKpU/beM Heke u3naBauke Kyhe — to he, takohe, duru Benuku ,3anoraj”
3a noTeHuujanHe duorpade y dymyhnocrtu.

Y rycnapckoj kapujepu hopha Tanosuha, Melyy MHOTUM KasleHIAPCKUM IUKITYCH-
Ma odenexeHUM ycrecuma, kao nocedHa ce usnsaja 2006. roguna. Ha Petuonannom
decimiusany iycnapa beoipaga ocsojuo je Tama Tpehe mecto, Te duo mamnuoH Peily-
onuuxoi peciiueana iycnapa Cpouje y Hosoj Bapomn (uctu ycnex noctihu he u 2013.
y Yauky). KpyHa cBera jecte nodujame 3Bawa Hapognu iyciap, xoje My je, Kao BUIIeC-
TPYKOM (PHHAIMCTH CaBE3HOT TaKMHUUemHa, fofebeHo 2006. romure.

3a norpebe xomnunauuje, Hophe Tanosuh je caumuo necme Ioguxce ce Cxagap-
nuja Jogo, Ocrodoherwe Cjenuue u Ciiapu Byjagun.

,Ja caM MCK/by4uHBO JbyOUTEd M U3BOHau cTape HapofiHe, MPOYell/baHe ercKe Moe-
3uje” — Haracuo je Hhophe y Haliem pasroBopy.

Ciiapu Byjagun (6) je HapoOHa encka rnecma u3 Xajgyuxol uyuxmycd. banamem
CBETJIOCTH Ha eTHKY XajAyKa M XajAydykux ApyxHHa y noda kaga cy Typuu snaganu Cp-
O1joM U OKOJTHUM 3eM/baMa, TlecMa CJIaBU HajBa’kHUje BPEIHOCTH jyHakKa, Y OBOM CITy-
yajy Crapor Byjaguna v merosux cuHosa, Munuha Byjanunosuha u Bynuha. Pagma ce
onsuja y JIuBHy, Ha jyrosanagy bocHe u Xepuerosuse, y mpetnocrasbeHom 15. Bexy. U3
CYPOBOT XajIy4YKOT )KHUBOTa U3POJHO Ce XEPOjCKU MOpaJl, KOjH je TIOfpasyMeBao CIpem-
HOCT XajflyKa Jla HUKOTa M HHIITa He 0fiajy, YIPKOC je3UBUM MyYemhHUMa KOjuMa Cy UX
Typuu nopsprasainy...

Jour oK CMO Celeny y JBOPHUILTY, ITpe oYeTka CHUMama, Hophe je makoHCKH U3yc-
tHo: ,Ciiapu Byjagun... imMa nu dome necme?” KacHuje cam ra 3amoiuia ja MU TO 00-
pasnoxu. M cTpyumanu cy jokasanu ja je necma Ciiapu Byjagun jefHa ofi HajoomuX,
ca Hajjauom M Hajehom mopykom. 3amuciIuTe caMo cTHxoBe: O, CUHO6U, MOjU COKO-
108U, He Oyguilie cpua ygosuuxa, Ho Oyguilie cpua jynauxoid... 0doxkaBaM Ty Ijecmy.
Hayuwno cam je jour kan caM 10 0CH08AY,, YUTAO CaM je Y UNTaHLU.”

U Ocnodohewe Cjenuue (8) HaC BOOU KPO3 UCTOPHjCKO-JIETeHAAPHE HpeJiesie Ky4d-
He TypCKO-CPIICKe NPOIUIOCTH, cMelTajyhy Hac y kacHuje paszgodsme. Ilecma mpunaza
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Gusle player LAZAR SENOVIC, SUDSKO SELO, DEZEVA, SERBIA, 1933.
Photo library of the Ethnographic Museum in Belgrade)




SERBIAN CUSTOMS, OLD
RITUALS AND CEREMONIES

ST. GEORGE’S DAY

(Serbian: PURDEVDAN)

THE St. GEORGE'S DAY IS CELEBRATED ON 6™ MAY AND IS ONE OF THE MOST IMPORTANT
HOLIDAYS IN THE YEAR CYCLE. IT DEMARCATES THE LINE DIVIDING THE WINTER AND SUMMER.
ON THE EVENING BEFORE THE HOLIDAY OR EARLY IN THE MORNING NEWLY GROWN GREEN
BRANCHES ARE PICKED FROM THE TREES AND HUNG ON THE GATES AND DOORS OF HOUSES AND
OTHER BUILDINGS. WREATHS MADE OF LILY OF THE VALLEY, MILKWEED AND OTHER FLOWERS
ARE USED TO DECORATE GARDENS, STABLES AND HOUSEHOLDS. EARLY IN THE MORNING
PEOPLE GO OUTDOORS FOR A PICNIC KNOWN AS DURDEVDANSKI URANAK, AND SPEND TIME
TOGETHER EATING, REJOICING, SINGING AND DANCING.

Oslobodenje Sjenice (8) also takes us back to the historical and legendary times of
bitter fighting with the Ottomans. This song is one of those poetic pearls that tell the
story about the struggles against the Ottomans in the 18th and 19th centuries in Mon-
tenegro, Herzegovina, and Serbia. The song refers to the historical Battle of Suvodol
(1809) during the First Serbian Uprising (1804-1813) led by Karadorde (1762-1817).
The song speaks about the duel that preceded the battle, in which the famous dueler
Turan-bey challenged Karadorde to a duel. Karadorde's soldiers opposed the idea, so
the young standard-bearer Jovan Sibalija accepted the challenge, pretending to be
Karadorde. He killed Turan-bey, but he also died in the field.

Podize se Skadarlija Jovo (10) is an epic, lyric, patriotic and family song about the
mourning of a sister after the death of her brother. “Is there greater love than that
between a brother and a sister?”, asked Dorde Tanovi¢ as we discussed his selection of
the songs to be recorded. This song was sung in many places and is included in many
collections, which is not surprising, as it is “a very good and popular song”, Dorde said.

The peculiar manner of his delivery mentioned above does not mean that it lacks
nuance or variation in expression. These three songs clearly demonstrate his power and
persuasiveness in each of the selections. “You cannot sing Skadarlija Jovo in the same
manner as Oslobodenje Sjenice”, he said, “because there are important differences be-
tween patriotic, heroic and hajduk songs. They require different approaches. It is up
to the singer to select the right approach. It all depends on the artist and his emotion.
When we play gusle and sing, there is no score. Each singer has a style of his own. Many
beginners have an idol who they may try to imitate. But that is not something I would
recommend. The gusle player must have a style of his own, something recognizable.”

Dorde is married, has a daughter, and a son, Miroslav Tanovi¢, who is also a gusle
player.

KpyTy aHOHMMHHX MOETCKUX ducepa, Koju ropope o dbopbama Cpba mpotus OcmaHmyja,
y 18. 1 19. Bexy, Ha mpoctopy Lipue T'ope, Xepuerosure u Cpduje. FicTopujcku rieaHo,
necma ce ogHocH Ha boj Ha CyBopmony (1809) y okBupy [IpBor cprckor ycranka (1804
—1813), xoju je mpensoaro Kapahophe (1762 — 1817). Cama necmMa roBOpH 0 MergaHy
KOjH je IPeTxoAuo H0jy U Ha Koju je uyBeHn merganuuja Typan-oer nusassao Kapahopha.
Hberosu BojHHIIM Cy ce yCITPOTHBMIIM, TaKoO Jia je Ha MerjaH, npersapajyhu ce ga je Ka-
pahophe, otuiao mnanu dapjakrap Josan llInbdanuja. IToryduo je Typan-dera, anu je u
CaM CTpafao y TOM MeriaHy.

Hogusce ce Cragapnuja Joeo (10) je encko-nupcka, ponobyduBa, IOPOJUYHA IeC-
Ma, y K0joj je, u3amehy ocTasior, oreBaHa y3BUILEHA )Kal cecTpe 3a Opartom. ,[la i1 Moxe
WKO UKOTa BOJ/bETH Kao cectpa Opara, uiu dpat cectpy?”— nuta ce hophe Tanosuh, nok
CMO pasmaTpasy u3bop Weropux Hymepa 3a guck. OBa necma je 3adesexeHa y pasiu-
YUTHUM 30MpKaMa, IITO He uynH, jep je To, kako Hophe kaxe, ,MHOro nodpa njecma, na
je uma csyrze.”

Panuje nomenytu Hophes kapakTep nesamwa y3 rycie He 3HauH Jila y HBeMy He T0-
croje HujaHce wau Behe mspaxajHe pasnuke. Ciymajyhu Tpu mecMe MU yoyaBamo
y0en/bHBOCT yMETHHKA y CBAKOM 3aceOHOM ,TeBamwy npuue”. ,He moxe ce Ckagapnuja
Joeo mjesatu ucto kao boj na Cjenuyu” — cmarpa Hophe — ,Jep, pasnuke mocroje us-
mebhy pomosbyOUBHX, jyHaUKUX WIM XajoydyKMX Ijecama. Anu, TO Cy CTBapu Koje cam
ryciap oxpehyje kpos mjeBame. CBe 3aBUCH Of 4oBjeka, kako OoH ocjeha. IljeBame u
TyC/ame HUje Ha Hollle. A CBaKH I'yciap UMa CBOj CTWI. Mazna, MHOTH TIOYeTHHLIH UMajy
HEKOT CBOT UJI071a, T1a TOKY1IaBajy Ja UMHUTHUPAjy, IITO UM ja He caBeTyjeM. Mopa ryciap
HMaTH CBOj CTUJI Jja OU ce Mperno3HaBao 1o Heuemy".

Hophe je oxemweH, uma hepky u cuHa, Mupocnasa TaHoBuha, koju je U cam
ryciap.
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SRDAN
AVDALOVIC

TRACK 2
BANOVIC STRAHINJA
BAHOBU'h CTPAXHUIbA

EPIC FOLK SONG, RECORDED BY VUK STEFANOVIC KARADZIC IN THE
19TH CENTURY, AFTER THE VERSION OF STARAC MILUA. / ENCKA HA-
POJHA TIECMA, 3ABENEXHO ByK CTE®AHOBME KAPALME vV 19. BEKY
TIPEMA TIEBARY TYCIAPA CTAPLIA MUTHIE.

TRACK 11
VOJVODA RADOMIR PUTNIK
BOJBOZIA PAJJOMUP IIYTHUK

MODERN EPIC SONG FROM THE SECOND HALF OF THE 20TH CENTURY.
THE AUTHOR 1S DEJAN CRVENKO. / EINCKA NMECMA HOBHIET JJOBA, U3
npyTE ToIOBUHE 20. BEKA. AyTop JE [IEJAH LIPBEHKO.

TRACK 15
HERZEGOVINA
XEPLHEI'OBHMHA

MODERN SONG FROM THE SECOND DECADE OF THE 21ST CENTURY. THE
AUTHOR 1S NIKOLA NIKCEVIC. / HOBMJA MECMA, M3 JIPYTE JIEIEHWJE
21. BEKA. Aytop JE HuKonA HUKYEBHE.

SRDAN AVDALOVIC, gusle-player, Photo by SAVA STANISIC




A PATRIOT INSPIRED BY SONG

“There are not many of us left on the globe. We know each other and get along
well”, said Aleksandar Tausan. “There are 33 gusle player societies in Serbia... I be-
lieve that no matter where I find myself, if there is at least one gusle player in the
area, and I am having troubles, that gusle player will meet me and provide help and
accommodation if needed... The meetings and festivals of the gusle players are such
wonderful occasions. This is where one can get experience and knowledge. We watch
other players, make mental notes of what they are doing, study their skills, diction,
story-telling, tapping, stage performance. There are so many things one can see and
learn from older gusle players, maybe steal a little bit. These are beautiful occasions”,
Tausan said.

Aleksandar was born on 18th November 1983 in Sarajevo. He came to Serbia in
1992, fleeing from war, first to Belgrade, then to nearby Pancevo, where he has been
living ever since. He graduated from the Faculty of Business and Industrial Manage-
ment and is employed with Telekom Srbija as an engineer. “When I came to Belgrade”,
Aleksandar said, “at the age of ten or eleven, I attended the concerts of greatest Ser-
bian gusle players. And here we are, the time has come for us to lead, to organize
performances. We have been friends for many years.”

He was just thirteen when he won the first place in the 5th Festival of Gusle Players
of Vojvodina in Vrbas (1997). At the Festival of Gusle Players of Serbia in Kosovska Mi-
trovica (2010) Aleksandar won the vote of the audience, and at the national competition
in Prijepolje he received a special award, not from the jury, but a fellow gusle player.
He became famous when he won the first award and became the champion of Serbia in
2017 in the 25th National Festival held in Belgrade. He already had received the title of
Narodni guslar as the finalist in several national competitions. He received this title at
the 36th Festival of the Association of Serbian Gusle Players in Rogatica (2012).

For this compilation Aleksandar selected songs Ivo Senkovié i aga od Ribnika (Ivo
Senkovic and aga od Ribnika), Pogibija Marko Puleti¢a (The Death of Marko Puletic),
and Srpske gusle u srpske domove (Bring Serbian gusle to Serbian homes).

“Each song is performed differently”, Aleksandar said, explaining his approach
to these unique pieces of music and poetry that let the artist’s peculiar style shine
through, solemn, pompous, using a tremolo full of pathos.

The song Ivo Senkovi¢ i aga od Ribnika (7) is very old. It belongs to the Uskok cycle
and was written down by Vuk in the 19th century. Historical model for Ivo Senkovi¢
was Ivo Vlatkovi¢, a Serbian hero and duke from Senj, a town on the Croatian coast.
He lived in the late 16th and early 17th century.

ITATPHOTA HADAXHYT IIECMOM

.,HeMa Hac myHO Ha 0BOj 3emMasbCkoj Kyrau. Y BehHWHH ciy4ajeBa, CBU ce HOOPO
NI03HajeMo, CBH J100po GYyHKLUHOHUIIEMO"” — Kkake Anekcanpgap Tayman — Y Cpduju
nocroje 33 mpyiTea ryciapa... Ja Bepyjem na, y KoMe roj rpafy jia Ce 3aieCuMm, a 1a y
BeMy JKABH MaKap jellaH ryciap, ¥ Ija UMaM HeKH podieM Ha myTy, Taj ryciap he mu
usahu y cycper, momohu he mu, nonynuhe mu u npexohuiure... [JuBHa cy ryciapcka
IpyXewa, TUBHU Cy U caMu (decTuBanu. Ty ce cTUYe U UCKYCTBO W 3Hame. [locmarpa-
MO JpyTe Tycape, CHUMAMO HBUXOBE BEIITHHE, NUKIIN)Y, Ka3UBabe, yJapame MPCTUMa,
HACTYTI Ha CIleHd. MHOTO je acrekara Koje MOXKell JJa YBHIHULI U Jla OJf MaJio CTapHjUxX
rycnapa yxpagew nosemro. CTBapHo Cy To jena cabopoBama.”

Anexcanpap TaymaH je pohen 18. HoBemdpa 1983. y CapajeBy. Y Cpdujy je npebe-
rao 1992, 3dor pata, Hajiope y beorpan, a notom y odnmxme IlaHdeBo, Ie U cafa )XUBH.
3aBpiuuo je crynuje Ha PaKynTeTy 3a MOCIOBHO WHAYCTPHjCKH MEHALIMEHT, a 3aM0C/IeH
je y xomnauuju Terekom CpOuja, kao nnxemwep. ,Kazma cam gomao y beorpag” — mpu-
ceha ce Anexcanpap — ,Beh ca cBojux 10-11 roguHa cam MIDO Ha OKyIUbakha BETUKUX
CPICKHUX Tyciapa. U, eBo, OO je BpeMe Ja cafa ja BUX BOOUM, Hala3uM ITPUIIHKE 3a
HACTYTI, OpraHu3yjem HewTo. M3a Hac je Ayru HU3 rofuHa MpHjaTesbCcTBa.”

Beh kao TpuHaecToropuuImak, AjekcaHziap je 0CBOjHO TPBO MECTO, Ha neTom dPec-
wuearny iycnapa Bojeogune y Bpdacy (1997). Ha ®@ecitiusany iyciapa Cpduje y Kocos-
ckoj Mutposunu (2010), Anexcannap je duo uzadpanuk nmydnuke, a Ha PEMyOTHUIKOM
TakMuuewy y [Ipujenomy, 1obuo je u nocedHy Harpagmy, He »KUpHja, HEro Kosera ryc-
napa. Kao npsax Cpduje npocnasuo ce 2017, Ha 25. usgamwy penyodnuukor dectupana,
onpxaHom y Beorpany. Ho, Tutyny Hapognu fyciap cTexao je v Impe Tora, 3axBasbyjyhu
yuemrhrma y ¢puHaIMMa CaBe3HUX TAaKMHUewa. 3Balbe My je IozmebeHo Ha 36. Pecitiu-
sany Caeesa cpiickux tycnapa, y Poratuuu (2012).

Ha namoj xomnunauuju, Anexcangap je csoje ymehe npencrasuo necmama Heo
Cenxoeuh u aia og Pudnuxa, Ilotuduja Mapxa Ilynewiuha u Cpiicke Tycie y cpiicke
gomose.

,CBaka nmecma Kojy U3BOJUM, Pa3lIMUYMUTO je OATyC/lIaHa M OTHeBaHa” — odjallmaBa
AjexcaHpap CBOj ITPUCTYN MOjeJHHAYHHUM, HETIOHOBJbBUBUM MY3WYKO-TIOETCKUM LIeJTH-
HaMa, y KojuMa ce, WIakK, H3/]Baja yMETHUKOB CTHJ, CBEYaH, IIOMIe3aH, ca TPEMOJIOM
MyHHUM TaToca.

[Tecma Heo Cenxosuh u aia og Pudnuxa (7) motuue U3 crapux BpemeHa. [Ipunaza
Yexourom uuxsycy, a 3adenexuo jy je Byx y 19. Bexy. Mo CeHxoBuh je, HCTODHjCKH,
WBo BnaTkoBuh, cpricku jyHak, BojBoza U3 rpazga Cema Ha XpBaTCKOM mpuMoOp]y. Ku-
BeO je kpajem 16. u moueTkom 17. Bexa.
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FAMILY COOPERATIVE OF MIKAIL MARTAC, VILLAGE OF PODBUKOVIK, RASKA, SERBIA, 1932., Photo library of the Ethnographic Museum in Belgrade




SERBIAN CUSTOMS, OLD
RITUALS AND CEREMONIES

DETIN]CI,

MATERICE AND OCI

THESE HOLIDAYS BIND THE FAMILY MEMBERS CLOSER TOGETHER. THEY ARE CELEBRATED
ONE AFTER ANOTHER, A WEEK APART, THAT IS, THREE WEEKS, TWO WEEKS AND ONE WEEK
BEFORE CHRISTMAS. ON EACH DAY SOMEONE IN THE FAMILY IS TIED UP WITH A ROPE: FOR
DETINJCI THE PARENTS TIE UP THE CHILDREN, FOR MATERICE THE CHILDREN TIE UP THEIR
MOTHER, AND FOR OcI THE CHILDREN TIE UP THEIR FATHER. THOSE WHO ARE TIED UP ARE
SET FREE ONLY AFTER PROMISING TO OFFER GIFTS — SOME SWEETS, AN APPLE, A PIECE OF
CORN BREAD OR SOME MONEY. PRESENTS WERE ALSO OFFERED TO THE POOR, AND WEALTHY
FAMILIES PROVIDED GIFTS FOR THE ORPHANS.

“This is a very emotional epic song for me”, Aleksandar emphasized. “I experi-
ence it in a special way, being a parent and father of two sons. It is a story about a
son who wanted to stand in for his elderly father in a duel. Having a son willing to
offer such sacrifice is a matter of great pride. The father had his fears, of course.
But he agreed and allowed the son to fight instead of him and the son came back
alive. I sing the song with love. I also try to sing it as if I was the one who took part
in that duel.”

The author of the song Pogibija Marka Puletica (13) is Radovan Becirovi¢
Trebjeski (1897-1986), a folk poet and gusle player from Montenegro. In this poem
from his collection titled Polomljene sablje (Broken sabers), he described the feats
of the Serbian army and sufferings of a young volunteer, Marko Puleti¢ (1891-1916)
who made his name in the First World War in the battle of Kajmak¢alan, a mountain
peak near the border between Northern Macedonia and Greece. Kajmak¢alan was
the place of the fiercest fighting on the Thessaloniki front.

“I am a patriot and I react to this song with emotions. It gives me unusual
strength. I sing it with great love and passion”, Tau$an said.

One of the most recent songs on this compilation is the song Srpske gusle u srp-
ske domove (16) by LjubiSa Jaksi¢, from the nineties. “As one of the youngest players
in this scene, I feel the need to convey the message of this song to every Serb in our
country. The song says that our instrument is not dead in Serbia, thanks to us, the
gusle players”, Aleksandar said. “All of us, especially the young, should be aware
of the importance of the gusle. It is an ancient and sacred instrument and we must
keep it alive as a part of our culture and tradition. As gusle players, we must strive
to encourage the young to take up gusle in larger numbers. I founded the School
of Traditions in Pancevo. My goal for the students is to become good people first,

,3a MEHe je To BeoMa eMOTHBHa ercka necmMa” — uctuue Anexcasnap — ,JoxxuBba-
BaM je Ha rnocedaH HauyMH, kaoO POAUTEJb, OTALl IBOjHLIE CHHOBA. Jep, mecma TOBOPH O
TOMe KaKo je jeflaH CHH XTeo Ia u3ahe Ha MermaH yMecTo ocTapenor oua. UmMatu Tako
MOKPTBOBAHOT CHHA, 3@ HAaC 0YeBE MOJKE fla OyJie ¥ CTBAp BelMKoOr noHoca. Orail je, Ha-
paBHO, oMo ¥ bojaxsbKB. Mnak, NPUCTao je a ra CHH OOMEHH Ha MErJjaHy M3 KOT Ce 0Baj
BpaTHo Kyhu, xuB 1 31pas. [lecMy nesam ca BEJTMKOM JbyOaBiby, ajld U Ca XKeboM J1a je
Ka3yjem Tako Kao Ia caM ja OHo y4ecHHK Tor IBodOja.”

Aytop necme IToiuduja Mapxa ITynewmiuha (13) je Panosan behuposuh Tpebjeurxu
(1897 — 1986), HapoaHHM MecHUK M ryciaap us llpue Tope, nemenu cTBapanal HOBUje
eTicKke moesuje. Y 0Boj mecMu U3 30upxe ITosromsbere cadrpe, ONEBao je MOBUT CPIICKE
BOjCKe U CTpafiaie Milafior fodpoBosblia, Mapka ITynetuha (1891 —1916), koju ce ucra-
kao y IIpBOM CBETCKOM paty, HApOYUTO Y jypuiurmMa Ha KajMaxyanaH, MIIaHUHCKU BPX
THK y3 rpanuny CesepHe Maxegonuje npema I'pukoj. Kajmaxuanan je 6uo monpuimre
xectokux 6opdu Ha ComyHCKOM (POHTY.

JHaue cam maTpuoTa, 1a Koj MeHe Ta rnecma npodyAu MyHO eMOolLluja U HEKY Mo-
cedHy cHary. Ca BelTMKOM JbyDaBsby M cTpaihy je mesam” — kaxe TaymaH.

Mehy necmMama Ha KOMIUWIALUjH, jenHa off HajMiahux Mo JaTymy HacTaHKa je
Cpiicxe iycne y cpiicke gomoge (16), ayropa Jbyduire Jakmunha, HanmucaHa JeBeeceTux
roguHa 20. Beka. ,Kao jenan y mnejanu mnahux rycnapa, umam norpedy a mpeHecem
NIOpYKy Te necme ceakomM CpbduHy y HaIoj ap:kaBu. Ilecma rosopu o Tome ja 'y Cpduju
TyCJie joll HUCY ymMpJie, 3aXBasbyjyhul Hama, rycinapuma” — ucrude Anexcangap — ,Csu
MM, HAPOUUTO MJIAJH JbynH, Tpeda a OymemMo CBeCHH BaKHOCTH rycana. To je opeBHH,
CBETH MHCTPYMEHT, KOjH Tpeda fa Heryjemo, kao W Hauly KyITypy ¥ Tpaguuujy. Mu
rycjapyd MOpamo Ja ce TMOTPYAUMO Ja MOJCTaKHEMO MJafie, la WITO BUIIE BUX MOYHe
narycna. Y [landeBy cam nokpenyo Ilxomny @ipaguyuje. ITpe cBera, InWb MH je fa U3 Te
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SVETOZAR TOMIC, A GROUP OF RESIDENTS OF PIVA WITH THEIR IGUMAN AND A GUSLE PLAYER, 1912. Photo: LIBRARY THE ETHNOGRAPHIC MUSEUM IN BELGRADE




and only then good players. It is not only about gusle, but about

“IT IS A SAD SONG

mkose usahy nodpu bynu, na onza nodpu rycnapu. U nehe ty dutu

our culture in general, our history, tradition, ethnic singing, pipe =~ AND IT REMINDS caMo0 ped o rycaama, Beh ¥ o KynTypH, HCTOPHjH, TPamHIHjH, €THO
playing...” US OF WHAT OUR nesawy, Gpynu...”

In the family of Aleksandar Tausan, there have been other gusle ANCESTORS HAD TO Y damunuju u3 xoje noruue Anexcangap Tayuan duio je ryc-
players — his father, uncle, grandfather, great-grandfather... From GO THROUGH TO GIVE Japa — oTall, CTpHuI, fefa, npagena... O Maaux HOTY je mocMarpao
an early age, he watched the gusle on the wall in their house. He got US A CHANCE. OF ALL rycie, Ha 3upy y kyhu. Coje npse, maine rycie, obHo je ca TpH, a
his first small gusle at the age of three and started playing at the age ’ Ha BehuM je moueo ja rycna ca 4-5 roguna. Ca cefaM je UMao MpBU
of four or five. He had his first performance in Sarajevo when he THE SUFFERING THAT Hactyn, y CapajeBy. 3 nepuosa JeTHHCTBA JJaTHpajy U AJeKcaH-
was seven. He has many vivid memories from childhood: THE SERBIAN PEOPLE IPOBE CHAKHE yCIIOMEHe:

“Long time ago, in former Yugoslavia, Sarajevo had one of the HAD TO ENDURE TO ,Hekama nasHo, y 6usimoj Jyrocnasuju, Capajeso je Sumo jeman
best audiences for gusle performances. My father took me to the SURVIVE”, SRDAN SAID. o]} rpajoBa ca Hajdo/boM ryciapckom nydaukom. Otal Me je BOAUo
concerts in Skenderija hall. I remember one evening when some of “I CONSIDER VOJVODA Ha ryciapcke BedepH, y Cxengepujy. Ha jemHOM HacTymy BETMKHX
the greatest players came to play, back in 1986. Branko Perovi¢ per- PUTNIK A BIG HERO. I ryciapa, 1986, xana je bpanko Ileposuh rycnao Kocoscky oduitixy,
formed The Battle of Kosovo. He was singing the verses: The door to ¥ JIoIIao O MOMEHTa rae ce kaxe: Ha waitiop ce fioguiouie epaiia,

. . LOVE THE SONG AND I - L _
the tent was opened, and Milos entered to meet the sultan, without a ynehe Munow xog Mypaiia, 6e3 opysja u fioHoca ceoid, HA364
his weapons, without his pride, greeting the Turks and the tzar, and #glﬁ ’Il\‘/[I—IAEl:\IlYIEMORY OF Iapy u Typuuma boia uTH, Na je CTUrao u 10 TPEHyTKa Kaja je Mu-

so on, then comes that moment when Milos is killing Murat, and
suddenly, all the people in the audience started stomping their feet

your yduo MypaTa — ofjefHOM Cy CBH Jby[IH Y TyONULH KPEHYTH a
Jynajy y CTojule, OYeNH Cy Aa JeTe KalyTH, euupy... Hako cam

and throwing coats and hats in the air... I was just a kid, but that
image I will never forget. I also remember 1997, the year I won in
Vrbas as a kid. More than a thousand people were present in the audience. Everybody
stood up and applauded. That made such a deep impression on me. Our audience is
something special. They know how to greet and reward the players.”

HERZEGOVINA IN MY HEART

Although he has been living in Belgrade since 2013, Srdan Avdalovi¢ keeps re-
peating that he comes from Gacko. He is about to finish his studies at the Faculty of
Technology and Metallurgy and is aware that he will probably stay in Belgrade because
chances of finding a job are better here. But the love for his hometown, Gacko, stands
strong, and this town in north-eastern Herzegovina is where he would like to return.

He was born on 2nd May 1994, in a family that got him “addicted” to the gusle.

“Under a pear tree you will not find apples, but pears”, he explained. “My father
played gusle. Some children listen to songs for children, I listened to gusle. And that’s
how it got under my skin. Even if | wanted to give it up, I don't think I could, because
it is ingrained deep inside of me. I have been friends with my gusle for twenty-two or
twenty-three years now. Falling in love with gusle was not difficult. I dedicate myself
to gusle at least one hour a day. I can practice or listen to recordings, but that one hour
is for gusle, no matter what, and if I get into listening, then it can go on for two, three,

O1o Manu, Ta CJIMKa MU ce ype3ana y cehame. A mamMmtim 1 '97. ro-
IVHY, KaZa caMm Kao kauxay, modenno y Bpbacy. bumo je mpucyTtHO
npeKo Xubamy Jbyau. YUTaBa caja je ycraaa Ha Hore M arviaygupana. To MU je Tako UM-
noHoBaJo. ['ycmapceka mydnuka je cnenuduyHa. 3Ha a MO3ApaBH, ia Harpaju ryciapa.”

CA XEPIIETOBHHOM Y CPLTY

Mapa y Beorpany »xusu o 2013. rogune, Cphan AsganoBuh y CBaKOM TPEHYTKY
BOJIM fla Hamiack 1a je auanuH. Capa je anconBeHT TexXHOMOMIKO-MeTanypukor da-
KyJTeTa, ¥ cBecTaH je na he ce 35or Behux MoryhHocTH 3anonrsaBama y [IIaBHOM rpagy
Cpbuje, BepoBaTHO Ty | 3ampKaTu. AnH, JbydaB mpeMa pogHOM MecTy, [anky, He jema-
Ba, TAaKo Jia je 0Baj rpall y CeBEPOMCTOYHOj XepLeroBUHHU Tauka y Kojy Ou ce Hajpapuje
BpaTHo.

PoheH je 2. maja 1994. roguHe y MOPOAUYHOM OKpPYXXewy KOje ra je U ,HaBYKIo"
Ha rycie.

+He Mose kpyiuka noj jabyky, Hero nop kpyuky” — pasnoxat je Cphan — ,MeHu
je oran rycnap. Hexa fjena cy on pohemwa ciaylana fjedje mjecMHULE, a ja cam CIylIao
rycie. U tako je To meHu yuwio y kpB. Y ma xohy na ce moSyHuM NpOTHB CBera Tora,
Telko fa 6u’ Morao, jep je To ycaheHo y MmeHe. Ja u rycie IpyTyjeMo JBaeceTABHje-TpU
rofIMHE ¥ HUMaJIO MU HHje DUJI0 TeLIKO Jla UX 3aBOJIUM. JeflaH caT JHEBHO OCBETHM IyC-
nama. Hewto je kpo3 Bjesxbare, HEIITO KPO3 CITyLIame, YIIIaBHOM, Taj CaT je CUTypaH, a
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GUSLE PLAYER DORDE TANOVIC at the time of recording tracks for this project, Photo by MARIJA VITAS



SERBIAN CUSTOMS, OLD
RITUALS AND CEREMONIES

TODOR'’S SATURDAY

THE FIRST SATURDAY AT THE BEGINNING OF THE GREAT LENT IS DEDICATED TO ST. THEODORE
TyrON. THE HOLIDAY IS ALSO KNOWN AS THE HORSE SATURDAY. IN THE REGION OF GORNJA
Pc¢inga St. THEODORE 1S CONSIDERED TO BE THE PROTECTOR OF CATTLE AND IN TAKOVO REGION
IT IS BELIEVED THAT THIS SAINT CAN HEAL EPILEPSY. ON THIS DAY THERE ARE HORSE RACES IN
SUMADLIA, AND IN TIMOCKA KRAJINA IT IS NOT ALLOWED TO HARNESS OR SADDLE HORSES ON THIS
DAY. IN VOJVODINA, IN THE EVENING BEFORE THE DAY OF ST. THEODORE, A PROCESSION OF WHITE
HORSES IS LED THROUGH THE VILLAGE BY A LIMPING HORSE. IT IS BELIEVED THAT ST. THEODORE
HIMSELF HAD A LIMPING HORSE. FOR THIS OCCASION, A SPECIAL BREAD IS MADE WITH DECORATIONS
IN THE SHAPE OF HORSES AND HORSESHOES MADE OF DOUGH.

four hours. My father is a proud man and it seems that he is proudest when someone
tells him that I am better than him, which, of course, is not true. But I like seeing that
smile on his face, which can be seen only at moments like this.”

Srdan’s early successes in the festivals for the young heralded a new star of this
old tradition. He is on his way to earn the title of Narodni guslar. He competed for the
first time when he was five or six in the Competition for Young Gusle Players of Repub-
lika Srpska (a part of the Nevesinje Olympics). A decade later, he was the champion
in the same competition held in Nevesinje in 2010. In the 1st National Festival of the
Young Gusle Players held in Kraljevo (2011) he won fourth place.

Soon after moving to Belgrade he joined the society Stara Hercegovina and start-
ed winning awards, this time in the adult category. He asked me not to praise him too
much in the text and confessed that back in 2015, when he performed at the Festival
of Gusle Players of Serbia in Zrenjanin, he was not good, but has improved his play-
ing a lot since then. And, indeed, in the national competitions in Raska (2017), Bilec¢a
(2018), and Berane (2019) he was one of the finalists. In 2019, he had another great
success, winning the 27th Festival of Gusle Players of Serbia in Vrbas.

However, winning first awards in competitions is not what Srdan dreams about:

“I made finals in the national competitions three times so far. I need another
two to qualify for the title of Narodni guslar. When I receive the title, my goal will be
achieved. The title of Narodni guslar is more important to me than winning the first
award in any competition. Because this title means that you have been consistent in
your effort.”

Srdan chose three very different songs for this project.

Banovi¢ Strahinja (2) is one of the masterpieces of Serbian epic folk poetry. It
belongs to the Pre-Kosovo cycle and is set in the 14th century. Vuk wrote it down in

aKo ce daur 3acaywam, OHAA TO Ofie U Ha /IBa, TPH, YETUPH caTa. OTall jecTe MOHOCAH, a
MEHH ce YHHH JIa je HajIIOHOCHUjU Kaji My HEeKO Kake KaKko caM ja bosbu ryciap off wera,
IITO HAPABHO HHUje Ta4HO. AJTH, UMIIOHYje MU KaJi BUJUM OCMj€eX Ha HberoBOM JIHLY, KOjU
je caMo Taji, y TOM TPEHYTKY TaKaB, ¥ HUKa BHIIe.”

Panuju CphaHoBu ycrecu Ha OMIagMHCKUM (pecTHBaJUMa Iyciaapa HajaBUiIH cy Oy-
nyher y3opHOTr HacTaB/baya CTape TpajuLiyje, KOjH je JaHac Ha JoOOPOM MyTy 1a CTEKHE TH-
tyny Hapognu tycinap. [IpBY yT ce TAKMUYHUO ca 5-6 TonuHa, Ha Takmuuetwy muagux 1yc-
napa Peiiydnuxe Cpiicke (y okBupy Hesecurcke onumiiujage). JelieHUjy KacHHUje, MOCTAO0
je mpBak ucrte manudecrauyje, ofpxase y Hesecuwy 2010. rogune. Ha npBom usnamy
casesHoT Peciwmiusana muagux iyciapa y Kpamesy (2011), 0CBOjHO je 9€TBPTO MECTO.

Y6p3o mowro je momao y beorpan, mocrtao je wiaH Ipymrsa ryciapa Citiapa Xep-
uelosuna v ofi Tor nepuona kpehe Hu3 yuemrha u pactyhux ycrnexa Ha TakKMUUEHHMA,
y KaTeropuju ogpaciux. Kao HeKo Ko Me je 3aMOJIHO Ja ra y TeKCTY He XBaJIMM MHOTO,
Cphau mu je u oTBopeHo pekao na je 2015. roguHe, kana je HacTynuo Ha Peciwiusary
iycnapa Cpduje y 3pemaHuHy, joil yBek OWO0 TOMPUINYHO JIOLI, aly Ja je Off Taja Ha-
npenoBao. U, s3ancra, Beh Ha caBe3HMM IyclapCKUM Takmuuewuma y Pamxu (2017),
bunehu (2018) u bepanama (2019), Haurao ce mehy dunanucruma. l'ogune 2019, nox-
HBEO je jOII jefaH BEIWKH ycrex, nobdenusiuu Ha 27. Pecwiusany iycnapa Cpouje, y
Bpbacy.

OcBajame NPBUX MECTa Ha IryclapCcKUM TakMuuemuma Huje, mehytum, Cphanos
upean:

,Tpu myTa cam duo y duHamy caBesHOT Takmuuema. Pase mMH jour aBa ydyemrha y
¢unanuma na dux noduo tutyny Hapopuu rycnap. Kag to octBapum, oHia hy na octsa-
PHUM U CBOj Wb, 3Bame Hapognu Tycnap M je BaxHHje off Tora ia Herzie dynem npBak.
Jep, To 3Bame 3HAUX Jja ©UMaTe KOHCTAHTY y pany.”
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GUSLE

1 HEAD [JTABA
2 TUNINGPEG  YHUBHJA
3 NECK BPAT
4 STRING CTPYHA
5 WOODEN PINS JIPBEHU YEIIOBU
6 SOUND HOLES 3BYYHMLE HA KOXXHU
7  SKIN KOXKA
8 KUTLA (BODY) KVYTJA
9 ENDPIN AYTME
10 BOW ['VIIAJIO




the 19th century after the version he heard from Starac Milija. That epic song is one
of the longest in Vuk’s collection. It is unique for unusual contrasts and harmonious
personality of the main protagonist. He is presented as a great hero, but also as a rea-
sonable and compassionate man, willing to forgive his wife. “It is one of my favorite
epic songs because it tells how a true hero will handle the hardest of times. The verses
are great. It is quite long, but not long enough for so many great verses”, Srdan said.

Vojvoda Radomir Putnik (11) is a much more recent song about events from the
First World War, the retreat of the Serbian army and refugees across Albania and Mon-
tenegro in the winter of 1915-16, and their eventual landing on the Greek island of
Corfu. The author of the verses was the prematurely deceased Dejan Crvenko (1963-
1997), a representative author of more recent epic poetry. “It is a sad song and it re-
minds us of what our ancestors had to go through to give us a chance, of all the suffer-
ing that the Serbian people had to endure to survive”, Srdan said. “I consider Vojvoda
Putnik a big hero. I love the song and I love the memory of that man.”

Hercegovina (15) is a more recent song, written by Nikola Nik¢evi¢, a poet from
Gacko. Both father and son Avdalovi¢ are happy to sing it and they keep it on their
repertoires because of their strong attachment to the homeland. “It is something I
carry in my heart”, Srdan insisted. “No matter where I find myself or where I live,
Herzegovina is my home”.

This young guslar, whose mature and peculiar power of expression crosses the
lines between roughness and softness, warmth and sadness, is eager to learn from the
more experienced players whom he regards with the utmost respect.

“Until recently I listened to some of them on discs, records, looked at their pic-
tures ... And now I perform in their presence, even compete with them”, Srdan said.
I use every moment we spend together to pick some of their licks and riffs. I ask them
for advice also, hoping to perfect my playing. Most of them are enthusiastic when they
meet young gusle players. So the message for my peers, those who are a bit older or a
bit younger, would be: Feel free to approach these men, the older gusle players. Every
one of them will be more than thrilled to talk and give advice."

Marija Vitas,
ethnomusicologist and editor of the magazine Ethnoumlje

CphaH je 3a oBaj npojexaT ofgabpao TP MOCBE Pa3IUIUTE TIeCMe.

Banosuh Ciipaxurea (2) je jemHo of peMeK-fiefia CpICKe ercke HaponHe moesuje. [1pu-
nana IIpeiikocosckom yuKIycy, ca pagmoM CMEIITEHOM Yy 14. Bexy, a 3anmcao jy je y 19.
BeKky Byk, Ha ocHOBY TeBama rycnapa Crapua Munuje. Ta ercka mecma je u jenHa of Haj-
IOyXux y BykoBoj 3bupuu. thena nocedHoCT je y HeODMUHOM KOHTpACTy M CKIafy yHyTap
JIMYHOCTH TIaBHOT TPOTArOHUCTE, KOjU jecTe MpeACTaB/beH Kao »KeCTOK jyHak, ald U Kao
pasymaH, caocehajaH 4oBeK, CIIpeMaH Jia OITPOCTH CB0jOj XeHH. , To MU je jemHa O OMHUIbe-
HMX HapOJHHUX ETCKUX Tjecama, 3aTo LITO MPHYa O CTPAIIHOM jyHaKy Y CTpallaH TOK MMa.
CTHXOBH Cy OIJIMYHHM, Tako 1a, HaKo je Mjecma Jyra, Ipemaia je 3a CBe Te CjajHe CTUXOBe
Koje Hocu" — cmarpa Cphas.

Bojeoga Pagomup Ilyiinux (11) je 3HaTHO Miaha mecma, ca TeMaTHKOM Koja Ce OTHOCH
Ha [IpBH CBETCKH paT, Ha MOB/IaYehe CPICKe BOjCKE U MMPOTHAHMX LIMBUIA Mpeko AndaHuje
u llpHe lope, y 3umy 1915/16. rofyHe, kao ¥ Ha HUXOB NIOTOBHU JJ0/Ia3aK Ha IPUKO OCTPBO
Kpd. Ayrop cTrxoBa je npepano npemunyu Jlejan Lpsenko (1963 — 1997), npeacraBHuk
HOBHje erncke noesuje. ,To je jenHa TykHa Imjecma, koja Hac rozcjeha Ha OHO IITa Cy HAIIX
HpeLy peXXuBjesTd ja 01 13a BUX OCTaM MU, U Ha CBY Ty TaTHY KOjy je CPIICKH HapOoZ Mpo-
1ao, f1a oy, unax, oncrao” — kaxxe Cphat — ,Bojsony [TyTHHKa cMaTpaM OTPOMHHUM X€pPOjeM.
BonmuM M Ty mjecMy M yCIIOMEHY Ha TOT 4OBjeKa.”

Xepueiosuna (15) je HOBHja mecma, Kojy je Harmrcao Huxona Hukuesuh, encku necHuk
u3 [anka. Pazo je meBajy u otay u cuH ABfanoBuh, Heryjyhu je Ha cBojuM pernepToapuma,
usMely octasor, 300r BesaHOCTH 3a 3aBH4aj. , TO je HEIITO ITO HOCUM Y Cply” — HarjIalaBa
Cphan — ,Ma rgje rog fia ce Hanasum, Ije Tof fa )KUBUM, I7je Tof fa OMBCTBYjEM, ja cam
Xepuerosan”.

OBaj MyTamu ryciap, 4vja ce caspena, crnenuduyHa U3paxajHocT kpehe y TUBHOM mpoc-
Topy u3mely peckocTu, MeKoTe, TOTIMHE U CETe, BEOMa je OTBOPEH 3a YUYeHe OfI HCKYCHUjUX,
npema Kojuma oceha, kako caM Kaxe, CTPaXOBUTO TIOLITOBAE.

,JO jyue cam Heke ofl BHX CIIyIIao Ha JUCKOBHMa, IlI0YaMa, IJIela0 Ha Cliukama... U
caz, Jelnasa ce fia MjeBam Ipefi HeKUM TakBHM WITH Ce Yak ja ca BUM TaKMUYAM ~ — Kaxe
CphaH — , Y cBakoM TpeHy KOju MpoBefieM C bUMa TPYAHUM Ce Jia IOKYIHM HeKy ¢opy, HeKky
¢unitiy. TpaXXuM Ia MM [1ajy HEKHU CaBjerT, Ia ia mpobaM fia ja To Koy cede ycaBpiIuM. Benuka
BehHHa BHX K0je caM YII03Hao OfyIlIeBbeHH Cy MIaJUM IyCIapuMa, Tako fa Ou mopyka 3a
Moje BplIbake, Majo cTapuje Wid mMano mnahe, racuna: CrodogHo npuhute TomM 4oBjeky,
crapujem rycnapy. Ko rop na je, muTajte ra 3a casjet, buhe My aparo fa nomorse.”

Mapuja Burac,
€THOMY3UKOJIOT ¥ YPeIHUK MarasuHa ,ETHoymibe”
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OBRAD MILIC, SERBIAN diple and gusle player, Photo: DANKO STRAHINIC
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THE UNION OF THE GUSLE PLAYERS OF SERBIA

The Union of the Gusle Players of Serbia
(UGPS) was established in 1994 as a union of
all associations of the gusle players within the
Union of the Gusle Players of Yugoslavia.
Today it is the largest organization of this type,
promoting the tradition of singing to the accom-
paniment of the gusle in Serbia. More than 30
associations have more than 300 active gusle
players of all ages who constitute the core of
a much wider circle of lovers of the epic tradi-
tions.
Activities of the UGPS include the organiza-
tion of the key annual event for all lovers of this
tradition, the Festival of the Gusle Players. The
UGPS is also hosting the Meeting of the Young
Gusle Players for those under 18.
The Union publishes the magazine ,Gusle* dedi-
cated to traditional culture, arts, and activities of
the gusle players, promoting the singing to the
accompaniment of the gusle, offering expert ar-
ticles to educate the players and to improve our
understanding of this segment of the cultural
heritage, thus contributing to its preservation.

The goals of the UGPS include the fol-

lowing:

® to document and promote singing to

the accompaniment of the gusle in the

country and diaspora,

® to stimulate the transmission of the

knowledge about gusle building,

® to mediate and facilitate the coopera-

tion of experts and institutions studying

this tradition

® to develop cooperation with state-

owned educational institutions to pro-

mote and disseminate information

about this tradition

® to work on the production

of publications, promotional

films, and representative

video and audio recordings
The UGPS was one of the key
institutions that collaborated
with the competent experts in
the procedure for registration of
singing to the accompaniment of
gusle as an element of intangible
cultural heritage in 2012. The UGPS
is striving to expand the cooperation
with experts through its projects and to bring
its activities in line with the principles of the
Convention — that is to preserve the tradition
as a dynamic form and practice that needs to be
passed on to the new generations.
On 29th November 2018, after the initiative
of the Union of the Gusle Players of Serbia,
singing to the accompaniment of the gusle was
registered in the UNESCO Intangible Cultural
Heritage List.
In addition to contributing to the international
visibility of this part of the cultural heritage of
Serbia, this reiterates our obligation to make
additional efforts to reaffirm the tradition of
gusle in all segments of the society. The singing
to the accompaniment of the gusle presents the
universal values of humankind: transmission of
the historical memory and ethical codex which
has been nurtured and preserved in the epic tra-
dition through the ages.
More info: savezguslarasrbije.rs

Case3 rycmapa Cpduje (CI'C)
je 1994. peructpoBaH Kao yni-
pyXeme JpylTaBa ryciaapa
y oksupy CaBesa ryciapa
Jyrocnasuje. Jlanac mpepcra-
B/ba Hajsehy opraHu3auujy
no 5pojy uraHoOBa Koja Heryje
TpajulLMjy NeBawma y3 rycie y
Cpduju - y Buure ox 30 gpyurra-
Ba aKkTHBHO je mpexo 300 rycmapa
PasTUYUTHX TeHepalvja, a 0BO je3rpo
OKYTUbA LIMPOK KPYT JbyOUTEIbA ETIHKE.
Mely axruBHOCTHMAa CI'C-a, K/BYyYHH TONUIIGH
norahaj 3a HocHoLle OBe TPaJHLHje U JbyOUTesbe
enuke je ®ecrusan rycinapa. CI'C je opranusa-
Top 1 Cabopa MaJiuXx ryciapa, HaMemweHOT Tyc-
JapuMa y3pacrta fo 18 roguna.
Kpos waconuc ,I'ycne”, mocseheHn Tpamuumno-
HaJTHOj KyJITYDH, YMETHOCTH M aKTMBHOCTUMa
rycnapa, CaBes HacToju ma mupe adupmuuie
HeBame Y3 Tyciie, ald ¥ Jja Kpo3 CTPy4He TeK-
CTOBe eflyKyje ryciape M HOIPUHECe cariefa-
Baly 3Hayaja OBOT CEIMEHTa KYJITYDHOI Ha-
cneha M BEroBor ouyBama.
Iumwesn CI'C cy na:
® [0KyMeHTyje U adbUpMHULLIe NeBakbe y3
Tycjie y MaTULU U I1jacriopu
® T[OACTaKHE IIpeHollelke 3Hawma O
TpaBbewy rycana
® nocpefiyje y capajilbH ca CTpyumhali-
Ma ¥ UHCTUTYLHjaMa Koje ce DaBe U3y-
YaBameM IeBama y3 rycie.

CABE3 I'YCJIAPA CPBUJE

® capabyje ca Ip>kaBHMM MHCTHTYIIHja-

Ma obpasoBama y LWBbY TPOMOIUje

neBama y3 Tyc/le U TPEHOLIeHhe 3Hama

BE3aHHUX Y3 Hera.

® pany Ha MPOjeKTUMa M3pajie mydiuKa-

LIHja, TPOMOTHUBHUX (hUIMOBA U penpe-

3€HTaTUBHMX BUJIEO M TOHCKHUX 3aluca.
Y 0BOM KOHTEKCTy BakHO je ucrahwu ja je CI'C
010 KbYYHH CapafHUAK CTPy4HaKa y Mpoleypu
perucTpoBama MeBama y3 Iycie Kao eleMeHTa
HeMmaTrepujaaHor KynTypHor Hacieha (2012).
CI'C HacTOju Ja HWHTEH3MBMpA capaimwy ca
CTpy4malliMa Ha IIPOjeKTHMa KOje OpraHusyje,
Kao M Jla akTUBHOCTH ycarjaacH ca MPUHLIUIHIMA
KoHBeHlHMje — fakiie, 1a TpafAuLUjy 4yBa Kao 1~
HaMHuHy (DOPMy M NpaKCy Koja MoXe M Tpeda
OUTH TpeHeTa W HapeJHHM TeHepaldjama. 29.
HoBembpa 2018. romune, Ha WHUIMjaTUBY Ca-
Besa ryciapa Cpbuje, nesame y3 rycie ynicaHo
je Ha Perpe3eHTaTHBHY JIUCTY HEMATepHjaTHOT
KynTypHor Hacneha goseyanctsa YHECKO-a.
OBuMm ymucom Ouhe obesbehena mehyHnapon-
Ha BUJUBMBOCT OBOT ziena Kyntype Cpduje, anu
je n obasesa pa ce y Behoj MepHu 3a10XkKHMO 3a
peadupmanujy rycama y UHTaBOM [JpYIITBY.
Ipunvka je fa kao apryMmeHTe penpe3eHTaTH-
BHOT TeBaba y3 Tyc/le HCTaKHEMO acTekTe KOoju
NpeZCTaB/bajy yHHBEp3alHe BPEJHOCTH 4YOBe-
YaHCTBA: MPEHOLIEHe MCTOPHjCKOT mamhema H
eTHYKOT KoJieKkca KOjH je reHepaldjama HeropaH
KpO3 eNCKy Tpamulujy.
Bume nHdopmanuja: savezguslarasrbije.rs
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ASSOCIATION OF GUSLE PLAYERS
»STARA HERCEGOVINA"

The association was established in 2009 to promote the gusle and epic
poetry in the manner that our oldest traditional instrument deserves.
Members of this reputable association emphasize that gusle must be treated
with due respect as a unique part of the Serbian cultural heritage.

Members of this association perform in all major manifestations
taking place in Serbia and the region. An important part of their work is
organization and participation in dozens of humanitarian events.

This was the most successful association of the gusle players of Serbia in
the last decade. Competing teams of this association have won first prizes in
two federal and three republic competitions. Aleksandar Tausan and Srdan
Avdalovi¢, members of the association, have won republic championship,
and Dorde Tanovi¢ has two republic championship titles. Veljko Duranovi¢
is the most successful competitor - he took the first prize in two federal
level competitions, competing against the best gusle players from Serbia,
Montenegro, and Republika Srpska. He also won one championship title
at the republic level. In addition to numerous first prizes, the members
of this association have won many second and third place awards in
individual competitions. Most notable are the achievements of gusle
players Dragan Deri¢, Miroslav Tanovi¢, Sava Stanisi¢, and Petar Perovic.

Prizes and awards won are both an honor and an obligation for their holders.
However, what matters most is to make use of the skill of singing to the accompaniment
of the gusle to bring the people together in social gatherings and family celebrations
held at important historical sites to commemorate crucial events and heroes from
the Serbian history. In inviting the audience to listen to the songs the gusle players
present to the listeners the key ethical and aesthetical messages coming from the past.
As they learn about the epic tradition, the young also learn and adopt the values of the
heroes of these songs, learning about their honor, courage, respect for the elderly...

Slobodan Boban Draskovi¢, president of the Association ,Stara Hercegovina”,
is making plans to open a school for the young to facilitate the transmission of the
skills and knowledge of the gusle players to the new generations and thus repay the
debt to the predecessors, in hope that this will secure the future of singing to the
accompaniment of the gusle and its role in the culture of the Serbian people.

More info: starahercegovina.co.rs

APYHITBO I'YCJIAPA
»CTAPA XEPLIETOBHUHA”

IpywTBo je ocHoBaHo 2009. roguse y beorpany ca nubem fja IpOMOBHILIE
TyCJIe ¥ €CKy MOe3Hjy Ha HauWH Ha KOjU Hall HajCTapHju TpagHLHOHATHU
HWHCTPYMEHT TO U 3aciyxyje. YnaHOBH OBOT YIJIEQHOT APYLITBA UCTUYY Ja ce
npema ryciama MOpamMo ONXOAUTH ca Jy’KHHM IOIITOBakEM, Kao jeUHCTBe-

HOM fIeJTy CPIICKe KY/ITypHe DallTHHE.

I'ycnapu osor JIpylITBa Cy Y4eCHHLHM CBUX BaKHHjUX MaHHdecTaluja
Koje ce onprkaBajy y Cpouju u okpyxemy. [locedaH cermeHT y BUXOBOM pany
je yuewrhe 1 opraHusalyja BULIe JeCeTHHA KOHIiepaTa KOjH Cy UMaJli XyMa-
HHUTApHHU KapaKTep.

Y mpoTexyoj feneHuju 0BO je HajyclellHuje ApyLWTBo ryciaapa y Cpduju.
ExunHu cy mobefHUIM Ha [IBa CaBe3Ha W TpHU pemyodnuuka QectusBana. Y
T0jeIMHAYHO] KOHKYPEHLIMjH WiaHOBH oBor [Ipyuirea Anexcanpap TaywaH u
Cphan Aspanosuh cy pemybnuuxu npsanu, hophe Tanosuh je nBocTpyku
MIAMITHOH Ha pemydInIKoM HUBOY, a Bersko hypaHnosuh je HajycremHuju
YjlaH IpYIITBA Ca JBOCTPYKMM HACJI0BOM MpBaka Ha CAaBE3HOM HUBOY
y KOHKypeHIIUjH Hajoomux rycnapa Cpouje, Lipae T'ope u Pemybnuke

Cpricke, a jenHoM je 610 1 nodenHuk penydnuykor decrusana. Ocum
nodegHUYKHX Tpodeja ocBojeHa cy ¥ OpojHa npyra u Tpeha mecta 'y
N0jeIMHAYHO] KOHKYpeHUHWju. [lodenaMa cy 3HauajHO NONPUHENH U ryciapu parax
Bepuh, Mupocnas Tanosuh, Casa Cranumuh u ITetap Ileposuh.

[Tobene 1 ocBojeHa MpU3HaKBa CBAKAKO MPHjajy ¥ HOJATHO 0daBe3yjy, ali OCHOBHU
Wb je a reBajyhu y3 rycie oKyIubajy Hapof Ha IpyXemhHMa, CHjeTumMa, TOPOSUYHUM
CBETKOBMHaMa M Ha BaXHUM HCTOPHjCKUM MecTHMa, cadupajyhu ce u obenexasajyhu
BaKHE JaTyme W cinasehu JTMUHOCTH M3 cprcke uctopuje. ITosuBajyhu Ha ciymame u
nesajyhu y3 rycie, rycnap Iake Hajiernie eTHYKe ¥ ecTeTCke MOpyKe OKYIUbeHHMA.
Hexapa cy rycie y Cpba umarsne 1 BacnutHy dyHKIHjy. Yuehu jyHauke ericke mecme y3
rycie, HajMaahy HapallTaju Cy ylnosHaBald U YCBajalud BpeJHOCHE OCOOMHE IJIaBHUX
jyHaka, Kao IITO Cy YacT H IOLITEeHe, XPadpPOCT, MOIITOBAaKkE CTAPHjHX...

Cnodonan bodan [Jpaurkosuh, npepcennuk Jpyurrea ryciapa “Crapa XepLeroBu-
Ha" Haja ce fa he y HapeZHOM MepHoOMdy yCIEeTH ia OCHYjy LIKOJIY 3a MJIajie, IpeHecy
3HaWe U UCKyCTBa Ha HajMnahe HapallTaje ¥ Tako BpaTte JyT IpeLuMa. ca XKeboM [ia y
OynmyhHOCTH NeBame y3 Tyciie MMa 3Ha4yajHy YJIOTy Y KyJATYPH CPIICKOT Hapoza.

Bume uadopmanuja: starahercegovina.co.rs
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ROOTS AND FOLK MUSIC FESTIVALS

ZLATNI OPANAK

VALJEVO

April, Since: 2004.

Organized by: Municipal Administrati-
on Valjevo and NGO ,Gradac”, Valjevo
@ +38114238028

@ gradacsrbija@yahoo.com

@ www.zlatniopanak.co.rs

Tradicionalna manifestacija koja okuplja
poslenike tradicionalne pesme i igre nasih
naroda, kako iz zemlje tako i iz rasejanja. U
nekoliko dana trajanja sabora, kroz Valjevo
prodefiluje viSe hiljada mladih ljudi, Ciji je
jedini cilj da prikazu u najboljem izdanju
sav svoj viSegodisnji rad i trud, na cuvanju
nase folklorne tradicije. Festival je i mesto
na kome se odrZavaju i strucni seminari i
razgovori koreografa, kao i promocije knji-
Zevnih radova na temu srpskog folklora,
obicaja i tradicije.

A traditional meeting of the performers
of traditional songs and dances, from
Serbia and diaspora. During the festival
thousands of young people get to present
the results of the years of work dedicated
to preservation of the folk tradition. The
festival also hosts a number of seminars
and panels with choreographers and pro-
motions of the books about Serbian fol-
klore, customs and tradition.

FESTIVAL ,,KRA]ISKI BISERI’,

PLANDISTE

October, Since: 2003.

Organized by: NGO ,Nikola Tesla”

@ +381638694919

@ zuknikolatesla@gmail.com

@ www.zuknikolatesla.org
/krajiskibiseri.html

Festival krajiSkih pjesama ,Krajiski biseri”
neguje izvorne pesme i tradicionalni nacin
pevanja Srba Krajisnika. Najces¢i nacin
izvornog krajiskog pevanja je ,ojkanje” koje
se 0od 2010. godine nalazi na Listi elemena-
ta nematerijalnog kulturnog nasleda Repu-
blike Srbije. Osnovni cilj Festivala je ocu-
vanje, negovanje, prezentacija i prenosenje
jedinstvenih vokalnih i vokalno-instrumen-
talnih oblika na mlade generacije. Festival
je takmicarskog karaktera.

The festival of Krajina song ,Krajiski
biseri” keeps alive the traditional songs
and singing techniques of the Serbs from
Krajina. The most common technique
used in these traditional songs is “ojka-
nje”, included in the UNESCO intangible
cultural heritage list since 2010. The fe-
stival is aiming to present and preserve
these unique vocal and vocal-instrumen-
tal forms for posterity. The festival is
competitive.

JAVORSKI SABQR / JAVOR

FESTIVAL, KUSICI - IVANJICA

August, Since: 1996.

Organized by: Dom kulture Ivanjica,

MZ Kusiéi and OS ,Major Ili¢", Kusici

@ +38132661087

[@ domkultureivanjica@open.telekom.rs

® www.domkultureivanjica.rs
/sabordvojnicara.html

U selo Kusici, koje se nalazi u pelepom am-
bijentu podno planine Javor, svake godine
dolaze sviraci dvojnica i starih instrume-
nata iz svih krajeva Srbije kako bi pokaza-
li svoje umece, a takmicar koji tri puta za
redom osvoji prvo mesto stiCe zvanje ,maj-
stor dvojnica”. Cilj festivala je ocuvanje
tradicije, izvornog narodnog stvaralastva
i kulturoloskog identiteta Srbije. Festival je
takmicarskog karaktera.

Every year the players of dvojnice and
other traditional instruments from all
over Serbia come to the village of Kusi-
¢i at the foot of the Javor mountain to
demonstrate their musical skills. The
performer who wins the first prize three
times in a row receives the title of Master
of Dvojnice. The purpose of the festival
is to preserve the tradition, folk arts and
cultural identity of Serbia. The festival is
competitive.

SABOR NA KADIBOGAZU
KADIBOGAZ FESTIVAL,
KADIBOGAZ,
SERBIAN-BULGARIAN
BORDER

July, Since: 2001. (1925)
Organized by: NGO ,Medunarodni sabor
na Kadibogazu” and TO KnjaZevac
@ +381638240882

@ radovanovic.vladan@gmail.com
@ toknjazevac@open.telekom.rs
@ www.toknjazevac.org.rs

Medunarodni Sabor na Kadibogazu je je-
dinstvena prekogranicna manifestacija na
Balkanu koja svake godine okupi do 30.000
posetilaca i odrZava se na granicnoj liniji Sr-
bije i Bugarske. Posetioci su u prilici da prate
nastupe folklornih drustava, bleh orkestara,
pevackih grupa... Tokom tri dana, koliko sabor
traje, otvara se granica na Kadibogazu i moZe
se preci samo sa licnom kartom.

The international festival in Kadibogaz on
the border between Serbia and Bulgaria is
a unique event in the Balkans. It attracts
about 30,000 visitors who can see the
performances of folk groups, brass bands,
singing groups... During the three days of
the festival the border crossing in Kadibo-
gaz is open and the visitors can cross the
border without a passport.
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HOMOLJSKI MOTIV], KUCEVO
May, Since: 1968.

Organized by: Cultural Centre

»Veljko Dugosevic”, Kucevo

@ +38112 852 466

@ kultkucevo@gmail.com

@ www.homoljskimotivikucevo.org

Smotra izvornog narodnog stvaralastva
LHomoljski motivi” obuhvata izvodenje
narodnih pesama i igara, izloZbu radova
domace radinosti, takmicenje u sprema-
nju narodnih jela homoljskog kraja, izbor
najlepSe cobanice, izlozbu poljoprivrednih
proizvoda... Na ovoj manifestaciji se mogu
videti izvanredni oblici narodne muzicke
tradicije: vedre i temperamentne vlaske igre
i Cuti mirne i raspevane melodije, ritual-
ne igre i pesme vezane za praktican Zivot
i svakodnevne potrebe, posebno oblikovani
narodni instrumenti i ansambli — i sve to
skupa utkano u narodne obicaje, no$nju,
ambijent...

The folk arts festival ,Homoljski motivi”
includes folk music and dance perfor-
mances, exhibitions of traditional crafts,
cooking contests for the best prepared
traditional dishes of the Homolje area, a
contest for the most beautiful shepherde-
ss, an exhibition of agricultural produce
and much more. This manifestation is a
showcase of exceptional examples of the
folk music traditions: the furious Vlach
dance music, followed by mellow and in-
tricate folk melodies, ritual dances and
songs that accompany daily life, peculiar
folk instruments and ensembles, folk cu-
stoms and costumes.

FESTIVAL FRULE ,, 0] MORAVO”
THE SERBIAN FLUTE
FESTIVAL, .
PRISLONICA / CACAK

July, Since: 1988.

Organized by: TO Cacak,

Savet Sabora, MZ Prislonica

@ Tel: +38132342426

@ office@saborfrulasa.com

@ www.saborfrulasa.com

Sabor frulasa Srbije ,0j Moravo” u Prislo-
nici kod Cacka jedinstvena je manifestacija
izvornog stvaralastva Ciji je cilj negovanje i
promocija frule i drugih srodnih duvackih in-
strumenata, ali i zaStita i ocuvanje kulturnog
nasleda srpskog naroda u celini. Selo Prislo-
nica je postalo sinonim za frulu i svetkovinu
ovom instrumentu u cast. Ve¢ 28 godina, na
obroncima Vujna, okupljaju se najbolji fru-
lasi iz cele Srbije, koji pravo da nastupe sticu
na predtakmicenjima Sirom Srbije. Pobed-
nici u tradicionalnom i savremenom nacinu
sviranja dobijaju titulu “ Zlatna frula”. U
pratecem programu na Saboru ucestvuju pe-
vacke i igracke grupe, kao i sviraci na drugim
starim instrumentima. Osnovni kriterijum
za odabir izvodaca, pored kvaliteta, je izvor-
nost njihovog programa.

The Serbian flute festival ,,0j Moravo” is
a unique event that aims to cultivate and
promote flute music, as well as protect and
preserve the cultural heritage of Serbian
people. Musicologist say that the root of the
Serbian people is unimaginable without
the sound of the flute,which is its emoti-
onal basis. Prislonica has become synoni-
mous for the flute and the solemnity of

this instrument. For 28 years the best flute
players from all over Serbia have gathe-
red together in this village near Cacak.
The competition ivolves approximately
80 flute players. The winner receives the
title of the ,Golden flute”. The festival
also includes performances by folk dance
ensembles, singing groups, and musicians
playing from rarely seen old instruments.
Number of participiens reaches about
300 peoples. There will be an exhibit dis-
playing old crafts, the workmanship of
flute, knitters, embroiderers, weavers and
traditional cooking recipes.

FESTIVAL VIOLINE
»SEMENDRIINO CEMANE”
VIOLIN MUSIC FESTIVAL
»SEMENDRIINO CEMANE’,
SMEDEREVO

April, Since: 2011.

Organized by: MZ ,Zlatno brdo”,
Smederevo

@ +381 264610535

@ kontakt@sdcemane.rs

® www.sdcemane.rs

Festival ima za cilj da kroz zvuke violine
afirmiSe i neguje tradicionalnu muziku kao
i da ujedini muzicare bez obzira na etnicku
i versku pripadnost. Festival je takmicar-
skog karaktera.

The aim of the festival is to promote and
cultivate traditional violin music and
bring together musicians regardless of
their ethnic or religious background. The
festival is competitive.

FESTIVAL ,,Z‘(UCI GOLIJE,
JAVORA 1 MUCN]JA", IVAN]JICA
May, Since: 1975.

Organized by: Cultural Center Ivanjica
@ +38132661087

@ domkultureivanjica@open.telekom.rs
@ www.domkultureivanjica.rs

Festival izvornih pevackih grupa, sviraca
starih instrumenata, zdravicara i humorista.
Festival of authentic singing groups,
players of old instruments, toast propo-
sers and humorists.

FESTIVAL , TANCU]J, TANCUJ...",
GLOZAN / BACKI PETROVAC
May, Since: 1970.

Organized by: Vojvodina Slovak Cultural
Institute

@ +38121545570

@ office@slovackizavod.org.rs

@ www.slovackizavod.org.rs

Najmasovnija folklorna manifestacija voj-
vodanskih Slovaka. Cilj festivala je da do-
prinese ocuvanju i unapredenju slovackog
folklora (igara, pesama, muzike i obicaja).
Ucesnici dolaze iz svih mesta u Srbiji u koji-
ma Zive Slovaci i iz Republike Slovacke.
The largest folk festival of the Slovak
people living in Vojvodina. The aim of
the festival is to help preserve the Slo-
vak folklore (dance, songs, music and
customs). The participants in the festival
come from all Serbian towns and villages
inhabited by Slovaks, as well as from the
Republic of Slovakia.
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VEF - VOKALNI ETNO
FESTIVAL MLADIH / VEF

- ETHNIC VOCAL MUSIC
FESTIVAL, NEGOTIN

May, Since: 2014.

Organized by: NGO Nego

@ +381638006395

@ kreativnoudruzenjenego@gmail.com

Posvecen mladima i tradicionalnoj pesmi
ovaj festival je jedinstven u Srbiji. Takmi-
Carskog je i internacionalnog karaktera i
okuplja najkvalitetnije vokalne etno grupe
iz Srbije i istone Evrope, uz visokostrucni
Ziri iz oblasti etnomuzikologije. Organizuje
se svakog poslednjeg petka u maju mesecu,
kada je takmicenje grupa, a prethodno vece
odrzava se koncert proslogodisnjeg pobed-
nika festivala. Mladi imaju konacno gde
da se takmice i druZe sa svojim vr$njacima
u vokalnom muziciranju sa ili bez instru-
mentalne pratnje, baziranom na muzickoj
tradiciji.

The festival is dedicated exclusively to
young singers performing in vocal gro-
ups. This is a competitive and internati-
onal festival, attracting the best Serbian
and East European groups performing
vocal folk music judged by a panel of
most competent experts in ethnomusi-
cology. The competition is organized on
the last Friday in May. The night before
the main event the winners from the last
year give a concert. This festival provides
a place for the young performers to meet
and compete with their peers in vocal
music based on tradition, with our wit-
hout instrumental accompaniment.

RETNIK,

SERBIAN CITIES

September, Since: 2015.

Organized by: World Music Association
of Serbia, Ring Ring, NGO ,Izvor”

@ +38163 365783

@ etnoumlje@gmail.com

@ www.worldmusic.org.rs

Festival ,Retnik” kroz koncerte, predavanja
i obrazovne programe predstavlja izvanred-
ne domace i strane tradicionalne umetni-
ke - nosioce starih i retkih tradicionalnih
oblika, poput nasih ojkalice, pesme izvika,
gajdaske svirke... Namera programskog
urednika festivala, tradicionalne umetnice
Svetlane Spajic¢, kao i organizatora festi-
vala — ,World Music asocijacije Srbije”,
udruzenja ,Ring Ring” i DruStva ,Izvor”
jeste da ovaj festival postane mesto Zivog
susreta i druZenja svih generacija posvece-
nih tradicionalnom zvuku $to je i najbolji
nacin da se ovo narodno stvaralastvo ocuva
i stekne nove poklonike.

Festival Retnik is established in 2015
and presents the most exquisite dome-
stic and foreign traditional performers
of oldest generation. They are bearers
of nowadays rare, almost extinguished
forms of traditional music such as do-
mestic ojkalica, “iz vika” singing, bagpi-
pe playing etc. The idea of the program
director, traditional performer Svetlana
Spajic and the organizers of the festi-
val, “World Music Association of Serbia,
“Ring Ring” and “Izvor”, is that Retnik
serves as the meeting point of tradi-

tional performers of all generations.
Through its concerts, gatherings, lectu-
res and workshops Retnik connects the
youngest and oldest, firms their bond,
supports further their mutual effort
on keeping the traditional music and
communal spirit alive.

LEVACKI SABOR / LEVAC )

FESTIVAL, REKOVAC - KALENIC

August, Since: 1970.

Organized by: SO Rekovac

@ www.rekovac.rs/prodjoh-levac
-prodjoh-sumadiju

Centralni deo levackog sabora narodnog
stvaralastva ,Prodoh Levac, prodoh Su-
madiju” odrZava se u porti manastira
Kaleni¢. Svake godine na saboru nastupa
dvadesetak pevackih i igrackih grupa, a
tradicionalno se dodeljuju i priznanja za
devojku sa najduzim pletenicama, najduze
brkove, nabolje oCuvanu narodnu nosnju,
pripremu starih narodnih jela...

The main event of the Leva¢ folk arts
festival “Prodoh Leva¢, prodoh Sumadi-
ju” takes place at the gate of the mona-
stery Kaleni¢, where about two dozens
of dance and singing groups perform
every year. The festival also includes a
competition for the girl with the longest
braids, the man with the longest mou-
stache, the best preserved traditional
costume and the best prepared traditi-
onal dish.

GYONGYOSBOKRETA AND
DURINDO, VOJVODINA

June, Since: 1962. and 1977.
Organized by: Cultural associations of
the Hungarians living in Vojvodina

Festivali madarskog igracko-folklornog i
muzickog stvaralastva Gyongyosbokréta
and Durindé su najvece smotre narodnih
pesama i igre Madara u Vojvodini. Festi-
vali se istovremeno odrZavaju svake godine
u drugom mestu Vojvodine sa vecinskim
madarskim stanovniStvom. U programu
ucestvuju grupe koje neguju izvornu ma-
darsku muziku i ansambli koji neguju
madarski folklor. Posetioci ovih festivala,
pored pesme, muzike i plesa, imaju priliku
da vide dramatizovane narodne obiCaje i
verovanja sa podrucja Vojvodine. Na festi-
valima se organizuju radionice narodnog
stvaralastva, vaSar rukotvorina, izlozbe

fotografija...

The festivals of Hungarian folk dance and
music Gyongyosbokréta and Durindo are
the biggest events dedicated to songs and
dances of the Hungarians in Vojvodina.
The festivals are held simultaneously
in different towns across Vojvodina in
which Hungarian communities live. The
programme includes bands performing
authentic Hungarian music and groups
that preserve Hungarian folk dances. In
addition to song, music and dance, the
visitors can see a variety of folk customs
from Vojvodina. The festivals also inclu-
de traditional arts workshops, craft and
photography exhibitions and much more.
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In 2015, 2016 and 2018 World Music Association of Serbia published three guides on Serbian and English language in
order to present Serbia on WOMEX. These guides include various information about Serbian roots music and world
music scene. You can download them on the following link: www.worldmusic.org.rs in the Vodic/Guide section.




FESTIVAL VLASKE MUZIKE
»GERGINA” / FESTIVAL OF
VLACH MUSIC , GERGINA”,
NEGOTIN
April, Since: 2009.
Organized by: NGO Gergina
@ festival@gergina.org.rs
 www.gergina.org.rs

Na festivalu nastupaju izvodaci vlaske pe-
sme, instrumentalne muzike i igre iz Srbije
i regiona. Cilj festivala je oCuvanje tradici-
je, jezika i kulture Vlaha u Srbiji. Festival
je takmicarskog karaktera.

A meeting of performers of the Vlach
songs, instrumental music and dances
from Serbia and the region. The aim of
the festival is to preserve the tradition,
language and culture of the Vlach people
in Serbia. The festival is competitive.

SABOR FRULASA
FRULA FESTIVAL,
SOPOT

October, Since: 2006.
Organized by: Cultural Center
Sopot and Serbian Orthodox
Church Community Sopot

@ 381118251238

@ czksopot@gmail.com

M www.czksopot.org.rs

Cilj manifestacije je da sacuva od zabora-
va tradicionalno muziciranje na fruli.
The aim of this event is to preserve the
traditional frula music.

SABOR FRULASA , SKRIPI
QERAM" / FRULA FESTIVALV
»SKRIPI PERAM”, MALI IPOS
July, Since: 1996.

Organized by: Kulturno prosvetno drustvo
~Milivoje Omorac” / Cultural and Educa-
tional Society ,Milivoje Omorac”

Cilj manifestacije je da sacuva od zaborava
tradicionalno muziciranje na fruli.

The aim of this manifestation is to pre-
serve and keep alive the tradition of frula
music.

FESTIVAL DINARSKIH SRBA

U VOJVODINI / FESTIVAL OF
DINARA SERBS IN VOJVODINA,
BACKA TOPOLA

October, Since: 1993.

Organized by: Serbian Cultural

Center ,Vuk KaradZi¢”, Backa Topola
@ +38124711- 543

Festival duhovnog i materijalnog stvara-
lastva dinarskih Srba u Vojvodini ,NaSem
rodu i potomstvu” je najznacajnija kultur-
no-umetnicka smotra, koja Cuva i neguje
duhovno i materijalno stvarala$tvo dinar-
skih Srba u Vojvodini. Na njemu ucestvuju
grupe pevaca, igraca, sviraca na tradicio-
nalnim instrumentima i grupe koje neguju
i prikazuju obicaje starog kraja iz kojeg su
se doselili u Vojvodinu.

The festival of spiritual and material
cultural heritage of Dinara Serbs in Voj-
vodina “Nasem rodu i potomstvu” is the
most significant cultural and artistic fe-
stival that preserves the heritage of Di-

nara Serbs in Vojvodina. It hosts groups
of singers, dancers, musicians playing
traditional instruments, as well as the
groups that keep alive the customs of the
old homeland from which they migrated
to Vojvodina.

FESTIVAL KULTURE RUSINA I
UKRAJINACA ,CRVENA RUZA”
FESTIVAL OF RUTHENIAN

AND UKRAINIAN CULTURE
,CRVENA RUZA”, RUSKI
KRSTUR

June, Since: 1961.

Organized by: Cultural Center Ruski
Krstur

@ +381 25703357

@ kerestur@open.telekom.rs
Muzicko-folklorna manifestacija Rusina
i Ukrajinaca u Vojvodini. Festival u svom
programu sadrzi izlozbe, smotru vokal-
no-instrumentalnih grupa, smotru novih
kompozicija u narodnom i zabavnom duhu,
muzicko-folklornu manifestaciju dece, su-
sret folklornih ansambala koji neguju ru-
sinsku i ukrajinsku kulturu.

Folk music and dance festival of the
Ruthenians and Ukrainians living in Voj-
vodina. The festival includes exhibitions,
performances of vocal and instrumen-
tal bands, contemporary compositions
based on the folk tradition, music and
dance events for children, and provides
a meeting place for all folk ensembles
performing Ruthenian and Ukrainian
music.

FESTIVAL ,SUSRETI U
PIVNICKOM POLJU”",
PIVNICE - BACKA PALANKA
May, Since: 1965.

Organized by: KUD , Pivnice”

@ +38121545570

@ office@slovackizavod.org.rs

@ www.slovackizavod.org.rs

Ovo je najstariji muzicki festival vojvodan-
skih Slovaka, ¢iji znacaj se ogleda u ocuva-
nju slovacke autenticne muzike i nosnje, kroz
sakupljanje starih slovackih narodnih pesa-
ma iz svih delova Vojvodine.

This is one of the oldest music festivals
of Slovakian people from Hungary, which
importance can be seen in preserving the
authentic Slovakian music and costumes,
through the gathering of the old Slovaki-
an folk songs from all parts of Vojvodina.

FESTIVAL ,,CRNOREé]E

U PESMI I IGRI”, BOLJEVAC
June, Since 1971.

Organized by: TO Boljevac

@ tooboljevac@open.telekom.rs
@ www.boljevac.org.rs

U podnozju planine Rtanj, u gradicu Bo-
lieveu, odrZava se Medunarodni festival
stvaralastva ,,Crnorecje u pesmi i igri” koji
gaji tradiciju narodnog folklora i stare obi-
Caje. Festival prikazuje tradicionalnu kul-
turnu bastinu svake godine drugog vikenda
u junu. U folklornim igrama, pesmama i
svirkama preplicu se etno-kulturni slojevi
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CREATIVE INDUSTRIES IN SERBIA

The creative industries sector in Serbia accounts for 5% of
overall gross domestic product (GDP) with an evident growth
trend, which is almost at the level of the share of the tourism
sector (6%), agriculture (6%) and construction (4%). The
growth of the number of companies of as much as 25% (from
56,000to 70,700 registered entities from 2016 to 2018) engaged
in some of the 80 activities based on talent, ideas, knowledge
and creativity and 120 thousand jobs, is an indicator of the
development and importance of this sector.

The contribution of the creative industries sector to the
national results is best illustrated by the data on the total
export of this sector, which in the last two years increased by
as much as 46.7%, while, for comparison, the total export of
Serbia increased by 30%.

O KPEATUBHUM UHAYCTPUJAMA Y CPBUJH

Cexrop kpeatnBHMX UHAycTpHuja y Cpduju uma yzneo og 5% y
OpyTto nomahem npoussony (BJIl) u To y3 eBUOEHTAH TpPeH[
pacta, WITO je TOTOBO HAa HHUBOY yAesa cekTopa Typusma (6%),
nossonpuspene (6%) u rpahesunapctsa (4%). Pact Opoja dup-
mu op vak 25 % (ca 56.000 Ha 70.700 peructpoBaHux cydjexara
on 2016. no 2018. r.) koje ce daBe HekoM of 80 memaTHOCTH
3aCHOBHUX Ha TaJIeHTy, Ufiejama, 3Hawmy U KpeaTUBHOCTH U 120
XWpaZla pagjHUX MeCTa, IokasaTe/b Cy pa3Boja M 3Hayaja OBOT
cexTopa.

O monpuHOCY CeKTopa KpeaTUBHUX WHAYCTPHja HALIMOHATHUM
pesynTaTima Hajbosbe roBOpH MOAATaK O yKYITHOM M3BO3Yy OBOT
CEKTOpa KOju ce y nmocyienwe ase ronuHe yeehao 3a yak 46,7%,
IOk ce, nopehemwa panu, ykynuu u3so3 Cpduje nosehao 3a 30 %.
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razlicitog porekla i starine. Na festivalu se
prikazuju i obicaji koji poticu od ritualizo-
vanog i rasko$no simbolizovane magije.

At the foot of the Rtanj mountain, in the
town of Boljevac, there is an internati-
onal festival dedicated to folk arts and
tradition — “Crnorecje u pesmiiigri”. The
festival takes place on the second wee-
kend in June. The folk dance, songs and
music performed in the festival cover a
variety of different ethnic and cultural
traditions. The festival also showcases
the customs originating from highly ritu-
alized forms of magical practice.

FESTIVAL MARIJANSKOG
PUCKOG PJEVANJA / MARIAN
FOLK SONG FESTIVAL,

BACKI MONOSTOR

July, Since: 2008.

Organized by: KUD ,Bodrog”

@ +38125807578

@ bmbodrog@gmail.com

@ facebook.com/KUD Bodrog

Festival okuplja pjevacke skupine hrvatskih
kulturnih drustava i crkvene zborove Backe
i Srijema. Na festivalu je vidljiv spoj tra-
dicijskog puckog pjevanja, no$nje i obicaja
Hrvata, kako Sokaca tako i Bunjevaca s
ovih prostora. Festival nema natjecateljski
karakter.

This festival is a meeting place for the
singing groups from local Croatian cul-
tural societies and church choirs in Bac¢-

ka and Srem. The festival presents tradi-
tional folk singing, clothing and customs
of the Croats, both Sokci and Bunjevci,
living in this area. The festival is not
competitive.

FESTIVAL INSTRUMENTALNE
TRADICIJE BALKANA /
FESTIVAL OF THE BALKAN
INSTRUMENTAL TRADITIONS,
GRLJAN / ZAJECAR

August, Since: 1978.

Organized by: MZ Grljan and CEKIT
@ Tel +381 19 441138

@ turizam@cekit.rs

B www.cekit.rs

U mestu Grljanu kod Zajecara od 1978.g0-
dine odrZava se Sabor frulasa, koji je tokom
godina prerastao u Medunarodni festival
instrumentalne tradicije. Na ovom festiva-
lu se dodeljuje majstorsko pismo najboljem
izvodacu na tradicionalnim instrumenti-
ma. Festivalu prethode jednonedeljne radi-
onice na kojima vrsni poznavaoci sviranja
na tradicionalnim istrumentima prenose
svoje znanje zainteresovanim ucesnicimad.

This manifestation in Grljan near Zajecar
started back in 1978 as a frula festival.
Over the years it has grown into an inter-
national festival of instrumental music
traditions. The best performers on tra-
ditional instruments receive a master’s
certificate. In the week before the festi-
val, a series of workshops are organized

in which the best players of traditional
instruments share their knowledge with
eager students.

SABOR ,BEZ IZVORA NEMA
VODE”, FESTIVAL ,BEZ IZVORA
NEMA VODE”,

ROZANSTVO - ZLATIBOR
August, Since: 2004.

Organized by: KSC Cajetina, MZ Ro-
zanstvo and NGO ,Zmajevac” RoZzan-
stvo

@ Tel: +381 31 841 646

@ :zlatibor@zlatibor.org.rs

M www.zlatibor.org.rs

Sabor izvorne narodne pesme ,Bez izvora
nema vode” predstavlja takmicenje u tra-
dicionalnom pevanju ,izvika”. Ovaj stari
vokalni oblik nalazi se na Listi elemenata
nematerijalnog kulturnog nasleda Republi-
ke Srbije. 1z godine u godinu povecava se
broj gostiju koji uzivaju u izvornoj pesmi i
teZe ocuvanju duha zlatiborskog kraja (za-
padna Srbija).

The festival of authentic folk song ,Bez
izvora nema vode” is a competition in
traditional singing technique known as
“izvik”. This ancient vocal form has been
included in the UNESCO intangible cul-
tural heritage list. The number of guests
who enjoy these traditional songs and
strive to preserve the heritage of the Zla-
tibor region (western Serbia) is growing
steadily every year.

FESTIVAL 1ZVORNE

SRPSKE PESME

FESTIVAL OF AUTHENTIC

SERBIAN SONGS, PRILIKE -

IVANJICA

Avgust, Since: 2003.

Organized by: MZ Prilike and Cultural

Center Ivanjica

@ +38132661087

@ domkultureivanjica@open.telekom.rs

@ www.domkultureivanjica.rs
/prilike.html

Na Festivalu nastupaju muske i Zenske pe-

vacke grupe iz Srbije i regiona. Festival je

takmicarskog karaktera.

This festival hosts male and female sin-

ging groups coming from Serbia and the

region. The festival is competitive.

FESTIVAL FOLKLORNIH
TRADICIJA VOJVODINE
FESTIVAL OF FOLK
TRADITIONS

OF VOJVODINA, VRBAS
September, Since: 1979.

Organized by: Cultural Center Vrbas

@ +38121706054

@ info@kcvrbas.org

@ www.kcvrbas.org

Reprezentativna manifestacija izvorne igre,
obicaja, instrumenata, solista, zdravicara
itd. U dva festivalska dana nastupa 30 do
40 razlicitih ansambala, sa celokupnim
bogatstvom narodnog stvaralackog duha i
umeca. Izvodaci prethodno prolaze opStin-
ske i regionalne selekcije.
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The festival presents traditional dances,
customs, instruments, soloists, toast ma-
sters, etc. During the two days of the fe-
stival some 30 to 40 groups showcase the
riches of the folk arts and skills. To qua-
lify for the festival the performers must
win in the local municipal and regional
competitions.

SABOR GAJDASA

BALKANSKIH ZEMALJA
BALKAN BAGPIPES

FESTIVAL, SVRLJIG

August, Since: 2007.

Organized by: Centar za turizam, kultu-
ru i sport Svrljig

@ www.kesvrljig.rs/sabor-gajdasa

Sabor se organizuje u saradnji sa Muziko-
loskim institutom Srpske akademije nauka
i umetnosti, Katedrom za etnomuzikologiju
Fakluteta muzicke umetnosti u Beogradu,
Etno-kulturoloSkom radionicom Svrljig,
Srpskim etnomuzikoloskim druStvom, Sa-
vezom amatera Srbije i dr. Osnovni cilj
manifestacije da sacuva ovaj stari muzicki
instrument, prezentuje i sacuva jo§ uvek
nezabelezana narodna kola i podstakne
mlade stvaraoce — gajdase.

This festival is organized in cooperation
with the Institute of Musicology of the
Serbian Academy of Sciences and Arts,
Department of Ethnomusicology of the
Faculty of Music in Belgrade, Ethnic

Culture Workshop in Svrljig, Serbian
Ethnomusicological Society, the Asso-
ciation of Amateurs of Serbia and other
institutions. The aim of the festival is to
preserve this old musical instrument,
present yet unrecorded folk dances and
encourage young musicians playing this
instrument.

SABOR NAl}ODNOG
STVARALASTVA SRBIJE
SERBIAN FOLK ARTS
FESTIVAL,

SERBIAN CITIES

October, Since: 1972.

Organized by:

Association of Amateurs of Serbia
@ +381113036092

Ovaj sabor je najvaznija i najprestiznija
manifestacija izvornog narodnog stvara-
lastva i tradicionalne kulture u Srbiji. To
je nacionalna, sveobuhvatna i zavr$na
smotra izvornog stvaralastva u oblasti igre,
pesme, svirke, nosnje i obiCaja, na kojoj se
predstaviljaju najbolji, odabrani tokom go-
dine, na regionalnim i pokrajinskim sabo-
rima narodnog stvaralastva.

This festival is the most important and
most prestigious event showcasing authen-
tic folk arts and traditional culture in Ser-
bia. It is a national, all encompassing and
the final annual presentation of the highest
achievements, including dance, song, mu-
sic, folk costumes and customs, and the

best performers selected throughout the
year in the regional and local festivals.

FESTIVAL TAMBURASKIH
ORKESTARA SRBIJE /
FESTIVAL OF TAMBURICA
ORCHESTRAS

OF SERBIA, RUMA

October, Since: 1989.

Organized by: Cultural Centre Ruma
and the Association of Amateurs of
Serbia

@ +38122474-289

@ info@kcruma.co.rs

M www.kcruma.co.rs

Svake godine, u dve festivalske veceri, uce-
stvuje desetak velikih tamburaskih orkesta-
ra iz Srbije i regiona.

About a dozen of large tamburica orche-
stras from Serbia and the region come
here every year to play the two festival
evenings.

FESTIVAL ,BISERNICA JANIKE
BALAZA”, NOVI SAD

October, Since: 2001.

Organized by: NGO

,Tamburica Janike Balaza”

@ +38121520-335

@ udrjbalaza@gmail.com

@ www janikinitamburasi.com
Medunarodni festival malih tamburaskih

orkestara ,Bisernica Janike Balaza” ima
za cilj ocuvanje tamburaske bastine i svega
onoga $to je Janika Balaz ostavio tambu-
rasima u amanet. Na festivalu ucestvuju
tamburaski orkestri iz Srbije i regiona.

The international festival of small tam-
burica orchestras ,Bisernica Janike Ba-
laza” aims to preserve the heritage of
tamburica music and the legacy of great
tamburica player Janika Balaz. The fe-
stival hosts tamburica orchestras from
Serbia and the region.

FESTIVAL SANDZACKE
SEVDALINKE

SANDZAK FESTIVAL

OF SEVDALNIKA SONGS,

NOVI PAZAR

November, Since: 2011.

Organized by: Bosniak National Council
@ +38120315608

@ glavni.ured@bnv.org.rs

M www.bnv.org.rs

Festival ima za cilj o¢uvanje i promociju
sandzacke sevdalinke kao medunarodno
priznate kulturne bastine.

The aim of the festival is to cultivate and
promote sevdalinka songs, internatio-
nally recognized as the cultural heritage
of Sandzak.
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WORLD MUSIC FESTIVALS

.f' Fr. GUCA
-ﬂ £ TRUMPET

*ryus® FESTIVAL
Dragacevo 'S Brass Bands
Festival, August, Since: 1961.
Center for culture, sport and
tourism of the municipality of
Lucani
B Trg Slobode bb

32230 Guca, Serbia

@ +38132854110
M www.saborguca.com
M www.gucasabor.com

X # NISVILLE JAZZ
NISVILLE FESTIVAL, NIS
International Jazz Festival
August, Since: 1995.

Nisville Production

B Bulevar dr Zorana Dindica 58a
18000 Nis, Serbia

@ +38118235161

@ nisville@nisville.com

@ www.nisville.com

KARUSEL,
KARUISEL eacax
Festival ambijentalne i etno mu-
zike, July, Since: 2009.
@ dule_darijevic@hotmail.com
@ www.karuselfest.org

FeRLTr

ETHNDC ETHNO.COM

= COM pANCEVO
Traditional and World Music Fe-
stival, September, Since: 2003.
Kulturni Centar Panceva

B ul. Vojvode Zivojina Misica
26000 Pancevo, Serbia
+381 13 346 579
pr.kcp@3dnet.rs
www.kulturnicentarpanceva.rs

ZEMAN, NOVI
PAZAR
World Music
Festival
August, Since 2018
Kulturni centar Novi Pazar
@ zemanfest@gmail.com
M www.zemanfest.com
KRAGUJEVAC
World Music Festival

ESTF&M December, Since
2018

SKC Kragujevac
@ muzika@skckg.com
@ skckg.com

ESTAM,

DONERS FRST

DOMBOS FEST, MALI IDOS
International World Music festi-
val, July, Since: 2001.
B Ispod Brda 1

24321 Mali Ido$
@ +38124730020
@ dombos@dombosfest.org
® www.dombosfest.org

ETNOFEST,

SUBOTICA,

etnofest.org paLIC

International World Music Fe-

stival, June, Since: 2004. Etno-

fest — World Culture Association

B Horgoski put bb (P.0. box 17)
24413 Pali¢, Serbia

@ +381600 300624

@ info@etnofest.org

@ www.etnofest.org

M| MALOMFESZTIVAL

MALOMFESZTIVAL, OROM
Alternative, fusion, world etc.
August, since 2014.

@ wemsical.serbia@gmail.com
M www.malomfesztival.com

w%ﬁmwﬂ—-—

CUBANERO SALSA
FESTIVAL,NOVI SAD
International  Salsa
May, Since: 2008.
Allegro Dance Center
B Trg Marije Trandafil 14
21000 Novi Sad, Serbia
@ +38160600 3030
@ mail@allegrodance.info
@ www.cubanero.net

ETHOKAMIN

ETNOKAMP AND FENOK,
KIKINDA

Dance, Traditional and World
Music Camp and Festival, July,
Since: 2002.

@ guslekikinda@gmail.com

Festival,

GUITAR ART
FESTIVAL,
BELGRADE
International Guitar Festival ,
March, Since: 2000.
@ info@gafrs
M www.gafrs
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ETHNO

FUSION

FEST,

Belgrade

International World Music

Festival, June, Since: 2008.

Jevrejski centar za kulturu

i umetnost

B ul. Marsala Birjuzova 19
11000 Belgrade, Serbia

@ +38165 2004525

@ ethnofusionfest@gmail.com

@ www.ethnofusionfest.com

intematicnal Bl l'-ade

GG

INTERNATIONAL
BELGRADE TANGO
FESTIVAL, BELGRADE
Including: Tango show, nights of
milongas, workshops, Novem-
ber, Since: 2004.
Belgrade Tango Association
B ul. Mate Jerkovica 6
11000 Belgrade, Serbia
@ +38163249 946
@ info@beltango.com
@ www.bta.org.rs



DO

WORI.D MuUsiIc
FEsTIva, /
~7  [INDFEsST"

WORLD MUSIC FESTIVAL

Belgrade, Serbia

ingring.rs Lake Pali¢, Serbia
@todomundoworldmusicfestival Always in June



KUSTENIIORF

KUSTENDORF

DRVENGRAD, M.GORA

Film and Music Festival,

January, Since: 2008.

@ rastaint@gmail.com

® www.kustendorf-filmandmusicfestival.org

en
BELGRADOI,
HAVANA EN BELGRADO,
BELGRADE
Festival of Cuban music and dance,
November, Since: 2011.
NGO Havana Belgrado
@ www.havanabelgrado.com

TODO MUNDO,

—
Tﬂ"h BELGRADE

International World
MUN
m...nngp } Music Festival,

FisfvaL - Autumn, Since: 2012.

Ring Ring
@ +38163365783
@ bojan.ringring@gmail.com
@ www.ringring.rs

IBERIA FEST

I Iberian and Balkan
&Elﬂ culture and art
September, Since 2019

Belgrade
@ www.iberiafest.com

s

WORLD OF MUSIC FEST,
SIROGOJNO - MUSEUM
OLD VILLAGE

Traditional and World Music Fest
August, Since: 2011.

@ www.sirogojno.rs

SERBIAWORLD

MUSIC FESTIVAL.

TAKOVO - GORNJI MILANOVAC
International World Music Festival,
April, Since: 2009.

@ +38160516 0007

@ info@serbiamusicfestival.com
@ www.serbiamusicfestival.com

DANI BRAZILA, NOVI SAD
Samba Carnival
August, Since: 2010.
NGO Artkor
B ul. Radnicka 14
21000 Novi Sad, Serbia
@ +38121431891
@ office@danibrazila.org
M www.danibrazila.org

LABELS

-
—
PGP RTS

(ex PGP RTB)

Produkcija gramofonskih ploca
- Radio televizije Srbije

M www.rts.rs

v

MULTIMEDIA MUSIC
Managing Director MD:
Rodoljub Stojanovic:

@ rodoljub.stojanovic@
multimedia-music.com

M www.multimedia-music.com

BEEQEB N

MASCOM

RECORDS

@ records@mascom.rs
® www.mascom.rs
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records
WMAS RECORDS

@ etnoumlje@gmail.com
@ www.worldmusic.org.rs

42/ AMMONITE

AMMONITE RECORDS
@ ammonite.records@gmail.com
@ www.ammonite.co.rs

LAMPSHADE MEDIA
@ info@lampshademedia.rs
M www.lampshademedia.com

Q
Ogieam ™

ODLICAN HRCAK
@ wpshower@gmail.com
@ www.odlicanhrcak.com



MANAGEMENT & BOOKING,
INSTITUTIONS & ASSOCIATIONS

WORLD
MLUSIC

WORLD MUSIC
wsociacns  ASSOCIATION
SREIJE OF SERBIA

Interest: World Music

B ul Save Kovacevica 2/4

35000 Jagodina, Serbia

+381 35251012

etnoumlje@gmail.com

www.worldmusic.org.rs

ring

ri ]"'.'q

RING RING

Interest: World Music etc.

@ +38163365783

@ bojan.ringring@gmail.com
® www.ringring.rs

W M AS WMAS BOOKING

BOOKIMNG InteresT: WorLD Music
Oliver Dordevi¢
B ul. Save Kovacevica 2/4,
35000 Jagodina, Serbia
@ +38135251012
@ etnoumlje@gmail.com

ADZNM
GUSLE
Interest: Dance, traditional
and World Music
ul. dr Zorana bindica 2
23300 Kikinda, Serbia
+381 230 400 560
+381 230 402 560
guslekikinda@gmail.com

Interest: World Music

ul. Kralja Milana 2
(Vukova zaduzbina)
11000 Belgrade, Serbia
info@bojananikolic.rs
www.bojananikolic.rs

CENTAR ZA

7 ETNOMUZIKOLOSKE
DELATNOSTI
Interest:
Ethnomusicology

# centar-za-etnomuzikoloske-delatnosti
etnomuzikoloske.delatnosti@gmail.com

w ASSOCIATION

INSTITUTE OF
MUSICOLOGY OF THE
SERBIAN ACADEMY OF
SCIENCES AND ARTS
ul. Knez Mihailova 35
11000 Belgrade, Serbia
+381 11 26 39 033
musicinst@music.sanu.ac.rs
WWW.music.sanu.ac.rs

BELGRADE
TANGD

BELGRADE TANGO ASSOCIATION

Interest: Tango

ul. Mate Jerkovica 6
11000 Belgrade, Serbia
+38163 338973
info@beltango.com
www.bta.org.rs

MULTIKULTIVATOR
Interest: World Music etc.
@ vladimirdj@gmail.com

wnrmarrarae [ www.multikultivator.org.rs

LONGPLAY D 5/
PLAY
Interest: Concert Agency
B ul. Majke Jevrosime 42/19
11000 Belgrade, Serbia
@ +381113223558
@ infolongplay@gmail.com
@ www.longplay.rs

SERBIAN ETHNOMUSICOLOGICAL
SOCIETY
B ul. Nehruova 105
11000 Belgrade, Serbia
@ 381112643598
@ mira.zakic@gmail.com

-y CENTER FOR
.‘96& INTANGIBLE
:.') T CULTURAL

4~ HERITAGE OF SERBIA
ETHNOGRAPHIC MUSEUM
IN BELGRADE
B Studentski trg 13

11000 Belgrade, Serbia
@ +381113281888
@ info@etnografskimuzej.rs
@ www.etnografskimuzej.rs
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PROMOTERS AND JOURNALISTS

ALEKSANDAR NIKOLIC

Tango promoter, bandoneonist

[ Belgrade Tango Association

@) Beltango Quinteto

B ul. Mate Jerkovica 6, Belgrade, Serbia
@ +381 63338973

@ info@beltango.com

B www.bta.org.rs

BOJAN PORDEVIC

World music promoter and manager,
radio DJ, journalist

Ring Ring

Radio Belgrade 3

Magazine Etnoumlje

World Music Charts Europe, member
Balkan World Music Chart, member
+38163 365 783
bojan.ringring@gmail.com
Www.ringring.rs

VLADIMIR PORDEVIC
World music promoter

B Multikultivator

@ vladimirdj@gmail.com
@ www.multikultivator.org.rs

MARIJA VITAS
Ethnomusicologist,

journalist and a music critic
Magazine Etnoumlje, editor
Balkan World Music Chart, editor
Transglobal World Music Chart,
member
etnoumlje.urednik@gmail.com

HORVATH LASZLO

World Music Promoter and Manager
@ X Produkcio

Fono

Dombos Fest

Bartok Bela ut 92-94/A,

1115 Budapest, Hungary

+361 36516 12
folkeuro@axelero.hu

SASA IGNJATOVIC

Samba promoter, musician

@ Dani Brasila, NGO Artkor

B Radnicka 14, 21000 Novi Sad, Serbia
@ sashai@nspoint.net

M www.danibrazila.org

IVANA KOMADINA

Music editor, musicologist,

journalist and a music critic

@ Radio Belgrade 2

@ World Music Charts Europe, member
@ ikom@sezam.net

IVANA LJUBINKOVIC
Ethnomusicologist, journalist, music
critic

@@ Classicall Radio

B Magazine Etnoumlje

@ ivana.ljubinkovic@gmail.com

MIRJANA RAIC TEPIC
Ethnomusicologist, music critic
@ mirjana.raic@yahoo.com

@ Magazine Etnoumlje

DEJAN VUJINOVIC
World music promoter
@ Etnofest — World Culture Association
@ Magazine Etnoumlje
@ Balkan World Music Chart, member
B Horgoski put bb (P.0. box 17)
24413 Pali¢, Serbia
@ +381 600 300 624
@ info@etnofest.org
M www.etnofest.org

NIKOLA GLAVINIC

Music editor and journalist

@ Radio Novi Sad

@ Magazine Etnoumlje

@ Balkan World Music Chart, member
@ glavinik@yahoo.com

OLIVER DORDEVIC

World music promoter and publicist
World Music Association of Serbia
Magazine Etnoumlje

Balkan World Music Chart, member
WMAS Booking

ul. Save Kovacevica 2/4,

35000 Jagodina, Serbia
etnoumlje@gmail.com
www.worldmusic.org.rs

VOJA MALESEV

World music promoter
B Pocket Globe
@ voksterovski@gmail.com

RADIO AND
INTERNET
SHOWS

RTS RADIO PLETENICA
Digital Radio Channel
www.rts.rs # radio-pletenica

0D ZLATA JABUKA

Radio Show

Radio Belgrade 2

from Monday to Friday, 11:00 a.m.
Podcast: www.rts.rs # od zlata jabuka

DISCO 3000

Radio Belgrade 3

Tuesdays, 10:45 p.m.

Podcast: www.rts.rs # disco 3000

PUT SVILE

Radio Belgrade 2
Sundays, 1:00 p.m.
www.rts.rs # put svile

MUZIKA SVETA
Radio Belgrade 3
Saturday, 11:10 p.m.
www.rts.rs # muzika sveta

ETNIKA

Radio Belgrade 1
Thursday, 11 p.m.
www.rts.rs # etnika
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The project “Serbia at WOMEX 2020-2021" and [Tpojexat Cpduja Ha WOMEX-y 2020-2021 u
the realization of this publication were supported by peanu3anujy oBe MydauKaluje moapKaiu Cy:

Republic of Serbia Penybnuka Cpbuja
Ministry of Culture and Information MMHHUCTApCTBO KYATYpe U HHPOpMUCaba

SERBIA =1 CPBUJA ™
CREATES CTBAPA
MUSIC MY3UKY

SERBIACREATES.RS
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SERBIA CREATES

=

=

Serbia Creates is a national platform founded with the idea to support and develop
the values of contemporary Serbia — creativity, innovation and originality. This
new concept aims to recognize, affirm and highlight the creativity and success
in the areas covered by the knowledge-based economy.

The platform promotes the highest values - authenticity, cultural diversity,
excellence, trust and openness - relying primarily on creative heroes and ,icons*,
exceptional people who inspire with their achievements, share enthusiasm and
commitment to their creativity and research.

PbUJA CTBAP

Cpbuja CrBapa je HanMoOHaNHA IUIaTGOpPMa OCHOBAHA Ca HJEjOM Jia TOAPKH U
pasBuja BpenHocTH caBpemeHe Cpduje - KpeaTMBHOCT, HHOBATUBHOCT W OPUIHU-
HaymHocT. OBaj HOBM KOHIIENT UMa 3a LW [la Mperno3Ha, abupMHUILe U UCTaKHE
YMETHHYKO M CBAKO KPeaTHBHO CTBApasallTBO M ycrex y obmacTuma odyxsahe-
HUM €KOHOMHjOM 3aCHOBAaHOM Ha 3Hamy.

ITnaTdopma MPOMOBHILE HAjBUIIE BPEJHOCTH - ayTEHTHYHOCT, KYJITYPHY pas-
HOJIMKOCT, U3BPCHOCT, IIOBEPEHE W OTBOPEHOCT - OCjamajyhu ce MpBEHCTBEHO
Ha KpeaTHUBHE Xepoje U ,MKOHe", U3y3eTHe 0coDe KOje MHCIHUPUILY CBOjUM JOC-
TUTHYhHUMa, Tesie eHTy3HjasaM U MoCcBeheHOCT CBOM CTBApalallTBY U UCTPaXku-
Bamby.

9

=

SERBIA ~1
CREATES

The concept of Serbia Creates emphasizes the importance of creative industries,
science and knowledge-based economy, supports artists and creators to enter
the international scene, and presents Serbia as a country of people who are
creative, innovative, persistent, reliable and determined.

The platform is part of a broader initiative by RS Prime Minister Ana Brnabic to
initiate measures to change the legal, business and social environment in Serbia
in direct cooperation with artists and innovators, as well as the creative sector in
general, in order to support the development of existing and new initiatives in
areas of innovation, creative industries and artistic creation.

CPBUJA T
CTBAPA

Kpos xonnent Cpouja CTBapa UCTHUE Ce BA)KHOCT KpeaTHUBHUX UHIYCTpH]ja, HAyKke
Y €KOHOMHj€ 3aCHOBAHE Ha 3Hamy, IpyXa Ce MOAPLIKA YMETHUIIMMA U CTBApao-
LUMa Jia u3nase Ha MehyHapozHy cueny, a Cpduja ce mpukasyje kao 3emMrba JbyIH
KOjH Cy KpeaTMBHM, NHOBaTUBHH, YIIOPHH, NIOY3laHU ¥ UCTPajHH.

[Inardopma je meo mupe WHMLMjaTHBe npencenuule Bname Penydnuke Cpduje
Ane BpHabuh ma y HemocpenHOj capalibH ca YMETHULMMA U HHOBATOPHUMA, Kao
M KPEaTHBHMM CEKTOPOM YOIIITe, MHULIMPA MEPE 3a H3MEHY IPaBHO-IIOCTIOBHOT
Y IPYIITBEHOT OKpYyxemwa y CpOuju y 1mby Nofpuike passojy mocrojehux u Ha-
CTajarby HOBHX MHHIIMjaTHBa 00JlaCTHMa MHOBaLWja, KPEaTMBHUX MHAYCTpHja M
YMETHHYKOT CTBapajallTBa.
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WORLD
MUSIC

ASOCIJACIJA

SRBIJE

ETNOUMLJE MAGAZINE

In 2007, we launched a magazine, where we
publish reviews, reports, interviews, essays,
travelogues ... The focus is on the musical life
of Serbia, the Balkans, southern and eastern
Europe. From 2018, there is also a section
Magazin Etnoumlje on our portal.

WEB PORTAL

The activities of the Association have been
visible on our portal since 2012. In addition to
the online version of the Etnoumlje Magazine
and the News section, there are numerous
other sections: WMAS Records, Register of
Artists and Bands from Serbia, Award, Balkan
Chart, Festivals...

WMAS RECORDS

In 2007, the Association founded the WMAS
Records label, with the idea of marketing
world music from Serbia through physical and
digital releases. To date, we have published
over 30 releases, covering a wide field,
from traditional music to ethno-jazz and
contemporary tendencies.

PROMOTIONS ABROAD

Since 2015, with the support of the Ministry
of Culture and Information, we have been
present at WOMEX, where we exhibit a variety
of material. In addition, our latest projects,
aimed at introducing the foreign audience
to the cultural scene of Serbia, relate to
exhibitions intended for diplomatic missions.

BALKAN CHART

The Balkan World Music Chart panel was
launched in 2019 with the idea of promoting
Balkan music. We publish quarterly lists and
an annual one. Panel members come from
different countries. We are looking forward
to new members, as well as cooperation with
radio stations.

AWARD

The Vojin Malisa Draskoci Statuette is an
award established in 2013. This is also the
way of encouraging the world music genre
in Serbia, by rewarding the artists who are,
among other things, inspired by traditional
music.

ABOUT THE PUBLISHER

World Music Association of Serbia is non-profit organization established in 2000 and it gathers admirers
of roots and world music. The association has initiated various actions so far, in order to affirm, popularize
world/ethno music in Serbia and presentations of the local traditional and world music abroad. The most
significant activities and projects of this association are:

REPRESENTATIVE ASSOCIATION

In 2019, the Association was granted the
state status of representativeness for the area
of intangible cultural heritage. The tasks of
representativeness include granting the status
of Expert in Culture and proposing candidates
for the Cultural Experts for top contribution
to national culture accolade.

DIGITAL ARCHIVE

Since 2012, the Association has been
collecting phonograms, videos, photographs,
printed and handwritten archives, which
relate to world music heirdom in Serbia. Along
with the collection of material, its digitization,
processing and signing are also performed.

The association cooperates with many institutions and
associations in Serbia and Europe. We invite musicians,
musicologists, ethnomusicologists, promoters, discog-

raphers,

journalists and others whose profession is in

any way related to traditional and world music, as well
as music admirers, to join us.

More info: worldmusic.org.rs
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This publication has been realized exclusively for promotion of Serbia at The World Music
Expo Womex 2020-2021 and other promotions of Serbia roots and world music abroad. NOT
FOR SALE!

Oga myOnukanuja je peanu3oBaHa 3a notpebe npescrasbama Cpduje Ha The World Music Expo
WOMEX 2020-2021 u ocranux npencrabbama TpaguluoHanHe U world music u3 Cpbduje y
HWHOCTpaHCTBY. Huje 3a mpozajy!
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WORLD

ASOCIJACIJA

SRBIJE

World Music Association of Serbia
worldmusic.org.rs
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Initiated by the Prime Minister of the Republic of Serbia
Srbija stvara, nacionalna platforma za kreativne industrije,
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